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In the decades since ite release, An American 
Werewolf in London has been embraced by 
genre fans as a truly unusual beast. With a 
fresh re-release and new documentary out, 
creator John Landis and makeup effects 
legend Rick Baker talk about Ute blackly £ 
comic special effects masterpiece. 'y 

PLUS: An American Werewolf on Radio. J 
Beware the Moon, and more! ' j 

by JASON LAPEYRE, JOVMJKA VUCKOVIC V 

and w. BRICE mcvicmi ■ 


Paul Solet tackles the nature of 
motherhood in his feminist horror 
film debut Grace. 

PLUS: Larry Cohen on It's Alive!, the 

original killer baby movie. 

by CUIRE HORSNELL and JAMES BURRELL 


Vigilantes, killer kids, beautiful monsters, two 
Clive Barker adaptations, the return of Coffin 
Joe and all kinds of international cult CTa2iness 
graced the screen at Montreal’s 2009 FanTasia 
film festival. Rue Morr/ue takes a peek at a 
selection of titles in the programme, 
by DAVE ALEXANDER, STUART F. ANDREWS, 

MARIO DEGIGLIO-BELLfMARE, KIER-LA JANISSE, 
UlSA LADOUCEUR, ANDY MAURO, ERIC VEILLETTE 
and jovANKA vuckovic - 


If Juno warmed your heart, then 
Jennifer’s Body is set to rip it out. 
The team behind the Oscar-winning 
teen comedy return with the bloody : 
tale of a cheerleader from hell, 
by SEAN PLUMMER 
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f erocious, lustful and extremely unreasonable, werewolves are among my favourite movie monsters. 

I was just six-years-old when An American Werewolf in London was released, so I didn’t get to see 
it until it was broadcast on television. I immediately developed a paradoxical crush on the crea- 
ture and suffered sb’ange nightmares for weeks. I'd seen films about werewolves before - The Wolf 
Man, The Werewolf of London. Frankenstein Meets the Wolf Man, The Boy Who Cried Wolf, etc. - but I'd 
never seen anything quite like An American Werewolf in London. I suppose no one had. 

Besides the fact that it blends comedy, horror and romance quite effortlessly. American Werewolfs most 
distinguishing feature, of course, is its illustrious complete werewolf transformation sequence. It goes with- 
out saying that Rob Bottin’s Eddie Quist metamorphosis in The Howling (released the same year) is ex- 
tremely impressive, but director Joe Dante let that scene unfold in the dark, which, in a debate that still rages 
on 28 years later, some say is more frightening because it was shot in the shadows. Baker on the other hand, 
had to create his transformation under fluorescent lighting - a daunting assignment indeed. 

The result was a wildly creative scene in which actor David Naughton painfully changes from man to four- 
legged beasf in his girlfriend's flat. His body hair grows, along with his nails, teeth and ears. His face pro- 
trudes. his hands and legs elongate, his rib cage widens and his spinal column pops and bubbles to the 
surface of his skin as he transforms into an enormous hound from hell. It remains one of the best were- 
wolf transformation sequences ever filmed. It helped that Baker had access to Naughton six months be- 
fore the shoot to make moulds and otherwise prepare for the task. Nowadays it's virtually unheard of to have 
that much prep time for makeup effects sequences. Nevertheless, it still took six full days to shoot the 
scene, which director John Landis insisted would come across as realistic and frightening because of (and 
not in spite of) his lighting choice. 

While there are heavy doses of comedy in fhe film - that was Landis' specialty until that point, after all 
- the scene plays out dead serious, even though it was set to Bobby Vinton’s lighthearted “Blue Moon," a 
quirky touch from the very quirky director. Add to that the film's progressively rotting, wise-cracking zom- 
bie best friend relenflessly urging David fo kill himself, a crazy nightmare sequence involving Nazi demons 
gunning down David's family, some steamy sex and a truly downbeat ending, and Landis had himself one 
very peculiar monster movie. 

Though it was mauled by some critics upon its initial release because they expected a comedy and not 
a gory horror film. An American Werewolf in London went on to become a classic in the genre, in no small 
part due to the contributions of Baker and company's iconic makeup effects, which set a standard so great 
that the Academy of Motion Picture Arts and Sciences created a category for Make-Up Effects Artist in 1 981 
to honour Baker's achievement. 

Although Baker has always longed to create another full werewolf fransformation, he won't be getting 
his wish with the upcoming remake of The Wolf Man. In a mind-bogglingly stupid move, the studio has de- 
cided to approach that scene with CGI and cut Baker out of the proceedings entirely (he still designed Beni- 
cio del Toro’s makeup, though). It's depressing because every horror fan worth his/her weight in wolfsbane 
has been salivating over how the makeup effects legend, now armed with decades of experience, would 
approach such a scene today. 

The fact is, no computer is ever going to top what Baker and his crew achieved back in 1 981 , which 
is why the announcement of an American Werewolf remake is an equally preposterous notion. Without 
him, that movie wouldn't be what it is. I guess that's the fundamental difference between the studio and 
the fan: Universal falls to recognize the vital significance of practical effects sequences like the one in 
the original An American Werewolf in London, while us horror nerds know full well fhat It was the real 
star of the show. 

Thankfully, this month the original film is given its due in an extras-packed Blu-Ray release that fea- 
tures all-new interviews with Landis and Baker and even includes the long-awaited fan doc Beware the 
Moon: Remembering An American Werewolf in London, which reunifes nearly all of the cast and crew 
(see p.24). This issue, we take you back to the foggy moors of Wales to celebrate the 28th birthday of a 
beloved horror movie and its titular beast which, unless the studios start to show some respect for leg- 
endary monster makers, will likely never be topped. 
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RUE MORGUE #93 would not have been possible without the 
valuable assistance of: Brian Cartvdght Mitch (tevis, Paul Davis. 
Rick Baker, Mary-Beth Hollyer, Jdin Landis. Al McMultan. Nicole 
Williams, Don toscarelli. Simon Lapernere and lycanthropes 
evwywhere. 


RUE MORGUE #93 is dedicated to Leo Morris Compe. Welcome 
to the weird world! 
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i’VE BEEN COLLECTING Rue Morgue for a 
number of years, since RM#3S, and I’ve always 
felt your covers were fantastic. But the cover of 
RM#92 is simply amazing. Justin Erickson truly 
outdid himself with ttiis one. Would there be any 
way to get a poster-sized print of it? I’m sure 
your other readers would be interested as well. 
Anyway, thanks for a great magazine. I read 
every word, ads included, and always get a kick 
out of seeing horror luminaries letters printed 
alongside fans. Thanks again. 

CORBY KENNARD 
-SAN DIEGO, CALIFORNIA 

JUST READ your interview with Del Toro and 
Hogan, re: The Strain. I am looking forward to 
reading this series as I enjoy a good vampire 
novel now and again. But I am wondering how 
it will match up to what I consider an excel- 
lent series, Necroscope, by Brian Lumley. I 
thought the idea of vampires being aliens was 
quite unique, and everything else is just deriv- 
ative of the same idea of vampirism being a 
sort of infection. 

D. JANES - TORONTO, ONTARIO 

I LOVED READING the “Classic Cut” in RMm 
about the Crestwood House Monsters Series of 
children’s books. As the first sentence in the ar- 
ticle described, I was one of those kids who 
grew up in the ’80s who always had one of 
these books in his backpack, checking them out 
from the school library as often as I could. Fast 
forward twenty years and I'm still a Monster Kid 
thanks in large part to this wonderful series of 
books. Thanks very much for the article and 
keep up the great work. 

MIKE HAYES 
- FREDERICTON, NEW BRUNSWICK 

I AM A PROUD to say that my favourite hor- 
ror mag is from Canada, but there is a prob- 
lem. Just got RM^92 and there are three full 
pages taken by [ads for] the new Quentin 
Tarantino movie, one full page for Halloween 
2, one full page for Jagermeister, one full page 
for flei^o/i/ermag, and this is not counting two 
pages for Festival of Fear and one for Curious 
Stories, Crooked Symbols. What is the prob- 


lem? I know this is a business and you need to 
make money but come on... we need more. 
Stop with the over-advertising. 

CARL BORMAN - MONTREAL, QUEBEC 

Our advertising-to-editorlal ratio is actually 
significantly lower than most Canadian publi- 
cations. That particular issue had no more ad- 
vertising than any other. - Ed. 

RE; JASON LAPEYRE’S Torso review: 
Everybody knows that Blue Underground's 
singular mission these days is to reissue old 
Anchor Bay titles that most of us already own 
without adding anything new. That’s okay for 
the films that aren’t lacking any footage. But 
the US DVD of Torso was never complete, un- 
like the Region 2 release. And Lapeyre has ig- 
nored the one question worth answering about 
this reissue: Did BU add the missing minutes 
to Torso or has Bill Lustig carelessly re-re- 
leased another of the Anchor Bay titles he ac- 
quired ages ago to make a few more bucks? 
I’m sure that I'm not the only reader interested 
in this information. 

ALAN HOFFMAN - ILLINOIS 

THANKS SO MUCH for reviewing In the Land 
of Long Fingernails. I would probably have 
been unaware of it if i wasn't someone who 
reads Rue Morgue cover to cover. What a great 
book - well written, interesting and more than 
a bit creepy. As a teen, I worked in a cemetery 
during the summers - many years ago now. 
After a few pages I was right back there. I hope 
that your review will help get this book the 
wider audience it deserves. 

CHRIS MCKEEVER - ADDRESS WITHHELD 

RE: NOTE FROM Underground #91. Thanks 
Jovanka - I’ve been trying to figure out what 
was in that package that was left outside that 
tent in The Blair Witch Projecttor the last ten 
goddamn years. There were a lot of arguments 
that it was everything from the necklace the 
kid was wearing, to his severed penis. We 
never even thought it might be his teeth. 
That’s why you’re Editor-in-Chief of a kick-ass 
horror magazine and I operate construction 


equipment. Your July issue was great. Keep 
’em coming, I’ll never stop reading. 

RALPH SHEPPARD 
- CAPE COD, MASSACHUSEHS 

CONSIDER your Blair Witch coverage a jour- 
nalistic success, for it instigated me to recon- 
sider, rewatch and appreciate a film I’d largely 
tuned out due to its overexposure. In all likeli- 
hood, I may otherwise have never given it a 
second thought. You also provided the film- 
makers an important service by confronting 
the whole Cannibal Holocaustlssue. It has be- 
come popular to dismiss Blair Witch as a Can- 
nibal Holocaust rip-off, which is an absurd 
oversimplification at best. Even Ruggero De- 
odato thinks his movie influenced Blair Witchl 
But finally, your interview dispels this notion. 
Sorry Ruggero, but Soggy Creek out-influences 
your Holocaust. 

J.P. WARD - FOUNTAIN HILLS, ARIZONA 

I GOT A BACK ISSUE of RMm with The Girl 
Next Door on the cover. I don’t think I've read 
a better editorial ever. I experienced a vicious 
family murder (my ex-mother-in-law by her 
meth-crazed husband) and too many other 
tragic deaths to even go into. It's needless any- 
way. But you fucking nailed it. Wow. A belated 
thank you for a beautifully written piece about 
something beyond ugly and almost impossible 
to put into words. 

SEAN “THE BUTCHER” SMITHSON 
- SEAHLE, WASHINGTON 

CORRECTION: Last issue, we misidentified 
Samir Mallal and misattributed the last quote 
in the article "Nollywood Nightmares.” That 
quote actually belongs to Mallal, not Don Lobel. 
Rue Morgue regrets the errors. 
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NEW DATING SITE AIMED AT HORROR FANS 




"Why waste time with a general site like 
Match or eHarmony when you can find some- 
one to share a Fulci movie marathon with?" Thai 
is Andy Coscarelli's rationale behind launching 
HorrorCnjsh.com, an online dating site and so- 
cial network aimed specifically at horror fans. 
Currently in Beta testing. Horror Crush allows 
its members to browse profiles by interests, 
which include directors (such as Hitchcock and 
Romero), writers (such as Lovccraft and Poe), 
movies (such as A Nightmare on Elm Street and 
Phantasm) and monsters (such as zombies and 
vampires). The site also contains exclusive in- 
terviews {Gremlins director Joe Dante is the 
first) and movie reviews, with more editorial 
content to come. 

Like MySpace. Horror Crush allows its mem- 
bers to choose the type of relationships they are 
looking for, from ■’friends" to “casual'' to "mar- 
riage." Users are asked about everything from 
eye colour and income levels to whether they 
smoke ("Never." "Only when sunlight hits me") 
and what their spending habits are like ("I am 
cheap." "1 spend every dime on horror conven- 
tions'’). 

Coscarelli. 25. reasons that online daters want 
to know as much as possible about potential 
mates before they make eontact. "This way. they 
don't waste time with someone who they aren’t 
compatible with because of one deal-breaker op- 
tion: for instance the guy is cheap... or has a pet 
zombie instead of a pet dog." 

Recognizing that fans of horror might also be 
fans of other related genres. Cosearelli created 
the Fan Crush Network, which hosts similar sites 
for admirers of anime and manga (Otaku Crush), 
fantasy (Dragon Crush) and science fiction (Sci- 
Fi Crush). The sites are all interconnected so 
members of one can link their profiles to the oth- 
ers. "This.. .maximizes their chances of finding 
that special someone." he says. 


The idea for Horror Crush came while 
Coscarelli (whose father is Phantasm director 
Don Coscarelli), was observing fans alone in 
line at a horror convention. 

"1 started thinking about how one horror 
movie fan might be able to meet another horror 
fan to date." he says. “Just like that, the idea was 
in my head, and I couldn't stop thinking about 
it." 

Coscarelli. who has financed his venture al- 
most entirely from money earned while work- 
ing at specialty DVD company Shout! Factory, 
is mostly relying on word of mouth to market 
the site prior to its official launch around Hal- 
loween, 

"We have found that genre fans are telling 
their friends, and it is growing exponentially 
every day." he says. 


Coscarelli recognizes that Horror Crush has a 
way to go before it’s as recognized a name as 
Facebook or even JDate, but he believes that 
providing a forum for horror fans to meet for 
friendship or romance away from the convention 
floor has its value. 

"1 can't tell you how many times I’ve seen 
couples in line at horror conventions with 
matching Hellruiser shirts, or even the horror 
family with the little kids decked out as well,” 
he says. “Being a devoted horror fan is like 
being a member of a club, and sometimes you 
want to spend your time with another person 
who gets horror movies as much as you do. It 
takes a certain sensibility to share a glass of 
wine and have a laugh at the Friday the 1 3th 
sleeping bag kill scene!" 

SEAN PLUMMER 
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TSUKAMOTO COMPLETES THIRD TETSUO FILM «| 


Eric Bassick stars in Tetsuo: The Bulletman as a businessman turned machine. 


The groundbreaking industrial body horror 
series that started Japanese filmmaker Shinya 
Tsukamoto’s career finally resumes after sev- 
enteen years with Tetsuo: The Bulletman. The 
long-awaited film follows 1989’s Tetsuo: livn 
Man, about a businessman overtaken by a dis- 
ease that melds his flesh with scrap metal, and 
its 1992 sequel, Tetsuo 11: The Body Hammer. 
Tsukamoto announced Bulletman this past 
July at the San Diego Comic-Con. where he 
premiered fjoster art and footage from the fea- 
ture. 

While there had long been talk about a third 
installment called Flying Tetsuo, produced by 
Quentin Tarantino and starring Tim Roth, it 
sputtered out amid other commitments of 
those involved. Tsukamoto put any further Tet- 
suo plans on hold and went on to make a string 
of unusual genre films, including the love- 
story-beyond-the-grave Vital and the two- 
tiered homage to Freddy Krueger, Nightmare 
Detective I and 2. Yet, the one question he was 
asked again and again was: when are you 
going to make Tetsuo J? 

“All those years 1 couldn’t come up with a 
solid storyline for a third Tetsuo that I was 
happy with,” explains Tsukamoto from Japan, 
while taking a break from post-production du- 
ties on Bulletman. “I grew up watching a lot 
of great American films. 

When 1 got the original offer 
from the US to make an 
American version of Tetsuo. it 
made me really happy but it 
never worked out. But I held 
on to the idea of giving the 
third Tetsuo an American con- 
nection.” 

That connection came in the 
form of the aggressive US 
foreign policy of the Bush ad- 
ministration, which made 
Tsukamoto’s original cyber- 
punk concept of a human 
being becoming a living WMD timely again. 

'"Tetsuo: The Bulletman constantly bom- 
bards you with its energy. Its power is not like 
a nuclear blast but more like carpet bombing,” 
says Tsukamoto. 

The fully Japanese production was shot in 
Tokyo, in English, in almost complete secrecy 


over a period of six months. It stars American 
newcomer Eric Bossick as an Amerasian of- 
fice worker who undergoes the transformation 
from meek desk jockey to destructive metal 
monstrosity. 

“Becoming the next Tetsuo is 
like winning the fucking lot- 
tery,” says Bossick. “I’m a big 
Tsukamoto fan, but the odds of 
getting this part were about a 
million to one. I didn’t even 
know he was pbtting another 
Tetsuo. Even when I got the ini- 
tial script pages that I audi- 
tioned with. 1 saw parallels to 
Tetsuo but thought Tsukamoto 
was just working with some of 
the same themes.” 

Bossick was found through a 
series of auditions after the di- 
rector abandoned the idea of casting an estab- 
lished star. The monochromatic footage (Iron 
Man was shot in black and white, and Body 
Hammer in colour) screened at Comic-Con 
depicts Bossick ’s character undergoing med- 
ical procedures, being menaced by a car and 


fleeing through a cold, industrial envirorunent 
that strongly recalls Tetsuo: Iron Man. 
Bossick’s character even looks like the 
glasses-wearing businessman, played by To- 
morowo Taguchi, in the first film. 

“This movie needed somebody who com- 
pletely understood Tetsuo and who was pre- 
pared to sacrifice a lot of his time.” says 
Tsukamoto. “1 could never have done it with 
an established star. Eric completely devoted 
not only his time, but also his body to this 
movie. And he understands Tetsuo's world, I 
mean, he showed up at the audition in a suit 
and tie, he had the whole Tetsuo businessman 
look. He knew the character inside out and his 
acting was outstanding.” 

Bossick, a long-time Tokyo resident who di- 
vides his time between acting and photogra- 
phy, is thrilled to continue the Tetsuo lagacy. 

"Tetsuo has become an icon of modem 
Japanese cinema, and it is a great honour to 
have been welcomed into that. From the be- 
ginning I saw this as more than making a film, 
but as taking part in cinema history with one of 
the greatest Japanese directors of our time.” 

TOM MES 
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youtube.com (search; “freevenge red band”) 
Rue Morgue voted Jason Eisener and Rob Cot- 
terill’s Treevenge Best Short Film of 2008, and 
now you can view this hysterically gory Christ- 
mas-trees-take-much-deserved-revenge flick 
online for free. We guarantee you’ll never be able 
to walk by another evergreen without looking 
over your shoulder again. 


twitter.com/heitobigfoot 
Stop the presses, Bigfoot's stepped into the 21st 
century and got himself a Twitter account. Sub- 
scribe to his feed to read about his encounters with 
other wildlife ("Wasps... stop making nest that look 
like roasted turkey"), pushy photographers and 
torch-bearing humans, as well as his "clever" se- 
ries pitches to Animal Planet. Two hairy thumbs up! 


hplfilmfestjval.com/schedule 
Founded in 1995 by Andrew Migliore, The H.P. 
Lovecraft Film Festival celebrates The Dark Prince 
of Providence by screening new cinematic adap- 
tations of his works. Panels, signings and even a 
Lovecraft-dedicated vendors room (in a theatre 
whose geometry is decidedly Euclidean) make this 
boutique film test a great reason to visit rainy Port- 
land. Oregon on October 2-4. la! la! Cthufhu fhtagn! 


winfreehorrorshit.btogspot.com 
Do you like contests? Do you like to win free genre 
goodies? Well, here's your blog. Win Free Horror 
Shit scours the weird wide web for horror contests 
and reposts all the pertinent details in one place. 
From promos for books to DVDs to comics, it's all 
here, so come on over and test your luck. 


deadfrontier.com 

Dive into a modern-day zombie apocalypse with 
this free browser-based MMORPG that encourages 
co-operative play to beat back the undead threat. 
Once you master the game’s rather steep teaming 
curve, you’ll be able wander the city, annihilate 
flesh-eaters, find better armour and weapons and 
even build your own hideouts. /\im for the head! 


Compiled by MONICA S. KUEBLER 
Got a Roadkill suggestion? Emwl a link to roadkinerue-morgue.com 


HALLOWEEN HAUNT RETURNS TO CANADA’S WONDERLAND 


Every October. Canada’s premiere theme 
park morphs into a sprawling haunted attrac- 
tion where funhouses are erected amidst the 
roller coasters, spooky props hang from the 
trees and hundreds of actors in ghoulish 
makeup roam the grounds. This year’s Hal- 
loween Haunt event at Canada’s Wonderland 
(located just north of Toronto in the city of 
Vaughan) kicks off on October 2 and runs Fri- 
day. Saturday and Sunday nights until Novem- 
ber 1. And while the theme park is typically a 
family-friendly destination, this annual event 
is targeted at an older demographic with hor- 
ror on the brain. 

“Halloween Haunt includes graphic scenes, 
suggestive themes and intense imagery and is 
intended for mamre audiences," confirms Di- 
neen Beaven, Canada's Wonderland's Manager 
of Public Relations and Special Events “This 
event is not recommended for children. No one 
and nothing is off limits!" 

This year the park will host ten haunted 
houses. Guests will be invited to observe all 
manner of staged grotesqueries and macabre 
scenarios, all while interacting with costumed 
performers determined to scare, disturb and un- 
nerve those brave enough to venture inside. 
Eight of the ten “houses" - including the pi- 
rate-themed Red Beard’s Rage, the blood-spat- 
tered mental hospital The Asylum, the dark 
“mine shaft" of Miner’s Revenge and the 
scarecrow-filled Comstalkere - will be return- 
ing from last year. 

“Each one of these mazes terrifies me in a 
different way," says Beaven, "but I would have 
to say my favourite is Red Beard’s Rage. There 
is an unbelievable amount of detail in each part 
of the maze's lighting, set design and props. It 
all comes together to create truly unique 
scenes, including the ship deck, where you feel 
like you’re on an old ship looking at the stars, 
to the underwater section where you will feel 
as though you're looking out portholes into the 
sea." 

Planning for the Halloween event typically 
begins in February, with the actual construc- 
tion of the attractions and props starting as 
early as June. And in order to entice repeat cu- 
tomers to Halloween Haunt, two more of the 
park’s regular spook houses are receiving com- 
plete make-overs this year. 

“We’re modifying two of our existing mazes 
to become 3-D mazes." notes Beaven. 



Every October. Car\a6a 's Wonderland transforms into a 
giant haunted attraction. 


“Clowns at Midnight and Mother Noose will 
both be transformed using 3-D glasses, a 
unique painting technique and lighting ef- 
fects." 

In terms of entirely new attractions, there’s 
Club Blood (“The hottest new nightclub for 
the undead, where nightlife has never been 
so bloody good!’’) and A Midsummer’s 
Night Scream, in which the mysterious crea- 
tures of an ancient forest destroyed by hu- 
mans vow to take revenge on any mortals 
who dare to enter. Other seasonal fare at the 
park will include a new live stage show 
called Fangs (no details were available as of 
press time) and the usual assortment of en- 
tertainers, such as fire jugglers, zombies and 
monsters who wander the pathways between 
the rides (which are open throughout the 
event). 

"We have over 500 monsters for the event 
that come from varied backgrounds." says 
Beaven. “Some of the actors that we hire 
have performance or theatre backgrounds, 
but the vast majority of those we hire don’t. 
They just love Halloween! We offer in-depth 
scare training, which assists those who are 
not trained in building their character, tap- 
ping into their motivation, and understand- 
ing how that works into the theme of a maze. 
We have monsters of all different ages." 

For more information about Halloween 
Haunt, or to purchase tickets, visit canadas- 
wondcrland.com. 

MONICA S. KUEBLER 
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Love, undying. 
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‘Has everything going for 
it in all the right places. 
Let this be a MC'arning: 
View at your own risk.” 


“Downright chilling.’ 

-I 'arie^ 


LIMITED 

EDITION 



“profoundly disturbing, 

a chilling motion picture” 

~Dl V Tj/I 



“Grace is a truly 
horrifying film.” 

-^CHUD.com 


R- A c E 

1 , undying 



“It’s scary. It’s smart. 
And it pushes 
boundaries.” 

'-Pearnet 
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* This past July, a three-month-old Louisiana girt died from blood loss after being attacked by rats 
while she slept in her crib. 

I While filming a 1984 episode of the British crime series Cover Up, co-star Jon-Erik Hexum was 
goofing around with a prop gun when he put it against his head and fired, causing the padding from 
the blanks in the weapon to penetrate his skull. He subsequently died from his injuries. 

i While Mercury is now known to be highly toxic to humans, it was once used as a medicine to 
treat stoke victims, toothaches, tuberculosis and even constipation. 

% Rob Zombie once worked as a production assistant on Pee-wee's Playhouse. 

* In April of 2003. 45-year-old Deborah Alker and 40-year-old Daryl Porter decided to use their bar- 
beque inside a canvas tent. Their bodies were found two days later; they had been poisoned by car- 
bon monoxide that was released while cooking. 
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DISSOLVED BY DIRTMONSTERS 


TRICK 'R TREAT 

CAUSTIC CANDY VOMIT 


POULTRYGEIST 

TAINTED CHICKEN MEAT MUTATIONS 


BLADE 

DEACON'S PATHOGEN BLOOD-BUSTER 
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STREET TRASH 

-VAGRANT VIPER MELTDOWN 


When lain Banks' genre-crossing novel The Wasp Factory was first published in the UK in 1 984, 
there was more public outcry about the narrative’s cruelty towards animals than its instances of 
child murder. 


t Mike Graczyk, a Texas-based reporter for the Associated Press, has allegedly witnessed more 
death row executions than anyone else in the US. He estimates that he’s spent roughly 40 hours 
of his life watching criminals die. 

i Richard Lancelyn Green, biographer of Sir Arthur Conan Doyle and one of the world’s leading ex- 
perts on Sherlock Holmes, was found strangled in 2004 by a shoestring tightened using a wooden 
spoon. Authorities have yet to find his killer. 


t During July’s solar eclipse over Asia, millions of terrified people locked themselves in their homes. 
They were afraid because in Hindu mythology an eclipse is said to occur when "a demon swallows 
the sun," 


t According to It’s Alive director Larry Cohen, when William Friedkin screened The Exorcisttor 
Bernard Herrmann, he ttAWhe composer that he wanted him to write “a better score than you 
wrote for Citizen Kane.' And ffermann replied, ‘TTien why didn’t you make a better movie than Cit- 
izen Kan^’’ Apparently this was meant to be a joke, but Friedkin was offended and ended their 
working relationship. 

In the Middle Ages, baiters were also in c»ge of medical bloodletting, and it is ttiis practice tiat 
is represented in the traditional red and whi^tarbershop pole design, in which the white stands 
for the tourniquet and the red for the draininl^biood. 

I The design of Night of the Demorfs titular m^ter was based on how artists porhayed Satan in 
medieil^i woodcuts. \ 


X In 1401 , a law was passed in Britain making rfillegal to have an English-language Bible. Those 
who were caught with one were burned alive.t? 

rj Ckimpiled by MONICA S. KUEBLHR 

Got a ibBstat or mortM) fact? Send it through to: infoerue-trwrgue.com 






A ski vacation turns horrific for a group of medical students, 
as they find fhemselves confronted by an unimaginable menace: Nazi Zombies. 


Dead Snow “Special Features” 

• Ein! Zwei! Die! - “The Making of" 

• Cast & Crew at Sundance 

• Make-up FeatureNe 

• Theatricai Traiter/Teaser Trailer 

• UK Promo Trailer 



“The special-effects team does 
some admirably disgusting worir.” 

-THE NEW YORK TIMES 


ON DVD & BLU-RAY OCTOBER 20th, 2009 


Elfilins.com 
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1 KNIFE SET 

WA GELATIN MOULD 

M SCULPTURE 

U $25 

“ $69.99 

$14.99 

$98.95 

This delicate pewter and smoked 


Revenge, popular wisdom tells us, Is a 
dish best served cold - but that’s no 
reason you shouldn’t mince your ingre- 
dients with premeditated precision. 
Keep your blades at hand and your 
heart dark and bitter with this human- 
shaped knife block set. Voodoo curses 
not included. Vengeance cuts deep at 
perpetualkid.com. 


Every domestic demoness deserves to 
serve a quivering mass of undead flesh to 
guests. Live that dream with one of these 
dinner-plate sized Jell-0 moulds shaped 
like the torso of a partially destroyed zom- 
bie. Better than a box of putrefied Pudding 
Pops! Form something fetid at 
thinkgeek.com. 


If you can’t be bothered with mowing 
the lawn, add a touch of authenticity to 
your backyard wilderness with a two- 
foot resin sculpture of the Pacific North- 
west’s most elusive cryptid. Your garden 
gnomes will never feel safe again. 

Put your biggest foot forward at 
skymall.com. 


glass pendant by Alchemy Gothic fea- 
tures the legendary vampire in elegant 
and deathly repose in his casket. The 
inch-and-a-hatf-long coffin is attached to 
a nickel-free chain - eliminating the pos- 
sibility of your bloodsucking friends being 
repulsed by a gruesome neck rash. Drape 
your nape in death at obscuria.com. 
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All pnces USD unless otherwise Indicated. 
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"Rob Tombies THE HAUNTED WORLD OF El SI 
is wild, weird and wonderful!” -Tony Timpone. rl 


"Over tbe fop action, ultra-violence, slapstick , 
humour, outrageous sex, this is the animated featire 
grown-up movie fans have been waiting forf- 
-Adam loper, Toronto After Dark Film Festival i 
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" '^BO. JOHNJjNDIS HAD 
IVWQOD mHE BALLS. 

In the space of three years, he had directed three block- 
buster hits and reinvented movie comedy for a new generation. The 
Kentucky Fried Movie, Animal House and The Blues Brothers brought 
the sardonic, cynical humour of National Lampoon and golden-age 
Saturday Night Live to young audiences and racked up incredible 
numbers at tlie box office. {Animal House alone was made on a shoe- 
string budget of S3 milltoi and eventually brought in $1 42 million for 
Universal). With all of 8iis success under his belt, and having only just 
turned 30, Landis thought it was the perfect time to finally make his 
passion project; An American Werewolf in Lond(xt,.a strange mixture 
of horror and comedy that he'd scripted when he was just ntoeteen- 
years-old but had been rejected by every company he brought it to. 


Surely now. after all his success. Universal would take a chance on him 
and let him make his beloved werewolf movie. 

The studio turned him down. 

In retrospect, it may seem like a mind-boggling decision, but at the 
time it actually made sense. Ctomedy directors didn’t do horror, arid hor- 
ror movies that weren't based on books didn’t get any respect. More 
importantly, they didn’t put up numbers at the box office. All the suc- 
cessful genre films of the previous decade, had been based on literary 
properties - Jaws, The Exorcist, The Amityville Horror, The Omen. Hal- 
loween was the lone anomaly, and it wasn’t enough to change any stu- 
dio executive’s mind about giving a comedy director miilions of doliars 
to make a monster movie he wrote when he was a teenager. 

Eventually. Landis was able to work out a deal with PolyGram, a small 
European studio, to back the film, which was shot in London and re- 
leased late in the summer of 1 981 . It tells the story of two friends. Jac|^ 



(Griffin Dunne) and David (David Naughton), who are backpacking around Eng- 
land when they're attacked by a wolf. Jack is killed and David survives, al- 
though he seems to be losing his sanity. He has conversations with Jack's 
reanimated corpse and his sleep is disturbed by terrifying nightmares. Even- 
tually David transforms into a werewolf, indiscriminately killing Londoners. A 
nurse (Jenny Agutter) tries to help him, but Jack’s corpse insists that he has 
to kill himself to end the curse. 

True to its realistic tone, this is no fairy tale. Another thing that made the film dif- 
ferent was the way In which it punctuated its grim, often bloody moments with flip- 
pant humour. This odd combination hardly endeared it to critics already used to 
vivisecting Landis’ lowbrow style of comedy, they mauled the film. Audiences were 


that linger on his body parts as ttiey change shape. What’s more, Naughton’s per- 
formance so effectively sells the pain of the transformation that it’s impossible not 
to wince - even on your 1 00th viewing. Then there are David’s increasingly dis- 
turbing dreams, including one in which monsters dressed as Nazis burst into his 
family’s home, gun down his siblings and parents, then slit his throat. Add to that 
the aforementioned depressing ending and you don't exactly have a recipe for 
blockbuster success. 

After the film’s disappointing run, Landis moved back to his comfort zone, di- 
recting Trading Places in 1 983 and not attempting horror again until 1 992’s Inno- 
cent Blood. He did get one interesting job offer as a direct result otAWiL, however: 
Michael Jackson hired him to direct the video for “Thriller.” 


kinder, but not as kind as they had been to his comedies. The film cost $10 mil- 
lion and pulled in about S30 million before it ran out of steam. 

One of the reasons for the film’s short run may have been its intensity. There 
weren’t many antecedents for AWiL's level of violence, gore and, as many horror 
fans who have been traumatized by the film’s transformation sequence know, its 


One thing’s for sure, with each passing year, AWiL's reputation grows. These 
days it’s considered a genre classic and was even adapted for radio sixteen 
years ago (see p.24). Now. a Blu-Ray edition of the DVD is being released on 
September 15, loaded with extras including the much-anticipated feature- 
length fan documentary Beware the Moon (see p.24), which reunites nearly 



jaw-dropping special effects. Only minutes into 
the film Jack is literally ripped to shreds. ^ 
only to later rise from the grave as a 
progressively decomposing corpse. 

David, now afflicted with the were- 
wolf’s curse, undergoes a trans- 
formation - courtesy of Rick ijB^ 
Baker (see p.20) - that instantly 
set a new standard for special ef- 
fects makeup in film. David 
morphs into a wolf in a long, 
drawn-out sequence, a 
room, fea- 
turing long takes 


the entire cast in London. 

The always entertaining Landis revisits his wry, gory beast of a movie, and gives 
us the scoop on his upcoming morbid comedy. 
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executed because they were accused of being were- 
wolves lived in France, France has the most were- 
wolves, in Normandy, followed by Wales, in England. 
So I said, “Great, they speak English." I wrote Amer- 
ican Werewolf in London in Yugoslawa, some of it in 
Spain, but almost all of it in Yugoslavia, when I was 
nineteen. I wrote it all - very few changes between 
that script and the movie I made many years later. 


’ '! ns about !:;An Ameri- 
an Werewolf in London. 

I was working as a schlepper - a PA, I guess they call 
them now - on a picture called Kelly's Heroes for 
MGM in former Yugoslavia. I was being driven from 
Belgrade by this guy named Sasha who spoke very 
good English, French. Italian and German - he was 
very educated. At this time, in '69, there were not 
tiiat many cars in Yugoslavia, and we were driving 
along this one road that goes on forever and there 
were no vehicles, maybe the occasional horse- 
drawn something. Then we topped, which was odd. 
And we were stopping because way out in die coun- 
try there was a little crowd in the cmx of a cross- 
roads, and there was what looked like a Greek 
Orthodox priest, actually several of them - you know, 
the guys with the high hate and die big beards - aid 
they had incense. We got out and there were a bunch 
of people standing around - gypsies. And diey re- 
ally looked like gypsies. There were no buildings 
around, but it really did look like a backlot you know. 
Universal 1940-something. 


It took eleven years to the fnu. right? 

What happened was, I got a lot of jobs as a writer 
[because of that script]. I got to do James Bond in 
1 975, 1 was one of the many writers on The Who 
Loved Me, because [Bond producer] Cubby Broccoli 
read it and said, “This is great! No one will make this, 
including me!" 


WEREWOLVES. 
OTHERTHAN 
GHOSTS, ARE 
THE MOST 
INTERNATIONAL 
CREATURE. 
EVEN MORE 
THAN 
VAMPIRES. 


But ever, after you found success as a direck 
studlosst-' — ’■in'ttou^ltWhvnot? 

The studios wouldn’t touch it for the same two rea- 
sons. It was either 'diis is too scary to be funny' or 
‘this is too funny to be scary.’ One or the other. Be- 
cause the script is very much the movie. It indicates 
that it was to be as gory as it was. It’s worse now, but 
people always wanted to be able to niche it find the 
little box it fite in, and IVerewo/f didn’t fit. Even now, 
people refer to it as a comedy, and it shouldn’t bother 
me. but it does because I don’t think it’s a comedy. 
It's a monster movie. I don’t want to define it Genre, 
on one hand is beneficial, for film critics and stuff, 
but on the other hand it's limiting. You want to tran- 
scend genre, not be nailed down to a one-liner in TV 
Guide. Mso, people don't like anything where the he- 
roes die. My wife said, “You put the ‘b’ in subtle’'; in 
Werewolf, we meet our two boys in a truckload of 
sheep, and then they go directly to The Slaughtered 
Lamb. It’s not subtle. These boys are dead from the 
first frame of the picture. And ttiat's what happens. 
It’s a tragic straight line. 


'>‘/hal was going on? 

I didn't know what was going on, but Sasha went 
and spoke to some people. He thought it was very 
funny, he said, “ITs a burial." They were burying this 
man who had committed a crime. He was kilted in 
hie act of hying to escape. They had wrapped the 
body In canvas, and then the canvas was wrapped 
with rosaries and garlic, big cloves of garlic, and they 
put this guy in feet first - they buried him standing 
up. Sasha really found it funny; he was telling me 
they were ignorant gypsies. I said, “But why exactly 
are they doing this. Sasha?" And he said that they 
were basically burying him so he wouldn’t get up 
and cause trouble. Literally. And I said, “You mean 
like a zombie?” He said “Yeah.'’ He thought it was 
hysterical, and he was fairly racist about tfie whole 
thing. What was so interesting about it was that this 
was 1969. we had just landed on the moon. And I 
was thinking, this is so weird, because we’ve landed 
on the moon and these people are worried about 
zombies! I just found the whole thing completely in- 
sane. And then I thought, as I was being driven along, 
if it was nighttime, and the camera moved in on the 
crux of the crossroads, and I saw the earth start to 
be disturbed, the fingers crawling their way to tfie 
surface, and the guy dug his way out like Peter 
Cushing, how would I deal with that? Because 
when you have a certain amount of education, 
you know these things are not true. So I ^ 
thought, that's a good idea for a movie. When 
know the supernatural does not exist how 4 
do you deal with it when it's standing in “1 
froAl of you? | 


Sohowdkfthe ncitmo.:. 

It was a negative pickup deal [a contract between a 
producer and a studio where ttie producer finances 
the movie and the studio contractually promises to 
purchase the finished film]. Every studio had turned 
it down. I mean. Paramount said “yes" one day, and 
then “no” the next Aid I was demanding a negative 
pickup, I was not prepared to make it as a stu- 
dio picture. There are certein moments in 
your career where you can pull shit off 
like this. It had to do with the fact 
that^l had made three movies in a 
row that made a fortune. Each- 
made so much money that 
someone was willing to back 
this finally. 


Why do you think peo- 
ple insr ! on calling it 
tuf-ccrrxsy? 

I used the humour to 
emphasize the horror, 
ttiat was my intention. 
Shaun of the Dead is a 
horror-comedy. Brain 
Dead is a horror-com- 
edy. Sam Raimi’s first 
EvilDead is not. It’s funny, 
but it’s not The second Evil 
Dead is a hofor-comedy. 


.rewolves? 


I started figuring out, okay, I’m Ml- 
going fi^e a monster movie. ^ 

What monster? And I finally came . 
up witti werewolves mainly be- 
cause wft-ewolves, oHier than 
ghosts, are the most international '' 
creature, even more bian vampires. 

Every culture in every country in the world 
has some kind of man-into-animal creature. So 
then I did research on werewolves, and what I 
discovered is biat most people who had been 
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4 Lounging Meattoaf: Griffin Dunne as Jack. David's 
undead best friend and (below) the Zombie Jack 
puppet created by Rick Baker. 


<rw- 


;rican werewolf in London 


But you can see the difference in the movies. People 
don't tend to notice it. but they are different films. One is 
meant to horrify and one is meant to make you laugh. In 
Werewolf, my intention was to horrify you. And because 
this was happening to real people, that hopefully you 
could relate to, they were re^nding realistically - I 
hoped - with humour. That’s what we always do, make 
jokes. You laugh at it because it’s ridiculous. People for- 
get that almost all the great dramas, and specifically hor- 
ror films, are funny. I mean. James Whale, he was 
downright camp! Even in Dracula, I guarantee you Tod 
Browning and Bela Lugosi knew that was a laugh, when 
Renfield says, “Aren't you going to drink any wine. Count 
Dracula?" “I never drink. . .wine. . . ."That was clearly not 
entirely serious. King Kong and Jaws are the quintes- 
sential monster movies, and they both have a lot of hu- 
mour in them. Jaws has that wonderftjl moment when 
the shark [emerges] and Roy Scheider says, “I think 
we’re gonna need a bigger boat" Comedy films and hor- 
ror films do have tremendous similarities - you want to 
invoke an involun^ry response. You want to get either a 
laugh or a gasp, that’s why both genres are so unforgiv- 
ing. And that’s why they don’t get any respect. I’ve had 
people sit through comedies of mine, laugh their ass off. 
just really laugh till they cry, and at tfie end of it they go, 
"It wasn't very good." Well what the fuck do you want 
from a comedy? 


Well, it’s unavoidable to pay homage. I was trying to do 
a realistic treatment of a preposterous story. The makeup 
was so extraordinary. When I met Rick he was twenty 
and I was 21 . He was so clearly gifted. I told him what I 
wanted, and I explained the sb'etching skull, and that I 
wanted it to be very, very, very painful. And Rick had 


solved it, not that many years later, I just couldn’t get any- 
one to give me fiie money [until 1980j. 


Yeah. I thought that he really came across in those, you 
liked that guy. And I thought, if you have that much em- 
pathy for someone who’s singing and dancing about a 
fucking soft drink, you know, he might be able to make 
it work. 


war movies and documentaries about the Holocaust, and 
then as a Jew also. The Nazis are just such perfect vil- 
lains, there’s no redeeming quality, nothing good. Except 
they had nice uniforms. The Nazis had the best clothes. 
The whole idea of coming in and killing your family. ... I 
was trying to think of something that would be as horri- 
ble and painful as possible for someone. 


I was pretty adamant that they be unknowns. I met gazil- 
lions of actors; I met them in Los Angeles and New York, 
literally hundreds of people. Griffin just seemed... I 
really liked his manner. He himself in real life is very 
wry, kind of like the character of Jack, and I really 
liked him, and I liked that he and David could es- 
tablish a reed relationship. I mean, the whole movie 
depends on the opening scene, that you believe 
that these guys are long-time friends. 


Jim Henson and Frank Oz 
were good friends [of 
mine]. Frank is still 
a good friend; 


• . - 1 ^ 


I just made it up. I wanted the character to have in- 
creasingly scary and terrifying nightmares, 
based on his apprehension and fear and 
denial of what was really going on. 

I was bom in 1 950, and World 
War II loomed large in 
my childhood. Es- 
pecially In the 
'60s, so 
many 


% 







six-iE mmmm fk legend rickdmr spies his ghis on 

CRE« AN AMERICAN WEREWOLF IN LONDON'S lOUliBEilSI. 


UR-LEGGED 


TS AN UNKRSTATEMENT TO SAY THAT RICK BAKER HAD HiS WORK CUT OUT FOR HIM ON AN AM^KAN WEBmOLF IN LONDON. 

At that time, he was at the beginning of his career; the six Oscars he rww owns were still a ^ile away. By that^int, he’d created some stunning old 
age makeups for The Autobiography of Miss Jane Pittman (1 974), the loveable mutant baby puppet for Urry Cohen’s iti Alive (1 974), got some bigger 
budget gigs with W/rg tong (1976) and ^rlVar5(1977). did an awesome head explosion in Brian De Palma’s The Fury {]Q78), and had even appren- 
ticed under the great Dick Smith on The Exorcist But ail of that couldn’t prepare him for tiie prt^ressively rotting zombies, Nazi demons, and full lupine 
transfwmation sequence he was hired to create for John Landis on An American Werewolf in London. 

Baker actualty met Landis in 1 973 on his first film, Schlock, when the novice director was looking for someone to turn him into a giant ape-moister. The twenty-year- 
old makeup artist took the job because he was arpdous to break into the film industry. Landis already had a script for his werewotf movie, which involved a brightly-lit 
transformation sequence from man to monster the likes of which had never been attempted in-camera. It's a good thing tiie movie didn't end up getting made until 1981 , 
because it gave Baker some time to think about how he was going to puli it off. He and his crew of mostly eighteen- year-olds eventually did it wifo flying (Miours, earn- 
ing him the first Oscar ever for Special Make-Up Effects. This isfiis story... 


K»f and John began talking about American Werewolf way back in 1973 
- what mre those initial cwiversations like? 

I was making up John as the ''Schiockthropus” he told me the 
whole story. He had already written the script, and it was basically ' 
the movie that vre filmed. I think toe only difference was the porno 
cinema part was a cartoon cinema because that’s what it was 
when John was there when he was younger. 


What about the transformation? 

John just said, “We both love transformations in movies,” like 
The Wolf Man and Jekyll and Hyde and all that stuff, and he 
said It seemed to him that if your body was going through this 
metamorphosis that you wouldn't just sit in a corner of a chair 
like Lon Chaney Jr., that you would be in pain. He wanted to show 
the pain and he wanted the guy to be able to move around and he 
said he was going to be naked and he wants to see his whole 
body change and that's going to be my next movie, so figure out 
a way to do this. 

is it true that you wa/rtecf Ok werewotf to be a biped but 
Landis wanted a qaadraped? 

Yeah, 1 mean, I always think of a werewolf as a biped. But / 
he kept saying he wanted it to be a four-legged hound •’ 
from hell. 

Did yM think that thaLsort of took away from Uk 
tbeJatbdoummtci INa-oreature? 


Well again, in my head, a werewotf is a biped. It's like a wolf-man thing. And also 
i didn't really know how ! was going to do it [Laughs] A four-legged 
thing. But he’s the director, that's what he wanted. He always said, 
“I’m never going to show it, it’s only going to be real quick-cuts, 
very short-cuts, but I want it to be scary. 

What a liar! 

Well, I mean, he didn't show it that much. 

Uh, well, he ordy asked you to shoot it under huoresceat 
lighting. How did you react when John told you that 
David was going to transform in full light? 

We argued about it. John always said to me, "You’re looking , 
at ft through the eyes of a makeup guy and you want to do 
vyhat you think is right for toe makeup, but t want to do what 
I think is right for toe movie. I’m thinking about the 
whole film.” I said, “Can't we do it more 'horror 
movie.' kinda light it so it’s not -right there in 
your face?” And he goes, ■‘No! This is whafs 
going to make it great. It's real, it’s her 
apartment. It isn’t going to be like a hor- 
ror movie.” And he was right. You know, it 
just made it that much harder. 


Trueorfytse: 
wolf beast was 
Bosko. 


True, to a degree. ! had two dogs at the time, I had a white* German 
Shepherd and this Keyshound [named] Bosko, and it v^s very much 
like him. He had a big mane of fur and stuff and I oiuldn’t help using 
him for reference because he was right there. 

/ remember reading soatewhere that Griffin Dunne was really 
shocked by his appearance and kind of unhappy about all the 
makeup he was under? 

Yeah. When I did the first makeup test on Griffin it was funny be- 
cause I put these pieces on him and. especially when f started 
coiouring it, he just was slumping down more and more in the 
makeup chair and just looking more and more upset. At one point I 
was like, “Griffin, what's wrong?' and he said, ‘Well, look at me! I 
didn't think I was going to look like ttiis! This is my big break and 
now I’m going to be disgusting. Nobody’s going to look at me!’ And 
I said, "Didn’t you read the script?" "Yeah.” “Doesn’t it say your 
throat's ripped out?" ‘•Well, yeah, but somehow I didn’t think 
it was going to be quite like this." And he was just getting 
mwe and more depressed and I said, “Well, since you're de- 
pressed anyways. I’ve got some bad news for you. The last 
part, the part in the cinema, you’re going to be a puppet! 

That's not even going to be you." 

Ouch. Did he e¥entually warm up to the whole 
idea of being a movie monster? 

It was fine. I thought he was great in the film and he was fine to work with. It was 
just that initial shock of seeing himself all torn up like that. But he accepted it and 
went on with it. What I did to kind of ease the pain of him not being in the porno 
theatre is I actually had him operate the jaw of ttie puppet because he was deliv- 
ering the dialogue so he could move the mouth in sync with his dialogue more or 


Speaking of zombie Jack, something teat gets everyone is teat little dan- 
gling piece of flesh on his face. That was a happy accident, right? 

Yeah, I did some little thin, peely bits. I think I just dribbled some latex on a table 
or something, and peeled off some little skin bits and just kind of stuck them on 
to make ttie edge a little more raggedy. John didn’t want any blood on his face. I 
wanted to put blood on his face but he wanted him clean other than the big 
wounds. But to keep the blood in the neck moist-looking I would spritz it with 
water between takes, and the weight of the water on ttie little thin piece of latex 
made a little slippy piece that everyone seems to comment on. 

Why did John want him to be so stark and dean? 

I don't know. I mean, ttiat was one of the many arguments I had with John. To 
me, if he was all tom up like that, he would be covered with blow!. And I think one 
of the first tests I did I had him Kind of dirty with blood dripping all over the rest 
of his face, as well, but he wanted that kind of real stark contrast between nor- 
mal-face Jack and torn-up face Jack, So that’s what ) did. He’s the boss. 

In contrast to Griffin, David kaughton was apparently pretty jovial about 
being trapped in the floor for up to ten hours at a time, right? 

Yeah. They were actually botti great to work witti and David (experienced] some 
torturous things. John was really smart about doing this whole film. I wish people 
would make movies like ttiis now where you know what you’re going to do on the 
day you show up for work. We storyboarded the transformation, we figured out 
what we were going to do, we built things specifically for specific shots. Dave is 
basically hairless - he's got no chest hair and we knew he was going to get hairier 
so we kind of boarded it so we could save some time by making him up at the 
hairiest stage first and shoot that and then we could pull hair off and we could trim 
the hair and then we could shoot that stage, and that would be easier tiian stort- 
ing off with a little bit of hair then taking it off then putting more hair on. It was all 
planned out and John knew that makeup times were going to be long so he shot 
the transformation after we wrapped the movie. He kept the set. the set was all 
pre-lit and he had, in post-production, a real small crew, a camera operator and 
somebody to turn the lights on. [It was] a very small crew because they were 
going to be sitting around a lot of the day waiting for us. It was shot over a period 
of. like, six days in a row. With the change-o heads (an artifical head that's ma- 
nipulated to depict the transformation - Ed.], it was such an anti-climactic kind 
of thing. We worked on them for months, figured out the way that we were going 
to do it. We got there, set up the camera, John says, “Action. " With the change-o 
head changes he does like another take, and he goes, “Okay we’re done.” 



A lot of people refer to the Dim as a horror-comedy, and I know John hates 
teat How do you see the Dim? 

A horror-comedy. [Laughs] 

/ see. If you vrere approbched to do teat transformation sequence again, how 
much of it would be CGI and how much would be pracDcal? 

It would probably be a half-and-half kind of thing. I would just like to do it again. 
For the time, I thought the transformation was very good. But there's some stuff in 
there that I really cringe at when I see it. 

The whole transf or m a tion sequence nnist have been a nighhnare to stage. 

Ten me more ^out it 

Again, it was cleverly boarded. A lot of things happen in cute, too, it’s not all just 
change -0 stuff. I put more hair on. i took it off, 1 trimmed it and things, but you 
would see David hold up his real hand and his point of view of his change- 
0 hand and we would cut to the ottier sicfe and it's another change-o hand 
witti David h the background. We just boarded it all out and figured out 
how W8 could do it We didn’t want to see his tegs at one point so we had \ 
a couch there. It was just very cleverly staged by John. John was really 
the driving force of the way the whole thing was set up. 

But it ended iqj earning you an Oscar. 

Around that time makeup effects were really start- 
ing to take off and it was becoming more and 
more in the public eye. Fortunately for me it 
happened around the time American Werewolf 
came out but I really didn't think I was going 
to get an Oscar for a fucking monster movie, 
it's got a big, bloody guy with his neck torn out 
and they say bad words in the movie and all 
that stuff - it’s not, like. Academy Award 
material. 

One last quesDon, and this is a 
goofy one: if you cauidbe any 
monster in tee world, what 
would you be? 

Well. I’m such a 
Frankenstein's mon- 
ster fan that I’d 
probably be 
Frankenstein’s 
monster. 9 
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PEOPLE REFER TO 


[AMERICAN 
WEREWOLF] AS A 
COMEDY. AND IT 
SHOULDN'T 
BOTHER ME, BUT 
IT DOES BECAUSE I 
DON’T THINK IT'S 
A COMEDY. IT’S A 




MONSTER 

MOVIE. 




he's in the movie. He's the guy from the American embassy and 
he's Miss Piggy. They were shooting The Muppet Show in Lon- 
don at the time and I had to have something on the TV. In Ihe 
script it just says “children’s show." but I realized that The Mup- 
petsmre there so I called Jim and Frank and said. “Hey, would 
you just shoot me a one-minute thing?" They said, "Sure, what 
about?" I said. “Just do something about violence." And if you 
watch it, it’s Miss Piggy being very upset at a Punch and Judy 
show, and Kermit defending it. I don’t remember the dialogue, 
but at one point Miss Piggy says. “You call that violence art?" 
They made that little piece for me. 




- u'/V audiences react to the film at first? 

People didn’t know exactly what to expect. We had two previews. 
The first preview was in a suburb of Chicago, and the second 
was in Syosset New York. The first preview was disastrous. In 
those days they used to have real sneak previews. The marquee 
would just say “Major Studio Preview," so the audience knew 
they were going to see a new movie but they had no idea what. 
But the problem was, the marquee of this neighbourhood theahe 
said "MAJOR STUDIO SNEAK PREVIEW - THE NEW COMEDY 
FROM THE DIRECTOR OF ANIMAL HOUSB" As soon as I saw 
flwL I thought, “Oh shit.” It was packed, like 800 people in a big 
house, and they loved die beginning. They were laughing, laugh- 
And then when Jack was killed, I vrould say, . .half the house 
walked out 1 remember [producer] George R)lsey and I sitting 
there going, “We're ftjcked." And then, when Jack showed up 
drad in the hospitel, I’d say another 1 00 people walked out. So 
we ended up with like 300 people who loved the movie, out of 
800. So PolyGram was convinced it was a disaster, and I said, 
“No, I think they just didn’t know what they were seeing." So in 
Syosset I made sure to call ahead to take any mention of any- 



thing [off the marquee], just say ‘Sneak Preview.’ The 
audience was packed with college kids, and it was 
like 1200 seats - huge. I said to the manager, 'Td 
like to speak to the crowd before we start” So I stood 
up in front of the crowd, a pretty rowdy group, and I 
said, "Hello, my name’s John Landis, and I directed 
this movie. You’ve seen my other movies, I made 
Kentucky Fried Movie- [mimicking crowd] Vbaaay! 

- I made Animal House - YAAAAY! - I made The 
Blues Brothers - YAAAAY! Okay, so I wanna tell you, 
this movie’s different, this movie’s R-rated- YAAAAY! 

- It’s very gory - YAAAAY! - And it’s full of sex and vi- 
olence. YAAAAY!" So they loved the movie. And the 
only difference was, they were prepared. 

the - 

When Werewolf cam out in the States, it actually 
didn’t do badly. But it didn’t really have that much 
imi^ until later on in my career. It was kind of an 
anomaly at the time. It got some good reviews, 
mostly bad. Now, I know the kind of impact it had. 
But you doni see it at the time, I mean, you see the 


imitations. And over the years I’ve had so many film- 
makers and people tell me (how much they loved it). 
Peter Bogdonavich said. “The only true test of a mo- 
tion picture is fime." Which is the only true test of any 
work of art. And what's interesting is that I’ve been 
incredibly lucky that I’ve made a lot of films that 25. 
30 years later, people are sfill watching. That’s fan- 
tastic. I’m thrilled with that. 

One of American Werewolf's biggest fyns was 
Michael Jackson. Hzy: you get the job di- 
recting "Thriller”? 

He called me up. I still don’t know how he got my 
phone number, but he called me up, and told me he 
saw it a hundred times, and that he wanted to “turn 
into a monster." That was his quote. So I flew back to 
the States and brought Rick Baker with me. We went 
to his parents’ house in ErKino, behind Gelson’s Su- 
permarket on HayvenhursL Michael was the biggest 
star in the world and he was liwng in a room upstairs 
that had no furniture. Very strange. Anyway, we met 
with him and talked to him and basically he wanted 
to do a video where he turned into a monster. The 
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My Best Friemt Is 4 Zombie: Jack {Griffin Dunne) tries to persuade David (David 
Naughton) to kill himself, and (below) a scene from “Thriller, ' directed by John Landis, 


impact of •‘TTiriller” is just phenomenai, and it was only because Mike clearly was fascinated by the metamorphosis. And 
obviously here’s someone who had some kind of strange fixation on changing himself. 


Burke and Hare is very cool. In England, they’re among the most famous British criminals. They were mass murderers. When 
William Burke was hung, over 1 25,000 people came. You can go to the Royal College of Surgeons right now, in Edinburgh, 
and see William Burke’s skeleton and a purse made from his skin. Basically. Edinburgh was the medical capital of the world 
in the 1 800s, and there were a number of medical schools there. It still is a medical centre, but then it was the pre-emi- 
nent one. Now what do you need to teach surgery and anatomy? Dead people. And a very famous surgeon named Dr. Knox 
let it be known that he would pay for dead bodies. This started a rash of grave-robbing. There was such a rash of grave- 
robbing brat militias were formed in Scotland and Edinburgh and they started to pafrol the cemeteries. Well, suddenly, you 
couldn’t have such easy access to cadavers. So Burke and Hare, these two Irish immigrant thugs, they figured they'd elim^^ 
inate the middleman and start killing people. Dr. Knox and all of the doctors knew what was going on but said nothing. It fi- 
nally broke that they killed, depending on which book you read, either sixteen or eighteen people. This movie we're doing 
is about 70 percent totally accurate and 30 percent fiction. We're making it at Ealing studios; they made Kind Hearts and 
Ckironets. The Man in the White Suit The Ladykillers. Essentially, most of bieir pictures were with Alec Guinness and Peter 
Sellers, made in the ’50s, and they were very black comedies. What we’re doing, which is pretty outrageous, is Burke and 
Hare as a romantic comedy. A very black romantic comedy. We’re shooting in October in Edinburgh and Lxindon. 


Thank you. John Huston famously said that prostitutes, buildings and motion picture directors grow respectable with age. 
So I think that’s happening to me. because I’m now 58. It’s funny, in the trades the other day I was referred to as “Holly- 
wood veteran director." It made me laugh, because I’m lucky, I was successful very young, so I’ve gone from being the 
youngest man in the room to the oldest man in the room. 
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S IXTEEN YEARS AFTER JOHN LANDIS 

brought his legendary lycanthrope 
movie to the silver screen, the story 
howled again in the form of a two-hour 
radio production. Debuting on BBC Radio 1 
in ^'1 of 1 997, it was written, directed and 
produced by Dirk Maggs of Audio Movies 
Ltd., a company that had already adapted 
Independence Day tor the airwaves. 

“I watched American Werewo/f again 
and realized that there was a good basis 
for an audio adventure that would expand 
on die premise of the movie,” says Maggs 
of the genesis of the broadcast. {Though 
long out of print, it can be found on eBay 
and Amazon.) “We could get into the ques- 
tions the movie 
did not have time 
to elaborate on , 

[such as] ’How 
did the werewolf 
that Jack and 
David meet orig- 
inate?’ and ’Why 
would Dr. Hirech 
be so interested in David’s case that he 
would take time out of his busy schedule 
to travel up to Yorkshire?'” 

The show, which took home the 1997 
Talkie Award for best TV/film adaptation, 
saw several AWiL cast members reprising 
their roles, including Jenny Agutter (nurse 
Alex Price), Brian Glover (chess player) and 
John Woodvine (Dr. Hirsch). And although 
the movie relies heavily on special effects 
visuals. Maggs says his approach to AWiL 
was the same as all of his radio produc- 
tions. 

“I never worry about trying to pull off a 
visual effect on radio because it is, to me, 
as visual a medium as film or TV," he says. 
“In fact, I'd say radio can do visual effects 
better than many movies. After all, it by- 
passes the optic nerve, feeds directly to 
the brain via the eardrums and the brain is 
the most efficient CGI processor on the 
planet.” 

The pivotal transformation scene sup- 
ports this, as voice actor Eric Meyers is su- 
perb at transmitting David’s pain and 
anguish as he becomes a werewolf. 

"I asked Eric to throw himself around the 
room and do whatever else it took to trans- 
form himself physically as far as he could," 
Maggs recalls. “Then I layered in many an- 
imal sound effects including pig, bear and 
English badger. The final werewolf moving 
outdoors, slavering and growling as the 
chimes of Big Ben are heard in the distance 
is one of my favourite moments from any of 
our productions.” 
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’ AN DOC" IS A RHATimy NEW CATCHPHRASE IN THE GENRE. 

r Until recently, most ckKumentaries about horror films were made by estab- 
liSied filmmakers with a particular interest in a single movie or movement 
(such as Mick Garris and Roy Frumkes), people hired by studios capitelizing on the 
popularity of DVD “special features" (such as Laurent Bouzereau. vWw's directed over 
250 such featurettes) or television broadc^ers looking to cash in on the public's 
iong-temi fascination with iconic horror fifles. But with the proliferation of digital video 
arfe internet culture, if s become much easier for virtually anyone (as 
long as fe^’re determined enough) to contact and interview fee sub- 
jects ftey need to make a documentary on their favourite film. One 
British horror fan did just feat for An American Werewolf in London, 
and fee fruits of his labour is finally about to see the li^ of day on Uni- 
versal’s new Blu-Ray release of fee iconic horror film. 

“An American Wferewoff in Umdon was fee first monster movie I 
ever saw." says first-time filmmaker/joumalist Paul Davis from his 
home in London, England. "I musfve been feree-years-oid. Fast-for- 
ward nearly fifteen years and I saw a BBC-made documentary on fee 
making of We Exorcist, which is my favourite movie of all-fime, and 
because that documentary was so thorough, and so damn good, it 
made me fall in love wife fee film all over again. That’s quite a feat for 
a documentary, and even at fee age of seventeen I knew feat one day 
fee same for a movie feat I loved.* 

[^-forward arrofeer eight years; Davis found himself writing a 25fe anniversary 
retrospecflve on An American Werewolf in London for a magazine when a light bulb 
went on. Since he was already living in London, most of fee original locations were 
practic^ly on his doorstep and 70 percent of the cast and crew were Brits, so he set 
about making his “fan doc” in January of 2007. All he needed was gear and a crew. 

‘I set up a production company wife Romy Alford, my girffriend at fee bme. and 
she was chi board to produce it wfe me and perform duties as production manager,” 
he recalls. “Wfe were fortunate in that, while at a convenfion in Manchester two monfes 
previous, we had met a professional editor called Anthony Bueno. He and his sister 
have their own producfion company and already owned a lot of their own equipment, 



etodo 


induding an HD camera, lights, editing gear, etc. I got in touch wife Anthony and asked 
him if a) he had any interest in shooting a documentary and b) if he was a fan of A? 
American Weremtfin London. Fortunately for us fee answer was ‘yes’ to both." 

■ftincipal photography on Bewam the Moon: Remembering An American Werewt^f 
in LoncfeQ began at 8 a.m. on March 8 at fee London Zoo (where in the film fee char- 
acter of David) wakes up naked in a wolf den. The production's first interview was 
wife actress Jenny Agutter (nurse Alex Price), and between March and November of 
2007, Daws managed to secure interviews vrife nearly fee entire cast 
and crew, including director John Landis, special effecte artist Rick 
Baker, actors David Naughton (David Kessler) and Griffin Dunne (Jack 
Goodman), all the way to David “The Dart Player" Schofield (“You made 
me miss!”). 

“I honestly thought feat when we began putting this thing together 
feat no one would want todoit-butmuchtomy surprise people were 
jumping at fee cfeance, not only to talk about the movie, but talk about 
what a fantastic experience they had on fee film, and more specifically 
working wife John Landis." says Davis. “In total, we got 25 participants, 
including all of fee principal cast Everyone was found by sending out 
blind emails or cold catling agents and hoping for fee best" 

Landis was skeptical about what they would do with fee film once it 
was finished but he nevertheless agreed to meet ^ Davis and his crew while on a 
visit to London, where friey showed him a five-minute reel they had cut togefeer. The ; > 
director saw the film’s potential and ended up guiding the movie to fee finish line. 

The result is an entertaining, heartfett and comprehensive document of the making 
of An American Werewolf in ionobo feat even duplicates some of fee scenes in fee film, 
induding fee walk across fee moors and entering The Slaughtered Lamb Pub. In fact, 
fee documentary is so good, it eventually got picked up by Universal. 

“John was very polite when I first got in touch ^ him at the beginning of the pro- 
duction, but he didn’t know why we wanted to do it and what we would do viMi it ^ 
vvhen it vvas done. And he was right, it vvas a huge risk, but we were confident that once 
everything was in place, the gods would see it to where it belonged - and we are ex- 
tremely fortunate that It has turned out that way." ^ 
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THE MOST TALKED ABote INDEPENDENT 
HORROR FILM OE THE YEAR 





"THE THiniG'S 
PRETTY MUCH 
F*CKiniG BRILLIAIUT. 

-AIN'T IT COOL NEWS 


"THE HOTTEST 
intOIE HORROR FUCK 
OF THE YEAR" 

-SALON.COM 


"OniE OF THE BEST 

MOYIES OF THE YEAR. 

- ESPLATTER.COM 


'ONE OF THE SMARTEST 
TEEN HORRORS I'VE 
WATCHED IN SOME TIME." 

- INDIEWIRE 


AVAILABLE ON DVD SEPTEMBER 15TH 
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Taul Solet tackles the nature of motherhood in 
his feminist horror film debut, GRACE. 
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EAR OF THE ARCHAIC MOTHER TURNS OUT TO BE ESSENTIAUV FEAR OF HER GENERATIVE 

power," wrote Julia Kristeva in her seminal 1 982 book Powers of Horror. Not only have horror 
movies featured monstrous mothers (and demon spawn) virtually since the genre’s inception, but, 
as Barbara Creed notes in her book The Monstrous-Feminine, "From classical to Renaissance 
times, the uterus was frequently drawn with homs to demonstrate its supposed association with the devil."'- 
Moviessuch as Cronenberg's The Brood, Polanski’s flosemary’s Sabyand Larry Cohen's lt'sAlive (see side- 
bar, p.28) turned sacralized notions of matem^on their collective heads, depleting motfiers whose bodies’ 
spat out grotesque and rancorous progeny, or'who cared for their demwiic offspring no matter what the 
consequences: bjind to the evil to which they had given life. Like many of the great horror tropes, it is one 
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• that speaks to our culture's underlying anxieties, ln*is case the nature 
of motherhood and the effect that it has upon women. It is also, conse- 
quently, one that.yvrtters, ^sts and filmmakeis continue to reinterpret. 

Tfie most recent reimagining of the ihonstrous mother theme comes 
in the form pf writer/director Paul Solet’s first feature, Grace (out Sep- 
tember 15 from Anchor. Bay). The protagonist, Madeline (Jordan Ladd; 
Cabin Fever, Hostel: Part /fl, is eight months pregnant when the movie 
begins, but shortly thereafter loses both her husband and unborn child In 
a car crash. Determined to carry her dead baby to term - and equally de- 
. tfrmined to do sowidiout conventional medical help - she gives birth in 
an alternative healing centre where, miraculously, the child, Grace, comes 
back to life. However, Grace’s return from the dead comes at a pric®; she 
has an insatiable hunger for blood. The movie charts Madeline’s efforts 
. to care for tier child in the face of a male-dominated medical establish- 
ment that deems her incapable, a mother-in-law determined to adopt 
Grace herself and Madeline’s own fracturing sanity. 

The depiction of her struggle to stay sane amid the pressures of the 
oytside world - especially those that dictete how she should behave as 
a woman and a mother - call to mind another Polanski film: his 1 965 
p^chologitsal thriller Repulsion. Like Repulsion, Grace focuses 
on a female psyche under intense pressure. 

“I grew upon Polanski and Cronenberg, and Repulsionis 
a favourite of mine,” says Solet. “The intirnacy of toe film 
*’* and toe idea of altering an enclosed space over time to re- 
' fleet toe decomposition of your protagonist's state of mind 
. ' is toe main thing I looked to Repulsion for. My DP and I 
spen^^lot of time talking about films like Repulsion and 
The.Tenant, toe way toey demonstrate a visual arc in- 
formed by an isolated protagonist's point of view, toe way j 
they use negative space. ... 1 definitely felt that Grace 
called for toe same breed of severe, borderline-surgi- 
- ^al precision.” 

But Solet also notes that his story is rooted in toe ^ 
reality that women make toe decision to carry their 
dead children to term much more frequently than 
is discussed. And it is this powerful bond between 
motoer and child which served as his primary in- . 
spiration for the film, which first came into exis- 
tence in 2006 as a six-minute short - a highly • ' 
condensed version of the same story that would 
eventually be expanded into toe feature. 

“By the time I made the short, the script’s bones 
we/e solid, but toe organs and toe flesh were still raw,” 
says Solet. “The characters matured a great deal in their ' 
interactions. Rewriting Is a very reductionist process for 
me... Big kiljs frequently get less showy and more realistic, 
anything self-consciously clever, or anything that calls attention 
to itself at toe expense of toe story or the characters involved gets 
slashed. So. while toe scenes were largely in place as they’d eventually 
• appear on toe screen, toe tone became more consistent and the charac- 
ters more emotionally authentic.” 

. TTie feature-length version of Grace is notable for toe involvement of 
Adam Green, director of toe 2006 “old-school” slasher Hatchet, who is 
credited as one of Grace's producers. Green was touring toe festival cir- 
cuit with Watetefwhen the short version of Grace came out. 




“He basically kept hearing about toe thing and saying, ‘No, I don’t want 
to see some kid’s short’ again and again,” says Solet. "And then at a con- 
ventiar In 2006, he saw me rolling around, wearing toe dead baby In a 
BabyBjom, covered in blood, and he finally was like, 'Alt right, I gotta see 
this thing.’ He catoe in and watched it, and loved it. A couple of friends 
kept harassing him to read toe feature from which the short was dfstilled 
and finally he agreed. He loved it and reached out and we became 
friends.” 

The subj«;t matter and psychological intensity of Grace, however, make 
It a very different movie from the horror-comedy of Hatchet The fact that 
toe film not only focuses almost exclusively on female characters but that 
it centres Itself on the intrinsically female experiences of pregnancy, child- 
birth and motherhood is arguably a radical decision, although (^rol Clover 
has argued (in her book Men. Women, and Chain Sawdi that toe horror 
genre has, in the past, been somewhat ahead of toe curve when it comes 
to reimagining toe role of women in movies. Still, Solet is adamant 
that his focus Is not political. 

“My intentions are to entertain you,” he says. 

“There are certain ways I like to do that, but I’m 
definitely not a filmmaker that’s trying to tell 
you who you should sleep with, what you 
should be eating, or how you should de- 
liver your child. I'm much more inter- 
ested in getting under your skin, in 
hitting you, not just in toe gut, but , 
in the heart and in the mind, and 

- not to get too precious about it 

- hopefully get in there and kick 
your soul around a bit too.” 

And regarding the peripheral 
roleof toe film’s male characters, 

Solet is frank: “Men fit in between 
in this movie. They’re tertiary, 
ft’s just not their story.” 

But in a culture which largely 
sees the only acceptable female 
body as a highly sexualized one 
(both available and subject to 
male desire), Grace is striking 
in its deliberate placement of 
alternative female bodies 
outside of that para- 
digm. For instance, 

Madeline’s ex- 

Cont'd 0(1 p.30.. 


The idea that women are either victims 
or action heroes, either virgins or 

O whores, is just stupid bullshit. > 


PAUL SOLET 



With a reissue and a 
remake of 

on the way, filmmaker 
Larry Cohen discusses his 
mutant munchkin movie. 


KILLER 


by James Burrell 


ily that has a monster bom into their midst?’ It was an allegory for 
ail that ” 

In addition to the theme of femilial tensions, Cohen says he was 
inblgued by articles he read about using untested drugs on pregnant 
women and the possible birth defecte on their offspring. As a result, 
#'sA//Vetmiches on a number of topics that most horror fiims tend 
to avoid, including abortion (at one point Frank says, “Doesn't every- 
one inquire about [having an abortion] nowadays? It was just a 
question of convenience and we decided to have the baby.''), side 
effects of prescription drugs on expectant mothers and the effects 
of pesticides and environmental pollutants on the reproductive sys- 
tem, all of which differentiate the movie from many shockers of the 
period. 

'‘It’s certainly true that we’ve heard of situations where children 
have been affected prenatally and tragically by drugs that their 
mothers took, some of which is still going on today," remarks Cohen. 
“A week doesn’t seem to go by where there isn’t. . .some drug that 
is withdrawn from ttie market because what was supposed to be 
good for you is actually killing you. And so I carried that over into 
some of the films I made." 

Just as memorable as the subject matter of It's Alive is the mon- 
ster itself. Creating the film’s baby effects was none other than a 
young Rick Baker (see interview with him about his work on An 
/^erican Werewolf in London on p.20), who was assisting fellow 
makeup legend Dick Smith on The fxorc/sfwhen Cohen called him 
up to create the nasty little newborn. 

“Rick Baker had worked for me previously on three or four oc- 
casions, doing body bums on a picture I did called Bone, doing bul- 
let wounds on people in Black Caesar and Hell Up in Harlem," 
explains Cohen. “Then when I did It’s Alive, I called on him and he 
did a great job. I sat down with him and we drew up a picture [of 


adults for care and protection from the evils of the 
world. But in Larry Cohen’s It's Alive, the grown-ups 
best beware of the little bundle of terror with a pen- 
chant for violence. Pioneering a subgenre of mutant monster-chil- 
dren films - which also includes titles such as David Lynch’s 
Eraserhead, David Cronenberg’s The Brood, Alain Robak’s Baby 
Biood and, most recentiy, Paul Solet’s Grace - the 1 974 movie 
tapped into the gtfixiety that comes with parenthood. 

In the production, thirtysomething couple Frank and Lenore Davis 
(John Ryan and Sharon Farrell) are anxiously looking forward to the 
birth of their second child. Already the parents of a healthy eleven- 
year-old son, their world is turned into a living nightmare when 
Lenore gives birto to a monstrous aberration with daws, fangs, and 
an oversized, veined head. Viciously killing the doctors and nurses 
in the delivery room, the terrifying tyke escapes the hospital and 
makes its way through the shrub-lined sti’eets of suburban Los An- 
geles, instinctively finding its way back home (but not before ripping 
out the throats of several victims along the way). Once reunited with 
Its parents, Lenore's maternal instincts prompt her to nurture the 
creature, while Frank tries to have it destroyed. 

’ , “There were one or two cases I had read in newspapers about fo- 
\ thers who had killed their own children, their own teenagers, be- 
caiise.^' they were threatened by toem," explains 
writef?0rf^or/producer Cohen of his initial inspiration for the film. 
\\“The early 1970s was'a period of real alienation between parents 
and their kidfe and manyjiarents saw toeir children growing up into 
t^pagers that they didn’t recognize or couldn't relate to anymore 
- with the long hair, eccentric music and drug use. They were 
scarqd ef their kids, feeling like there was suddenly a stranger liv- 
ing in their house. And I thought, ‘What about a movie about a fam- 



We didn’t use 

THEMONSHR 

very much 
because I 
thought that 
the less you 
saw of the 
monster, 
the scarier 
it was. 

LARRY COHEN 


collection from Warner Home Video 
on September 15.) 

As campy as the sequels are, Cohen 
says the films have been Influential. 
“In Species, where Forest Whitaker is 
in the sewer with a rifle, with a mon- 
ster baby, it’s shot-for-shot taken right 
out of It's Alive. I don’t know whether 
to be flattered or annoyed. People see 
stuff, and they absorb ft. There’s not 
much you can do about It.” 

And in this frenzied environment of 
remakes, there’s a direct-to-DVD ver- 
sion helmed by Josef Rusnak,.star- 
ring Bijou Phillips and James Murray, 
making its way to store shelves Oc- 
tober 6. Despite Cohen’s name being 
attached to the screenplay, he is not 
involved with the project, nor is he a 
fan of it. 

“I wrote them a script, but they 
went off and did flieir own thing. I 
have nothing to do with this produc- 
tion, and what they shot has no rela- 
tion to what I wrote,” bristles Cohen, 
who is attempting to get his own It's 
Alive remake off tie ground with 
himself back in the director’s chair. 

Offering up why he believes Its 
Alive remains popular after all 
these years, Cohen says. “It’s a 
kind of tragic, emotional experi- 
ence and it really deals with the 
parents. Rather than just mak- 
ing a picture where things 
V jump out at you, I tried to 
X make something that 
got inside the audi- 
ence, made them 
think, made them 
emotional.” 


the babyj together. We just didn’t use it 
very much because I ttiought that the 
less you saw of the monster, the scarier 
it was.” 

Baker created a static foam-rubber 
baby-sized model with wire armature 
that could be manipulated Into differ- 
ent poses, as well as a full-sized mon- 
ster-baby mask, clawed gloves and a 
torso secbon for shots that required 
more detailed movement of the infant. 
(The person inside the Davis baby cos- 
tume was Baker’s then-wife Elaine.) 

Also instrumental in adding emo- 
tional depth to the film was a memo- 
rable scwe by legendary composer and 
long-time Alfred Hitchcock collaborator 
Bernard Herrmann (Citizen Kane, Psy- 
cho, TaxiDriveh. 

“His music added another level to 
the fikn that was very important, and 
he was one of the people that I Idol- 
ized," admite Cohen. 

Rrst released in 1974, It’s Alive ini- 
tially bombed at the domestic box of- 
fice but managed to find success in 
Asia and Europe (winning the 1975 
Special Jury Aw^d at the Avoriaz Fan- 
tastic Rim Festival in France). The film’s 
original ad campaign carried Oie am- 
biguous tagline, “Whatever it is, it's 
alive and deadly,” making no mention 
of a killer monster baby. Cohen believes 
the studio just had no interest into pro- 
moting or marketing the film, allowing 
it to sink like a stone. 

“Warner Brottiers bought it, then, 
when I delivered the picture, I found 
that everyone that had been there be- 
fore had been fired,” says Cohen. “The 
people there didn’t know what the hell 
it wa§.,lt,was like a waiter coming out 


of the kitchen with food and finding 
new people sitting at the table, sayir^, 
'Hey, we didn’t order this.’ They really 
weren’t interested and they just made 
50 prints and gave it a perfunctory re- 
lease, which was almost like no re- 
lease. They said, 'No one will go to see 
a movie about a monster baby.’" 

Persistence on the part of Cohen for 
a wider theatrical release for his film, 
coupled with another change in Warner 
Brothers’ personnel, led to the creation 
of a second ad campaign for the movie, 
and with it a new lease on cinematic 
life. Re-released in Norflr America in 
1977 with an image of a clawed hand 
extending out from inside a bassinet, 
and carrying the tagline, “There’s only 
ONE thing wrong with the Davis 
baby... It’s Alive!” the film drew 
huge crowds, earning, according to 
Cohen, close to $40 million. 

With its newfound success, 
the movie gave birth to two se- 
quels, It Lives Again [^97B) and 
It's Alive III: Island of the Alive 
(1987). It Lives Again ioWows the ^ 

story of new parents (played by 1 
Frederic Forrest and Kathleen 
Lloyd) who discover that their 
adorable little mutant is just one of 
three infants that sympathetic scien- 
tists are trying save from gun-toting 
authority figures. In It’s Alive III, the 
spawn of Michael Mofiarty and Karen 
Black is shipped off to a tropical is- 
land to live wit^ other mutated ba- 
bies. But the little monsters grow at 
an accelerated rate and it isn’t 
long before they want to come 
home. (All three films are slated 
for re-release in a two-disc DVD 




perience of childbirth is both gruesome and violent 
(two men allegedly fainted at the film’s premiere at 
the Sundance Rim Festival), and the visual contrast 
between Grace’s bloody birth and the fluffy para- 
phernalia surrounding infanthood is both disturbing 
and remarkable. This is not a world in which mother- 
hood is idealized and sanitized: it is very much a fun- 
damentally corporeal experience. But Soiet is 
pragmatic about his approach. 

“I just like fucking with you,” he admits. “I was al- 
^ ways taught that drama lives in that place between 
your expectations and what you're actually going to 
get, so I’m always looking to find areas that are 
served by switching things up a bit. I’m not on a mis- 
sion to teach you anything about sexuaiization or ob- 
jectification of the female form. I have my own 
opinions about these things. I’m not saying I’m not 
trying to get you to think - quite the contrary - but 
it always struck me as arrogant, not to mention 
pedestrian and boring, to lecture an audience on a 
specific subject." 

That said, he does feel that rethinking the way 
that women have frequently been represented in the 
genre goes a long way towards keeping it vibrant. 
After all, modem horror fans are a savvy bunch who 
have come to expect, and even predict, certain cin- 
ematic conventions when watching genre films. 

; “They feel cheated if all the beats show up just 

^ as they expected," notes Solet. “It’s more challeng- 
ri: ing - and, consequently, more exciting - to stay 
- three steps ahead of your audience’s expectations. 

• The fact that somewhere along the linfe it became a 


genre convention to neglect or alienate half of your 
audience is another issue entirely. 1 love women. I 
love everything about them. I’m fascinated and in- - 
spired and awed by them. So, between respecting 
an audience as a whole, and respecting women 
specifically, the last thing I want to do is show you 
the same macho bullshit we’ve been choking on for 
decades. The idea that women are either victims or 
action heroes, either virgins or whores, is just stupid 
bullshit." 

Despite the comparisons drawn between Grac^ 
and Repulsion, Solet refuses to deem Madeline in- 
sane, pointing out that every decision she makes is 
understandable, considering her circumstances. 
When Grace is hungry, Madeline feeds 
her. When the medical establish- 
ment can't help her stay pregnant, 
and then almost kilip her child, 

Madeline develops an extreme 
aversion to doctors and hos- 
pitals, refusing to take 
Grace to either after her 
birti). When Grace gets 
sicl^ without blood, 

Madeline feeds the 
baby her own. 

And when 
Madeline’s 
mother-in- 
law, Vivian, joins 
forces with a doc- 
tor in order to 


take Grace away from her, Madeline -takes violent 
and chilling steps to stop them. 

Vivian is a fascinating maternal character in her 
own' right. Motivated by her need to replace her son 
after his death, she is determined to remove Grace 
from Madeline’s care. 

“Vivian Is the antagonist, but I don’t see her as vil- 
lainous," he explains. "What makes Vivian most in- 
teresting to me are the things she isn’t aware of but 
are nonetheless very much a part of her make-up. 
Her pempective on motherhood is much more cen- 
tred on her own identity than on the actual well- 
being of her child or grandchild, whereas Madeline 
is genuinely selflessly concerned with the welfare 
of her baby. For Vivian, losing a child creates not just 
grief, but confusion about who she is, and a vacuum 
in her life that she needs to fill to restore her own 
identity as a mother.” 

Some critics may view ^/^adeli^e’s aversion to 
both the traditional opinions of.her mother-in-law 
(who can be viewed as an establishment figure not 
only because of her faith in the medical profession, 
but also because of her career *as a judge) and to 
conventional medicine as setting up a binary be- 
tween the “rational male” establishment and the “in- 
tuitive female” world of maternal instinct, laying the 
narrative open to charges of biological essehtialisfn. 
But Solet isn’t worried. (“People tend to see what- 
ever they’re looking for," he notes.) 

Whether Grace will resonate with modern-day 
parents as much as Rosemary's Baby, The Brood, 
The Omen, The Exorcistor tt’sAliverWi with parents 
in the 1970s remains to be seen, but Solet is confi- 
dent that many of the themes in his film are timeless 
and universal. , 

“I tried to be conscious of making the world real 
for the characters, true to their age, their genera- 
tion, their socio-economic standing, without calling 
tons of attention to any of it in a way that would give 
the film a shelf life," he says. “All my favourite films 
age beautifully. Even something like Rosemary's 
Baby, very much a productof its time, just gets bet- 
ter with the years because the relationships andthe 
decisions that the characters are making, are still ' 
totally real. Yes. the characters in Grace drive a hy- 
brid and drink soy milk, but the awkward silence at 
their dinner table, and the mother-in-law’s passive- 
aggression could be happening twenty ^rs ago, 
or twenty years from now, and my hope is that, in ei- 
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Romero collaborator John Harrison composes Clive 
Barker's haunting short stories "The Book of Blood” 
and "On Jerusalem Street” (the tales ttiat bookend 
the six-volume collection) into a single narrative about 
a paranormal specialist bent on unlocking the mys- 
teries of a notorious murder 
site, and the clairvoyant 
student assisting her who 
has a horrifying means of 
communicating with the 
dead. The film has potential 
- but falls flat on its face 
in the last act. The histor- 
ical Edinburgh setting Is 
foreboding and creepy, 
and there are some de- 
cent scares throughout, but by the third time 
someone says, “The dead have highways...” you'll 
be finished. Repeated ad nauseum, this chilling 
passage from the book was rendered comical. The 
denouement, a giant spectral set piece that every- 
thing Is building up to, is equally funny - but isn't 
supposed to be. Any director adapting a much- 
loved story is at a disadvantage, but Harrison's in- 
terpretation was just not coming from a black 
enough heart. KU 


BEST WORST MOVIE 

Michael Paul Stephenson - USA 


A documentary about the “best worst movie ever 
made” directed by that film's now grown-up child 
star? You'd expect it to be intriguing, but you wouldn't 
expect it to be fliis good. Best Worst Movie, Michael 
Paul Stephenson's look at the unlikely cult classic dis- 


aster Troll 2, cenfres around his foimer co-star George 
Hardy, as the small-town dentist (the acting gig was 
just a lark) discovers the rabid cult fanbase for the film 
and rediscovers the rest of the cast and crew. His en- 
counters are mostly hilarious, sometimes delirious and 
occasionally heartbreaking, and Stephenson uses 
them to craft a remarkably well-made, in-depth ex- 
ploration of what creates a cult film phenomenon. 
From the Nilbog Invasion fan celebration, to T2 direc- 
tor Claudio RBgasso's indignant defense of the film, 
to Hardy's awkward encounter witii a mentally III cast 
member. Best Worst Movie is one of greatest docs 
about cult cinema ever made. DA 


THE CHILDREN 

Tom Shankland - UK 


The Childrenwas easily one of tiie most divisive films 
at FanTasia this year. Some were annoyed with its 
lack of logic and 
wonky character 
motivations, oth- 
ers were enam- 
oured with its icy 
cold style and 
almost unbear- 
able tension. 

This reviewer is 
definitely in the 
latter camp. Shankland achieves something unique 
with The ChildrerT. he makes a group of ordinary-look- 
ing kids appear genuinely terrifying. The fun begins 
when a mundane family getaway in the country 
quickly becomes the holiday from hell as the kids 
suddenly turn from darling little angels into murder- 
ing little bastards. Much Fulci-inspired cruelty, dis- 
memberment, eyeball gouging and crowd-pleasing 


child killing ensues. Special mention must go to the 
gorgeous Hannah Tointon, who plays the teenage 
Casey, a character tom between the worlds of the 
adults and children. Her convincing performance goes 
a long way to help ground this otherwise implausible 
film within a sympathetic reality. SFA 


DREAD 

Anthony DiBiasi - UK 


Out of ail Clive Barker's Soote of S/ood short stories, 
“Dread” is perhaps the most sadistic, and that’s say- 
ing a lot In the hands of the wrong director it would 
be torture pom movie fodder if shipped of its smarts. 
Thankfully, writer/director Anthony DiBiasi respects 
the source material and delivers a character study of 
Quaid (Shaun Evans), a troubled college student who 
witnessed his parents’ murders as a child. Obsessed 
with the idea of forcing others to “face the beast,” he 
involves Stephen (Twilights Jackson Rathbone) and 
his girlfriend Cheryl (Hanne Steen) in a series of in- 
creasingly disturbing fear experiments that culminate 
with tiieir deepest terrors becoming reality - includ- 
ing the Infamous scenario where a vegetarian is 
locked in a room with nothing but a plate of rotting 
meat. Despite the age of its cast and wanton cruefty. 
Dread is the most sophisticated of the three recent 
"Rims of Blood." JV 


EMBODIMENT DF EVIL 

Jose Mojica Marins - Brazil 


One of the high points of this year’s festivities was 
the live appearance of Jose Mojica Marins (a.k.a. 
Coffin Joe), who was on hand to present the long- 
awaited conclusion to the trilogy he started 45 
years ago with At Midnight I'll Take Your Soul. 
Marins was wheeled on stage In a coffin, flanked 













by fetish girls. Montreal journalist Rick Trembles 
handed him a lifetime achievement award and co- 
screenwriter Dennison Ramalho (Love From 
Mother Oniyj MC’d the whole affair in a leather 
straitjacket. It was the perfect start to what proved 
to be an utterly berserk cinematic experience. Em- 
bodiment of Evil picks up the narrative from the 
first two films with Coffin Joe on the hunt for the 
perfect woman to help him continue his bloodline. 
It proceeds as a grandiloquent demonic sermon 
rife with philosophical pontifications and some of 
the most deranged and nightmarish imagery ever 
crammed into 94 minutes. This is required view- 
ing. SFA 


HQOSE OF THE DEVIL 

Ti West -USA 


While fans may argue about the verisimilitude of the 
recent spate of late-70s. early-’80s faux grindhouse 
flicks (such as Cabin Fever, House of WOO Corpses 
and Grindhousdi, Ti West’s ’80s horror homage 
House of the Dew/ trumps them all in terms of retro 
imitation. With a storyline best described as Rose- 
mary’s Babysitter, adorable college sUrdent Saman- 
tha (Jocelin Donahue) takes an ill-advised caregiver 
gig for the mysterious Mr. and Mrs. Ulman (Man- 
hunteFslom Noonan and Death Race 200ffs Mary 
Woronov). The lengthy lone-girl*in-a-spooky-house 
build-up is no doubt cliched, but it's so effective 
here, and the tension levels run so high that by the 
end you'll practically be begging for some under- 
whelming Satanists to show up to deliver the gore 
and give your frazzled nerves a rest. AM 


KAIFECK MURDER 

Esther Gronenborn - Germany 


This atmospheric supematiral thriller tells the story of 
Marc, a professional photographer, and his son. who 
arrive in a small German village to photograph a tra- 
ditional Epiphany celebration. In typical fashion, the 
dark secrets of the village begin to creep into the 
nightmares of the photographer, Marc (Benno Fiir- 
mannisj, a divorced father, encounters Juliana 
(Alexandra Maria Lara), a 
local whose family is in- 
evitably linked to the vil- 
lage's murderous past. 

Beautifully shot in and 
around an old Bavarian vil- 
lage, the film’s mood and 
tone is reminiscent of The 
Wicker Man but with a nar- 
rative structure that has 
become a little state within the supernatural thriller 
subgenre. Gronenborn makes good use of the mon- 
strous full-body hair-suits worn by the villagers to 
ward off the demons, plunging the viewer into the 
realm of the dark unconscious. But the film’s sledge- 
hammer attempt at resolution is unimpressive. MDB 


LESBIAN VAMPIRE KILLERS 

Phil Claydon-UK 


“Shaun of the Dead but with vampires" is the short- 
hand description of British horror-comedy Lesbian 
Vampire Killers. And although not as clever or gory as 
Edgar Wright’s zombie buddy comedy, it’s still an en- 


tertiining rip on the vampire genre. Nice guy Jimmy 
(Mathew Home) is dumped by his girtfriend - again - 
and his boisterous buddy Fletch (James (^den) gets 
fired, so they pick a random spot on the map for a get- 
away. They wind up in a cursed village where every 
woman becomes a lesbian vampire after turning 
eighteen. There, they share a cottage with four sexy 
students, and, 
with the aid of the 
local vicar, fight 
the fanged min- 
ions of vamp 
queen Carmilla. 

There are a couple 
of decent gore 
gags here (including an axe bisection), but also a glut 
of bad CGI. Of course, any movie in which a vampress 
melts in a holy water showe", leaving only her implants 
behind, deserves a look. DA 


MUST LOVE DEATH 

Andreas Schaap - Germany 


“Extreme horror meets romantic comedy” is really 
the only way to describe this crowd-pleasing first 
feature (a graduating film school project) by Ger- 
man director Andreas Schaap. Norman (Sami Loris) 
and Jennifer (Manon Kahle) fall madly in love. But 
Norman is devastated when he finds out Jennifer 
is dating the smarmy William Shatner-tike TV actor 
Foxx C. Bigelow (Philipp Rafferty). If you’re thinking, 
“Get me the fuck out of here!” Wait! Crushed by 
this situation, Norman stumbles into the hands of 
Sean (Jeff Burrell) and his brother, who like to play 
torture games with the guests they lure into their 
cabin. Set in the USA, the film was shot in Germany 
with a cast of mostly European actors. With a mi- 
nuscule budget, Schaap delivers a tightly directed, 
light, funny, violent and ultimately outrageous film. 


Look for Necromantik director Jdrg Buttgereit as a 
police officer in the final reel! MDB 


MUTANTS 

David Morlet- France 


When a viral plague that turns people into ferocious 
cannibals decimates the country, two paramedics, 
Marco (Francis Renaud) and his pregnant girlfriend 
Sonia (Helene de Fougerolles), head for the hills in 
their ambulance. But during a run-in with some hun- 
gry mutants, Marco is bitten and the couple are forced 
to take rehige in an abandoned building, where she 
radios for help to the 
Noe military base - the 
only safe haven left. It’s 
revealed that Sonia 
might have the key to 
an antidote, so all she 
has to do is keep Marco 
stable until help arrives. 

Of course, things ain't 
that simple. Unfortu- 
nately, what starts out 
as an engaging char- 
acter piece about the 
lengths lovers will go to for each other quickly de- 
volves into pretty standard zombie fare, with an 
overly melodramatic ending that demands some se- 
rious suspension of disbelief. Still, it’s nicely shot 
and racked with tension, making newcomer David 
Morlet a director to watch. JV 



Apparently this movie “caused its own editor to 
vomit!" At least that was the buzz surrounding this 
try-hard attempt at gory "feminist horror.”The plot, 
such as it is, centres around a hot girl with fake tits 



















Fear At Fantasia: (clockwise from top left) Vampire Girl vs. Frankenstein Girf. 
Trick 'R Treat and Smash Cut. 


who roams from house to house in a posh neigh- 
bourhood, torturing and killing people for no reason 
whatsoever. Apart from a broken glass-in-the-dick- 
hole gag, this movie fails to rise above ite torture porn 
conceit. Lest we forget, gore is valueless unless you 
have an emotional connection to it - and there are no 
connections to be made with any of these charac- 
ters. Somehow this film has been touted as a smart 
horror movie by other critics, but trust me, it has ab- 
solutely nothing to say. In fact, it has even less to say 
than Woste/2(anotherfilmthat objectifies women by 
casting them as sexy killers). Unless you’re a twelve- 
year-old boy (because really, they are the only peo- 
ple who are going to buy this cheap premise), stay far 
away from Neighbour. JV 



Based on the work of legendary horror manga artist 
Kazuo Umezu, Orochi is a strange hybrid of period 
soap opera and grotesque horror that needs less of 
the former and more of the latter. From work origi- 

H nally published in 1 969/70, it fol- 
lows two generations of the 
Monzen family women, who enjoy 
fame as movie stars, only to retire 
mysteriously at age 29, never to 
be seen in public again. Their 
hereditary curse sees them turn 
into hideous creatures when they 
hit the three-decade mark. A secluded country man- 
sion is the setting for this dark familial melodrama 
about mothers and sisters coming to terms with their 
situation. Lynch-like visuals, some bizarre twists and 
a few shocks ultimately can’t answer for the slow 
pace, minimal horror and the awkward interior mono- 
logues of the supernatural title character, who feels 
shoehorned into the tale. Not terrible, but probably 
much better suited tor the page. DA 



REEL ZOMBIES 

Mike Masters and David J. Francis - Canada 


Primal Rims, the team responsible for the abhorrent 
Zombie Night and Zombie Night 2. have added a 
third entry to their no-budget canon. Reel Zombies 
is presented as behind- 
the-scenes footage from a 
feature, but the catch is 
that a real zombie out- 
break has occurred and 
the undead now roam the 
planet as the filmmakers 
ready their next project. 
Why not make the most of 
a bad situation and use 
real zombies as extras? 
What could possibly go 
wrong? Well, plenty, but not much of it is really ex- 
plored in this film. The lead actor turns into a flesh- 
eater before all his scenes are shot, which is a good 
concept, but the majority of the movie is marred by 
unfunny banter from a bland cast and crew. They 
clearly know they’re making fun of themselves, but 
that one line about the script needing another 
rewrite should have been taken more seriously. EV 


SMASH CUT 

Lee Demarbre - Canada 


From the director of Jesus Christ Vampire Hunter 
and Harry Knuckles, this B-grade horror comedy is 
a silly, schlocky love letter to H.6, Lewis, who 
blessed the picture with a cameo. The plot is little 
more than a premise: filmmaker Able Whitman 
(David Hess of Last House on the Left) is a laugh- 
ing stock for his piss-poor special effects, so he 
decides to use actual bloody body parts in his next 
picture. Cue ever-more-maniacal dismembering of 
his enemies, from critics to producers - with a par- 



ticularly memorable ‘'suicide"-by-harpoon - while 
reporter-turned-actress April Carson (Sasha Grey, 
yeah that one) tries to take him down from the in- 
side. The writing and gore gags hit their marks, and 
Hess is outrageously great, but you know exactly 
where it's all going from the start. Grey is blase and 
wastes a chance to actually, you know, act, but her 
name on the poster will certainly help this Cana- 
dian indie get a severed leg up. LL 


TRICK ‘R TREAT 

Michael Dougherty - USA 


Every horror fan worth his weight in jack-o’- 
lanterns and ju-jubes has lusted for this long-de- 
layed Creepshow-s\y\e anthology, and good news; 
it delivers both the tricks and the treats in the just 
the way we’d hoped. Set during Halloween in a 
Norman Rockweil-esque town, Trick ‘r Treat pro- 
vides plenty of candy-coloured nostalgia, as well 
as scares, twists, revenge, 
splashes of gore and a grab- 
bag of killers, monsters, un- 
dead ghouls and that nasty 
little burlap sack-headed 
terror featured on the 
poster. Although some of the 
pacing is a bit off (probably 
due to it being reconfigured 
from an actual anthology 
into four intertwining sto- 
ries), it's still a slick piece of 
work with great performances courtesy Dylan 
Baker, Brian Cox and Anna Paquin. Warner dump- 
ing this straight-to-DVD remains a legendary stu- 
dio misstep (and a mystery), but at least the 
FanTasia crowd got to see it on the big screen in 
35mm. Lucky buggers. DA 


VAMPIRE GIRL vs. FRANKENSTEIN GIRL 

Yoshiro Nishimura - Japan 


Did you enjoy the mind-bogglingly next level gore 
effects of Tokyo Gore Police and Machine GirR Do 
you think all vampire stories are love stories? Then 
this is for you. Girl meets pretty boy. Girl gives boy 
chocolate filled with her own blood. Boy becomes 
vampire. How cute! Except we’ve already seen said 
girl peel the flesh off a 
nemesis' head in the 
opening credits. Five stars 
for the button-pushing 
spoof of cutters (“Wrist 
Cut Rally"!) and “ganguro" 

- although if you don’t 
know about the Japanese 
youths who wear black- 
face those scenes will 
seem so completely 
wrong - and cameo from Takashi Shimizu (direc- 
tor of Ju-On) lecturing on bad horror movie re- 
makes. A shame the action choreography and 
cinematography don’t live up to the beautiful mon- 
strosities created by the effects team, especially 
during the girl-on-girl showdown atop Tokyo Tower. 
All told, you can probably just watch the trailer and 
get the same jolt of pleasure, rather than sit 
through the entire film. LL 
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“A Different Breed of Horror Film” 

Jwookingto escape an abusive relationship, Faith moves 
in with I^ola at her family’s farm. Every night the girls go out, 
the young, sexy Lola brings home an older man. When 
Faith realizes Lola’s one-night stands are disappearing, 
she fears Lola’s creepy family is killing more than just 
animals in the slatighterhouse. 

Director Stewart f lopewell 
Starring Amy Shiels, Lucy Holt 



While searching for her missing father, AUie and her friends are dnigged 
into a living nightmare courtesy of the Seamstress, a ItKitl legend 
who teiTorizes tlic comitiunity after her bnital death at the hands of 
bloodthirstv' locals. Now armed with her sewing needles and a diabolical 
imagination, she won’t stop until the last drop of'blood is sewn. 

Director Jesse James Miller 

Starring Lance Henrikson (Terminator, yl/icm), 

David Kopp 



©2009 £1 Films Canada Inc. All Rights Reserved, 
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IF JCTO WARMED 
YOUR HEART, THEN 

JENNIFER'S BODY 

IS SET TO RIP IT OUT. 

THE TEAM BEHIND THE 
OSCAR-WINNING TEEN 
COMEDY RETURNS WITH 
THE BLOODY TALE OF A 
CHEERLEADER FROM HELL. 






Jennifer's Body stars sex symbol Megan Fox 
( Transformers: Revenge of the Failed} in her first lead 
role, as Jennifer Check, the most popular girl in her 
small town's high school. 

“She's clearly ttie hottest girl in school," explains 
Cody, “and she has an entitlement complex.” 

Jennifer’s best friend since childhood is nerdy over- 
achiever Needy (Amanda Seyfried). Jennifer and 
Needy remain close, yet their relationship has grown 
toxic over the years. 

"You had that friend you grew up with, and even 
though you have nothing in common, you stick it out 
for some reason,” Cody says of the friendship, "They 
have that bond." 

That bond is put to the test when the rock group 
Low Shoulder comes to Devil’s Kettle. Infatuated with 
(he boys from the big city, Jennifer talks her way 
backstage by telling the band’s charismatic lead 
singer Nikolai (Adam Brody) that she's a virgin. Big 
mist^e. The boys in Low Shoulder don't want to wait 
for ^me and have decided to make a deal with the 
Devil instead. 

“I thought, 'Who would you least expect to be Sa- 
tanic?"' says Cody of her decision to make Low 
Shoulder a Maroon 5-style pop-rock band, not metal 
as one might expect. “I thought of one of brose sort- 
of adult contemporary, safe, . . I’m not going to name 
names but one of those rock bands. We see them at 
charity events and they seem like the nicest guys. 
Your mom loves Hiem. How funny would it be if the 
minute they got offstage, at Live Aid or whatever, 
they’re all. like, ‘Let’s fuckin’ sacrifice some virgins!'?" 

But whoops - Jennifer’s not actually a virgin, which 
sabotages bie demonic deal. She survives, only to re- 
turn to school with a newfound hunger for teenage 
boy flesh, including that of Needy’s boyfriend Chip 
(Johnny Simmons: Boogeyman ^.The film’s climac- 
tic fight to the death between the former best friends 
is the bloody flipside to Juno's warm and fuzzy “good 
teen" message. Instead, like its spiritual predecessors 
Ginger Snaps. Headers and Mean Girls. Jennifer's 
Body acknowledges the not readily acknowledged 
fact that teenage girls can be mean, nasty and down- 
right vicious. 

Cody blames this harsh truth on society’s ten- 
dency to pit women against each other, 


forcing them into competition for things 
like friends, status and boys. Throw in 
raging adolescent hormones and the 
Idea that Jennifer has an acUial demon 
inside of her doesn’t seem so far- 
fetched. 

"All your emotions are heightened 
when you’re a teenager,” she notes. "Ro- 
mantic relationships have a ten- 
dency to get really crazy \ 

and dramatic, and all that M \ 
stuff creates an atmos- ■ \ 

phere of terror and in- B \ 

timidation.” B ll 

Sounds like perfect B B 

grounds for a horror film. B 

And all the filmmakers B| B 

we speak with on set em- ^ 

phasize the fact that this 
is a horror film. Yes, K 
Megan Fox will bring In 2^ 



Beast Friends: Needy Lesnicky (Amanda Seyfried) is at odds with her demon-possessed friend 
Jennifer Check (Megan Fox, below). 


the teenage boys and, yes, Junds success means 
there will likely be more soccer moms In the opening 
weekend audience than your typical fright flick would 
get, but Jennifer's Body has earned its R rating, 

”1 think on the page the movie sort of reads like a 
comedy that can be kind of scary,” says director 
Kusama, “and the movie we're making right now is 
generally a pretty scary movie that can be kind of 
funny.” 

Adds producer Daniel Dubiecki: “We’re never 
laughing at the horror in the movie. We take the hor- 
ror very seriously." 

That remains to be seen. There’s a lot of skepti- 
cism towards Jennifer's Body in the horror com- 
munity, apparent by the sometimes scathing 
comments left on several genre website message 
boards. Much of it has to do with the casting of Fox 
(who isn’t participating in bre panel). While she's 
no doubt sexy enough for the part (lad’s mag 
FHM recently named her “Sexiest Woman 
in the World" for the second year running), 
Fox, 23, is still better known for her tat- 
toos and magazine spreads than her act- 
ing. But producer Reitman insists that 
she was cast because she deserved the 
part. 

“She's mean and funny and danger- 
ous and sexy and everything you 
could want from her in this.” 
Kusama, who expresses 
equal confidence in her 
star’s acting abilities, says 
that Fox's sex appeal is 
central to the audience’s 
understanding of her char- 
acter. 

“It’s a sort of meta- 
casting moment," she 
says, “because, as an 
actor, I think she is 



fetishized and worshipped, and then there's this in- 
credible desire among the very people who 
fetishize and worship [her] to sort of destroy her 
with words. And I just find that fascinating, that 
there's that paradox and that kind of insecurity that 
comes from the person who looks - and just looks 
and gawks and gazes.” 

That a horror film written, directed and starring 
women would address issues of gender is not a 
surprise, and Cody gives the females in Jennifer’s 
Body the best lines. 

“I wanted to put interesting things in women's 
mouths,” she says, straight-faced. “Every time 1 say 
that, it sounds dirty. I'm thinking about horror movies 
that express female anxiety. There’s a lot of stuff that 
is kind of addressed in this movie in subtle ways, like 
eating disorders, societal pressure to look a certain 
way, the needless competition for guys, and the ways 
women kind of undermine each other instead of being 
supportive, the way bros can be.” 

Kusama, whose previous films have also had 
strong female leads, thinks horror has a natural ap- 
peal to women. 

“There’s something about horror and women 
that seems like a natural fit in my mind. And maybe 
there’s an assumption of vulnerability in the female 
experience that actually makes us open to the Idea 
of the horror in the world, and that’s why so many 
... great horror films have female leads in charge of 
the narrative” 

So Jennifer's Body is a feminist horror film star- 
ring a world-famous sex symbol written by the au- 
thor of one of the most successful comedies ever 
made. Is there no one it can’t appeal to? Reitman, 
for one, sees no reason why Juno’s fan base 
wouldn’t embrace his newest Cody collaboration. 

“This is a film from the makers of Juno, which is 
an automatic connection because Juno is a film 
that warmed your heart, and this is a film that 
wants to eaf your heart!’’© 
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VON TRAUMA 


ANTICHRIST 

Starring Willem Dafoe and Chailotte Gainsbourg 

Written and directed by Lars Von Tner 

IFC 

We at Rue Morgue take a lot of bullets for the 
team; subjecting ourselves to the worst of cinema 
so you don’t have to, and Antichrist\eft me feeling 
like William Holden at the end of ITie Wild Bunch. If 
you are at all tuned into the busi- 
ness of film, you’ll know its debut 
at the 2009 Cannes festival was in- 
famous: It was roundly booed with 
only a spattering of applause. With 
its infamous reputation, one’s ex- 
pectations of what lies within Lars 
Von Trier's loopy world cannot help 
but be piqued. 

In essence, Ant'christls a medi- 
tation on grief, in this case a mar- 
ried couple - identified only as 
“He" and “She” - coping with the 
aftermath of their young son’s sud- 
den death (which occurred while 
mom and da0 were in very explicit mid-coitus). 
That theme of sex and death continues as ttiey re- 
treat to their isolated cabin in the woods to try to re- 
pair their broken hearts and crumbling marriage. 


As this is “an isolated cabin in the woods” setting, 
naturally isn’t long before bad things happen - and 
they do so in ways that prove to be very shocking. 
It’s soon apparent that this story isn’t going to end 
well for them - or the audience, as the latter is 
subjected to the type of brutality that would make 
Pasolini say “too much.” Although the title and 
trailer suggest a heavy supernatural presence, ttie 
film is centred more on madness and mutilation. 

Admirable, but it just doesn’t work. An&cftr/sf re- 
minds you of those films you're forced to sit 
through because they are supposedly about Big 
Ideas, but are actually full of 
mediocre ones grasping at pro- 
fundity. Violence, rape and some 
of the most brutal instances of 
blunt force trauma and genital 
mutilation put to film hit hard. 
The fact that it’s lovingly shot by 
Slumdog Millionsire cinematog- 
rapher Anthony Dod Mantle 
makes this the best-looking 
plunge into depravity in some 
time, and it is all the more gru- 
elling for it. 

There’s something about the 
experience that one simply cannot shake; it con- 
tains images of stark beauty along with such 
shocking brutality that while one cannot praise An- 
'tichrist, it’s difficult to entirely dismiss It, even if it 


does leave you reeling like you’ve just weathered 
a hail of bulled. 

BRAD ABRAHAM 

' ANNI E WUL D' m^ ^^ ^ 

ORPHAN 

Starring Vera Farmiga, Peter Sarsgaard 
and Isabeile Fuhrman 
Directed by Jaume Coiiet-Serra 
Written by David Johnson and Alex Mace 
Dark Castfe 

As far as I’m concerned, kid antagonists in 
movies fall into one of two categories: They ei- 
ther rule, such as the possessed pipsqueaks In 
The Exorcist and The 
Omen, or they suck 
mightily, such as the 
white-wig-wearing 
waifs in Village of the 
Damned or the mur- 
derous brood in the 
Children of the Corn 
sequels. 

So it was with 
much apprehension 
that I slunk into the 
theatre to see Or- 
phan, the latest offering from director Jaume 
Collet-Serra, whose only real claim to fame is 




D38: 


CiKiMHABRf 










yourself some goddamn entertainment. Nobody 
remembers shit about Bill & Ted's Bogus Jour- 
ney except Sadler as Death, flipping out as Bill 
and Ted beat him at Battleship and Twister. And 
if the movie he’s in is good, you’re really in for a 
ride. 

The Hills Run Red is the latest feature effort 
from Dave Parker ( The Dead Hate the Livingl), a 
director better known for editing the behind-the- 
scenes featurettes for such films as X-Men and 
Spider-Man. But with Hills, Parker and his writ- 
ers have come up with a unique love letter to the 
horror genre. The 
danger with films 
like these is that 
they tend to get 
bogged down in 
fanboy wankery 
and forget to tell 
a story, but 
Parker keeps the 
references subtle 
(no Italian Evil 
Dead posters in 
the background), 
while moving for- 
ward through 
mounds of gratu- 
itous nudity and gore. 

Tyler (Tad Hilgenbrink) is a film geek obsessed 
with an ultra-obscure ’80s slasher called The 
Hills Run Red- to the point where he enlists his 
best friend and his girlfriend to help make a doc- 
umentary about the lost masterpiece. The film’s 
reclusive, brilliant director, Wilson Wyler Con- 
cannon (Sadler), only made the one feature be- 
fore disappearing, but Tyler tracks down his 
daughter (Sophie Monk) - who is now a junkie 
stripper - determined to find the original film. As 
they get closer to locating it, their journey starts 
to mirror the film they're seeking. It’s a rich 
premise full of exploitation potential, and Hills 
milks it good - the gore is plentiful and there’s 


the fact that he murdered Paris Hilton in his 
abysmal 2005 remake of House of Wax. 

Right from the get-go you’ll cry bullshit, as a re- 
covering alcoholic mother of two (Vera Farmiga), 
who nearly lost one of her kids in a drowning acci- 
dent because she was wasted, finds it easier than 
Madonna to adopt a nine-year-old Russian girl. Said 
orphan, Esther (portrayed as appropriately unnerv- 
ing by Isabelle Fuhrman), has an evil agenda filled 
with violence and deceit, that's put into motion as 
soon as her suitcase hits the bed. Hilariously, how- 
ever, no one seems to notice that she terrorizes her 
new siblings, brutally maims the school bully and 
even offs a nun. The telegraphed final reveal, in 
which Esther is shown for what she really is. is just 
the ludicrous-cherry on the ridiculous-cake. 

Orphan relies too much on exposition; it’s only 
peppered with the odd jump scare and by the time 
the credits roll you’ll want to put your eyes up for 
adoption. I will, however, give props to Dark Castle 
producers Joel Silver and Leonardo DiCaprio, who 
stuck with the film’s R-rating and didn’t shy away 
from some surprisingly disturbing scenes, including 
those where Esther graphically kills with a ham- 
mer, points a handgun at her litUe sister and tries to 
seduce her adopted father. 

All things considered, though, if you simply must 
see one film about a murderous Russian orphan girl 
this year... keep looking. 

UST CHANCE UNCE 
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amatti) in a bid to make her his unholy bride and 
thereby earn the “sexy powers of hell." 

If that sounds ludicrous and juvenile, well, it is a 
cartoon, albeit not one for the kiddies. Drawn in a 
style that recalls both Spongebob Squarepantsand 
Ren & Stimpy, El Superbeasto lets Zombie and co- 
writer Papa exorcise every politically incorrect, sex- 
ist and offensive idea that ever crawled out of their 
rotten brains. If that means popped pustules and 
spilled blood, as well as dozens of boobies, Nazi 
zombies and dick jokes, then so be it. 

Horror fans beware: There are no chills to be had 
here (the “haunted world” of the title is mislead- 
ing), but Zombie does populate Monsterland with 
plenty of creatures, including The Fly, The Shinin^s 
Jack Torrance and even a tongue-in-cheek cameo 
from Michael Myers. As expected. 
Zombie stacks his voice cast with 
genre stalwarts, such as Ken Foree, 
Sid Haig and Bill Moseley (voicing 
cartoon versions of their 
Corpses/ Rejects characters), but 
their animated presence is less dis- 
tracting fiian it might be if this was 
live action. 

Funnier and more clever than ex- 
pected, The Haunted World of El Su- 
perbeasto proves that Rob Zombie’s 
filmmaking talents aren’t so two-di- 
mensional after all. 

SEAN PLUMMER 


SADIER SAVE 


THE HILLS RUN RED 

Starring Tad Hilgenbrink, Sophie Monk and William Sadler 
Directed by Dave Parker 
Written by John Dombrow and David J. Scftow 
Warner Bros. 

You know who rules? Bill Sadler rules, because 
no matter how bad a movie is, as soon as that 
guy shows up, flashes that razor-sharp grin of 
his and starts chewing on the scenery, you got 


Rob Zombie has been justly 
lambasted for his cinematic out- 
put thus far. The macabre rocker's 
House of 1000 Corpses had some 
inspired moments (hello, Dr. 

Satan!) but was mostly a bloody 
mess. Its sequel. The Devil’s Re- 
jects, was stronger but weighed 
down by its own nihilism. And the 
less written about his rape of John 
Carpenter’s Halloween the better. 

But The Haunted World of El Su- 
perbeasto, an animated version of Zombie’s own 
comic, is a lowbrow but whip-smart comedy that 
gives gainful employment to his encyclopedic 
knowledge of B-movie ephemera. 

Stand-up comic Tom Papa voices the titular El 
Superbeasto, a washed-up luchador who fights 
crime in Monsterland with his kick-ass sister Suzi 
X (Sheri Moon Zombie) when he’s not busy losing 
TV pilots to Fred Savage. A homdog egomaniac, 
Beasto is tom away from his titty bar hot wings long 
enough to track down foul-mouthed (but sexy) 
stripper Velvet Von Black (Rosario Dawson), who 
has been kidnapped by the evil Dr. Satan (Paul Gi- 


THE HAUNTED WORLD 
OF EL SUPERBEASTO 


Starring Tom Papa, Sheri Moon Zombie and Paul Giamatti 
Directed by Rob Zombie, Mr. Lawrence and Carey Yost 
Written by Tom Papa and Rob Zombie 
Anchor Bay 
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JOIE DE MORT 

CADAVRES 

Starring Patrick Huard. JuKe LeSreton and Christian Begin 
Directed by &ik Canuei 

Written by Benotl Guichard and Francois Barceio 
Paradox 

You gotta love the way the French can class up a word. For in- 
stance, take “cadavres," which is just so much sexier than 
“corpses." If you want your dead body to have style, just add that 
joie de vivre\ Well, joie de mart, more accurately. . . 

Quebecois director ^rik Canuei seems to take plenty of joie in his 
spirited efforts to repulse, 
disgust and cause ail 
kinds of squeamishness 
with Cadavres. Based on 
a novel by Francois 
Barceio, it stars Patrick 
Muard as Raymond, a 
slovenly misanthrope liv- 
ing in a decaying house 
in the country. (The pro- 
duction design in the film 
is remarkable and the 
place looks like the coun- 
try cousin to the creaky, 
leaky, filthy squatter 
mansion in Fight Club.) 

After helping his wretch 
of a mother commit sui- 
cide on Halloween night, 
he dumps her body in a ditch and calls up his estranged sister 
Angele (Julie LeBreton), a semi-famous TV actress with plenty of 
her own issues. 

Her arrival reawakens the siblings' incestuous past, Raymond 
starts seeing mom’s ghost, and Angele convinces him that they 
need to retrieve the body and bury it in the basement. The fact that 
it’s not the first body buried there, and that they return with the 
wrong corpse(!) exemplifies the blackly comic twists throughout 
Cadavres. Add in visits from a shit-covered punk couple, some 
gangsters looking for their missing drugs, a dangerously clueless 
cop, Angele’s slimy producer and some runaway pigs, then let Ray- 
mond’s fragile mental state stew in it all, and you’ve got a WTF? 
kind of movie that's not horror but equal parts hoirible and hilarious. 

Canuei is best known for making Canada's highest grossing 
homegrown film to date, the buddy-cop, Angto-Franco culture-clash 
comedy Bon Cop, Bad Cop (2006), which also stars former stand- 
up comic Huard. The weird, dark turn in the director’s career path 
that is Cadavres is Hollywood-slick with loads of style (much of the 
camerawork has a music video energy to it), but a narrative that’s 
anything but mainstream. It’s as if a studio accidentally over-funded 
a naughty little indie project. And for lovers of strange, morbid cin- 
ema, that’s simply fantastique. 

DAVE ALEXANDER 


even a sex scene intercut with another sex scene. Take that, D.W. 
Griffith! 

That said, it’s not quite the masterpiece it sets out to be. The char- 
acters are thin and the more self-referential and film-conscious the 
dialogue gets, the more painful it is to listen to. Yet all complaints go 
out the window when Sadler is onscreen as a demented, megalo- 
manical filmmaker with a camera in one hand and a gun in the other. 
It’s the highlight of the movie by far, and elevates this above mere 
fanboy homage. 

JASON UPEYRE 

pMle'ss'take? 

THE SHORTCUT 

Starring Andrew Seeley, Shannon Woodward and Dave Franco 

Directed by Nicholaus Goossen 

Written by Dan Hannon and Scott Sandler 

Anchor Bay 

Sometimes low expectations can be a movie’s best marketing ploy. 
In the case of The Shortcut, you have to wonder if it was intentional. 
It’s the first horror film from Adam Sandler’s production company; it 
didn’t get a theatrical release; the director's only other feature credit 
is the lowbrow comedy Grandma's Bo/, and one of the writers’ sur- 
names is Sandler. Imagine my surprise when I realized about halfway 
through the movie that it’s actually pretty well made. 

Like a classic pop song about girls and cars, The Shortcut is 
strengthened by its simplicity. Derek (Andrew Seeley) is a high school 
senior whose family has just moved to town and he’s trying to make 
friends and keep his little brother Tobey out of trouble. Tobey gets 
conned by a couple of dicks at school into taking the titular shortcut 
home, only to discover why the whole community has avoided it for 
the last 50 years. The boy is confronted by a frightening old recluse 
named Ivor (great character actor Raymond J. Barry), who he finds 
with an eviscerated dog. 

Tobey escapes, but Ivor 
threatens to kill him if 
he ever comes back. 

When a football jock at 
school hears what hap- 
pened, he tells Derek 
that his dog’s gone 
missing and the two of 
them investigate the old 
man’s hidden life, with 
help from two of Derek's 
new friends (Shannon 
Woodward and Dave 
Franco, little brother of 
Spider-Man's James 
Franco). 

There’s one reason 
this all works: the char- 
acters are well written. 

These kids act like real teenagers, from their insecurities to their in- 
telligence to their contradictions. For example, the football jock is nei- 
ther a dick nor a gentle giant, but a little of both. The performances 
of the leads are uniformly solid, and after the first act, you actually 
give a shit about what happens to these people. So even when the 
plot starts to get silly, the film already has its hooks in you. Sure, there 
aren’t that many scares in the first half and, okay, the ending is inar- 
guably dumb, but when you care about a film’s characters, you’ll go 
through any number of plot shortcuts to stick with them. 

Just keep those expectations low. 

JASON UPEYRE 




^ 40 tllHtACAHP- 




BON APPiTIT 

Bring a strong stomach and a neartv appetite. 
British horror is hach with a uengeancei 



It’s nice to have your friends for dinner. 


Feature-length commentary uiitn director Gregory tvtandry 
The MaHing of Gnaw Trailer English Subtitles 







It follows Mike {Dameon Clarke), a happy-go- 
lucky serial killer who teaches the audience the 
joys of mass murder through an inspirational 
seminar - that we’ve got to assume is a fantasy 
- and by passing on his trade to a young video 
store clerk named Bart (Matthew Gray Gubler). 
The relationship between Mike 
and Bart is the heart of the film, 
and the combination of a happy 
blowhard killer and a super- 
awkward shut-in pays off well 
in terms of comedy. The actors 
are also strong enough to pull 
off a few dramatic scenes in 
the last act. 

While a few sequences, such 
as the grainy spy-cam POV 
murders, break up the yuks 
with chills, the movie is prima- 
rily a black comedy. Meaning, 
anyone picking up the DVD ex- 
pecting a straight-ahead fright 
flick might be disappointed by 
the lack of scares, but as long 
as you aren’t seeking this one out in the Self- 
Help section, that’s okay. The script is funny 
enough to revive the tired concept and the lead 
actors are talented enough to carry the movie, 
so file this one under Forgettable Fun. 

PHIL BROWN 


Achtung, Uwe Bolll You've officially been 
schooled on how to make a great video game 
adaptation. And - not to rub it in your face, mein 
herr - it’s a first-time feature, courtesy of 
Japanese director Yohei Fukuda. 

Your most important lesson, Mr. Boll - heinous 
adapter of House of the Dead, Alone in the Dark 
and Bloodrayne - would be to demonstrate that 
you’ve actually played the game that you’ve 
turned into a movie. It's obvious that Fukuda not 
only took the time to play the original video 
game, Onechanbara: Bikini Samurai Squad 
but respected the title property 
enough to give it a reasonably faithful adapta- 
tion. 

Aya (Eri Otoguro) Is the story’s heroine, a hot 
babe in a bikini who wanders through the apoc- 
alyptic Japanese countryside slicing zombies 
into sushi with a glowing samurai sword. Kat- 
suji, the stout manservant who carries her bags, 
is along for the ride. They're joined by Reiko 
(Manami Hashimoto), whose aim with a sawed- 
off shotgun is as deadly 
as her black leather 
pants are tight. The trio 
attempts to track down 
and kill Aya’s little sister 
Saki (Chise Nakamura), 
who murdered their fa- 
ther and now works for 
the evil scientist who 
unleashed the plague in 
the first place. Along the 
way. they battle wave 
after wave of zombies 
who either shuffle to- 
wards them slowly or 
leap through the air in 
acrobatic arcs like de- 
mented deadites from a 
hellish Cirque du Soleil. 

Even though you could sit back and simply 
enjoy watching the girls hack up skin-jobs and 
flash their panties, the film has a well-paced, in- 
teresting storyline fraught with dynamic fight 
scenes, cool special effects and enough spurt- 


HAVE BUDE WILL TBAVEL 


HAM AND MAYHEM 


ONECHANBARA: THE MOVIE 


HOW TO BE A SERIAL KILLER 

Starring Dameon Clarlie, Matthew Gray Gubler 
and Laura Regan 

Written and directed by Luke Rkci 
Monterey Media 


Luke Ricci'S How to Be a Serial W/Zer treads 
I pretty familiar ground. It’s a mockumentary 
about a murderer who pontificates on his tech- 
niques while killing 
innocent folks on 
camera. The concept 
seemed revelatory 
seventeen years ago 
when Man Bites Dog 
shocked audiences 
with the conceit, but 
has become old hat 
after countless 
knock-offs. Unfortu- 
nately, How to Be a 
Serial Killer is neither 
as funny nor as fright- 
ening as the Belgian classic, although it’s prob- 
ably unfair to compare the two. You can only 
break new ground once, so. while not exactly 
original, Ricci's directorial debut is still a fun lit- 
tle genre movie when taken on its own terms. 


starring Eri Otoguro, Manami Hashimoto 

and Chise Nakamura 

Directed by Yohei Fukuda 

Writtmi by Yohei Fukuda and Yasutoshi Murakawa 

CN Entertainment 
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Drive-In Horrorshow Records proudly presents a scary 
DVD of music videos and ghoiilisli treats from ttie film's 
soundtrack. Hungry zombies, sexy girls, burning guitar 
riffs, bloody intestines, green goo. ..and that's Just the first | 
video ! ! ! A must have for any horror fan. 
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Drive-In Horrorshow is an antho logy horror film. 
Terrifying tales to quench your thirst for horror. 
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OVERLOOKED. FORGOHEN AND DISMISSEI 


DEATH RACERS 

The Asylum 

Regular readers know that I’ve championed plenty of films from Brain Damage 
and Full Moon, as well as my fave production company as of late, The Asylum. 
But even I have my limits! Known for its ability to slap together a rip-off for rental 
shelves that coincides with the theatrical release of Its big screen counterpart, The 
Asylum has churned out numerous “mockbusters." Death Racers is its version 
of Death Race, the recent remake of 1 975’s Deahi Race 2000. The film features 
a bunch of lame characters driving lame cars through a lame post-apocalyptic world, hying to win 
a contest by killing each other (minimal gore ensues), and by stopping a villain who wants to release 
sarin gas. Also, hie Insane Clown Posse rappers play fiiemselves as racers on this road to nowhere. 
Laaaame... . 

BODY COUNT: 53 

BEST DEATH: Cagacker cranial explc^ion 

AS THE WSRLDDOESWTTUm 

THE DAY THE EARTH STDPPED 

The Asylum 

If the recent remake of the 1 951 classic The Day the Earth Stood Still wasn’t 
enough to make you vomit, then this one will. As in fire previous versions, Earth 
is visited by an alien threatening to annihilate humanity because we'll probably 
destroy ourselves anyway. The Day the Earth Stopped, however, has us visited by 
two aliens - one of wrhom is a hot babe who spends most of the film completely 
naked. And whereas the automaton known as Gort menaced us in previous outings, fiiis time 666 
giant robote stand over our major cities trying not to look like Transformers. How bad does a movie 
have to be when the best thing I can say about it is that at least it doesn’t star Keanu Reeves? 

BODY COUNT: 9011 

BEST DEATH: Soldiers vaporized by robot ray gun 

eOD-MMIVED.' 

2012: DOOMSDAY 

The Asylum 

The world will end on December 21 , 2012 - apparently the ancient Mayans 
predicted it, which means it must be true. Lucky for us, The Asylum and its 
Christian counterpart, Faith Films, saw an opportunity to cash in on the up- 
coming apocalypse, as well as the Roland Emmerich blockbuster 2012{Oiit 
this November). Rife with lousy CGI and incredibly inane acting, 2012: 
Doomsday Mows a disparate group of people trying to make their way to 
the ruins at Chichen itza, while weathering earthquakes, tidal waves and volcanic eruptions. But 
because this is a Christian film, the end of the world also signals the Rapture, so everyone does 
their best to impress God before they die. The makers of this movie, however, , , well, they 
couldn’t even impress me! 

BODY COUNT: 5 

BEST DEATH: They all suck. 

UST CHANCE LANCE 


2U1Z: 

DodmndaY 





ing blood and dismembered limbs to please any 
gorehound. 

Let this be a lesson to all of you other directors 
out there aspiring to cash in on filming a horror- 
themed video game adaptation; play first, shoot 
later! 

UST CHANCE UNCE 

getct ffed' 

MESSENGERS 2: THE SCARECRDW 

Starring Norman Reedus, Heather Stephens and Claire HoK 
Directed by Martin Bamewlt2 
Written by Todd Farmer 
Sony 

Ghost House follows up The Pang Brothers' Mes- 
sengers remake with a prequel in the same gothic 
vein as the first film, telling an allegorical story in a 
rural setting about a good family almost ripped 
apart by its patriarch’s shallowness. If it sounds a 
little like The Shining, that’s intentional. Writer Todd 
Farmer explains on the commentary that he wrote 
the script after wondering what the Kubrick film 
would have been like if 
there was a supernatu- 
ral reason for Jack Tor- 
rance’s mental decline 
(let’s politely ignore the 
fact that there actually 
was a supernatural 
reason for it). Unfortu- 
nately, this potentially 
provocative premise 
takes a back seat to 
the T&A and by-the- 
numbers violence that 
the filmmakers felt obligated - or perhaps were in- 
structed - to include, resulting in a silly, lightweight 
sequel. 

Farmer John Rollins is having a bad year. His 
Christian faith is tested by a drought, bad crops, 
crows that eat his corn and a financial crisis. He 
prays for an end to his material troubles, and when 
he finds a corpse-like scarecrow, he puts it up, de- 
spite his son’s objections. Suddenly his creditors 
and enemies start to die off and his family life goes 
down the shitter. Cue Rollins’ descent into a spiral 
of drinking, parental neglect, adultery and at- 
tempted rape. By the time he realizes what’s hap- 
pening, he’s already on the crazy train to 
Torranceville, 

The first third of the movie is effectively creepy, 
with a deliberate pace and believable domestic 
drama, setting itself up like a good Twilight Zone 
episode, with weird scarecrows, a haunted house 
and a farmer who sells his soul. Then it careens into 
Roger Corman territory, ail strippers and fistfights 
with stuffed monsters. Messengers 2 wants to be 
both a gothic chiller and an exploitation movie, 
which would make for an interesting experiment if 
the characters were worth caring about. In the end, 
all action and no character makes John Rollins a 
dull boy. 

JASON LAPEYRE 
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TOME: TELLER vs. II][UND[ADI 


HE DAY YOU TUPf! 50 IS A HARD DAY. 

You look in the mirror and realize that your life 

I is probably more than half over. Even if you do 
• live another 50 years, they won't be as excit- 
ing as the ones you’ve already had - and death is in 
the foreseeable future. What you really need is a 
good friend to throw you a zombie-themed birthday 
party in a cemetery and ttien take you riding on ATVs 
all night. Teller, world famous skeptic, trickster, au- 
thor and the silent half of Penn & Teller, did just that 
for a friend's birthday, because he understands that 
when you see death coming, you have to laugh in its 
face. What Teller didn’t see coming was the film- 
making partnership that would come out of the 
party, or tie three horror shorts that he would be in- 
volved in as a result. 

"It’s a way of exhibiting your own courage and 
celebrating your own life,” explains Teller of his phi- 
losophy on making horror films. “You move around 
to tie other side of the chessboard and you put on 
death’s clothes and you play chess witti yourself and 
it's fun. And death no longer scares you.” 

The films & Te/terand & Teller 2, which each hover 
around the three-minute mai1<, tell the story of a 
zombie apocalypse that descends on Las Vegas. 
Teller holes up in his house and protects himself 
with his wits and a shotgun while picking off zom- 
bies that wander through the desert towards his 
property. In the second film, a zombie showgirl 
makes for a splashy antagonist as she hunts him in 
the midst of a raging sandstorm. 

ITie third film, The Growth, is executive produced 
by Teller: it’s a more ambitious effort that tells the 
sad story of a man (Summer Schoots Dean 


Cameron) overcome by an unexplained fungus that 
grows on his body. 

Frank Ippolito. co-director of all three shorts, de- 
scribes how the partnership was formed in face 
paint. “Teller called over to [famed LA effects shop] 
Chiodo Brothers a couple years ago - 1 run the shop 
there - and he was looking for a makeup artist for 
a party he was throwing. ... [I] went out to Vegas 
and did everybody at the party up 
like zombies, and I just ended up 
getting along with them, and 
stayed friends.” 

The third part of the filmmak- 
ing crew is Ezekiel Zabrowski, 

Teller’s “Associate Director of 
Covert Activities ' and trick-build- 
ing assistant for Penn & Teller’s 
live show. Zabrowski co-wrote 
the shorts with Teller and co-di- 
rected them with both Teller and 
Ippolito. 

“Zeke and I hit it off really well," 
says Ippolito. “We have very similar interests in 
movies. You can just go down the laundry list of a 
fanboy's typical inspiration, and we all kinda share 
that.” 

The final ingredient in the evolving creative part- 
nership was George A. Romero. Ippolito and Zam- 
browski went to a screening of Diary of the Dead 
and learned of a MySpace competition inviting sub- 
missions of zombie-themed shorts for possible in- 
clusion on the DVD release, ITie two leapt into action 
(and actually made it onto the Diary of the Dead 
Special Edition). 


Teller recalls. “They came to me and said. How 
'bout we do a zombie movie about zombies in Vegas 
and we do it at your house?’ I said 'When does it 
have to be done?’ And they said, ‘Day after tomor- 
row.’ So they suggested the basic scenario, then 
Zeke and I wrote the script while Frank focused on 
getting the effects ready. A day after we had laid out 
the outline, we shot it in one day at my house, which 
is why you’ll notice there’s a progres- 
sion from daytime to night. That wasn't 
so much an artistic choice as the fact 
that the sun moves whether I want it to 
or not.” 

Seventy-two hours after starting the 
script, the finished film was submitted. 
The response to it was so encouraging 
that the three made the sequel, which 
was equally well-received amongst 
Teller’s fan base and at horror-themed 
film tests. As Growth plays the festival 
circuit, the trio is working on other hor- 
ror-themed projects, including a couple 
of feature ideas. 

Teller’s respect for horror goes back to watching 
Hitchcock movies and The Twilight Zone as a kid. 
“People who don’t get horror movies miss the point, 
and the point is, you look death in the eye, you cre- 
ate the simulacrum of death. You create the most 
horribly deathly stuff you can gaze upon, and by 
doing that, you are saying 'fuck you' to death. All 
this stuff that I’m supposed to find so scary, it's 
just fuckin’ fun." 

To view all the films online, visit ghostwork- 
films.com. 
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Fantastic Fast: 
Sept 24 - Oct 1 , 2009 
Austin, TX 


Fantastic Fast is the largest genre film festival in the U.S., special- 
izing in horror, fantasy, sci-fi, action and just plain fantastic 
movies from all around the world. This year’s festival already 
includes an opening night world premiere of Jared Hess’ new film, 
GENTLEMEN BRONCOS, featuring Jemaine Clement live in 
person. Follow our twitter feed and blog posts for more updates as 
we announce the rest of our 2009 schedule! 

www.FantasticFest.com 
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Filmmakers have taken great liberties with Lovecraft’s threadbare plot- 
lines. ftow this totally homemade conspiracy flick by writer/director David 
J. Hohl goes to the heart of The Master’s work with a story that follows 
Rebecca, an unwitting and largely witless TV reporter, as she stumbles 
upon the diabolical schemes of a secret cult straight from the pages of 
the author’s oeuvre - literally. It turns out that Lovecraft was writing about 
real tentacled creatures and their followere when he “invented” the Old 
Ones. Rebecca smells a career-making story, and with the help of Her 
hunky cameraman, an Mcult expert and a white-magic witch (played 
by ex- P/ayboy bunny Rachael Robbins) she sets off to infiltrate the cult. 
It’s hard to tell if the filmmakers and cast are as earnestly commit- 
ted to the Cthulhu Mythos as Lovecraft or if they're gently taking the 
piss at the Old Ones’ expense. Either way, there's no excusing the am- 
ateur production values and abysmal acting, or the fact that the film’s 
original faux-documentary conceit - onscreen action is exclusively 
filmed by Rebecca’s cameraman - is abandoned partway through the 
movie, There are enough in-jokes to keep the fanboys happy, but the 
definitive Lovecraft screen adaptation still waits, in the stygian depths 
beyond time and space. 


tnsearchoflovecraft.com 


JAMES GRAINGER 


wltchesnight.com 


Films such as Mulberry Street and The Blair Witch Project are the ex- 
ception to the norm that ail low-budget shot-on-video horror films are 
bad. Witches Night, unfortunately, is the norm. 

When Jim (Gil McKinney: The Grudge 3) gets left at the altar, his 
groomsmen try to salvage the wedding weekend by dragging him to the 
woods for a canoe trip. They soon run into four foxy witches - skankily 
dressed in attire completely unsuited for 
the outdoors. The guys get drunk with 
them and pass out; when they wake up. 
the girls are nowhere to be found, but one 
of the men has broken out in a mysterious 
rash. Then, the unhappy campers get lost 
in the woods, and,,, not much else hap- 
pens, until the witches eventually return 
for their satanic sex sacrifice. 

This direct-to-DVD release from first- 
time writer/director Paul Traynor is also 
available tor download at the film’s home- 
page, but spare yourself the frouble and 
the bandwidth. It's extremely light on gore 
and nudity, which is surprising given its claim of being “a good, old-fash- 
ioned adventure tale full of booze, babes, bodies and blood.” The per- 
formances are miserable, and the whole thing looks like a bad home 
movie, leaving absolutely nothing to recommend here. 


undertheravenswing.com 


Ah, the religious cult. . . From the Nike-wearing comet-hoppers of Heaven’s Gate 
to the Kool-Aid-swilling masses who perished in the Jonestown Massacre, these 
groups persistently have the ability to both fascinate and revile us with their blind 
(and often ridiculous) faith in a charismatic 
yet demented leader. Such is the focus of 
first-time writer/director Susan Adriensen’s 
offering about a cult leader named Raven 
who hires a documentary filmmaker to fol- 
low her and her two young devotees as she 
explains the subtle intricacies of their be- 
liefs. Shot in a faux-documentary style, the 
director patiently delves into the disturbing 
tackgrounds of each of the misguided girls 
while they listen to Raven babble about 
being able to transcend into other dimen- 
sions and communicate with people in oth- 
erworldly realms. But then the film takes a 
sharp turn as we discover that the girls are 
murderers who are preparing to kill each 
other so that they can make their “final 
transcendence," 

An interesting exploration of manipula- 
tion, vulnerability and group submission, but the message occasionally gets lost in 
a story that’s in dire need of some stronger dialogue and tighter editing. Now, If 
you'll excuse me I have a head of cabbage named Zargon that needs worshipping. 

LAST CHANCE LANCE 
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WELCOME 0 SEEKER OF HORROR AND WONDERMENT! 
Step inside the tent and peruse objects from beyond space and lime; 
Ogle oodles of oddities & Revel in exotic wares from the Dreamlands. 




BLU CORN 


CHILDREN OF THE CORN; 

25TH ANNIVERSARY EDITION (19841 Rlu Ray 

Starring Linda Hamilton, Peter Horton and John FranWin 
Directed by Fritz Kiersch 
Written George GoKIsmrth and Stephen King 
Anchor Bay 

If you were alive and kicking back in 1 984 you 
might remember hearing The Thompson Twins 
on the radio, getting a Rubik’s Cube for Christ- 
mas and - if the lineup for Friday 
the 13th: The Final Chapter was 
too long - seeing Children of the 
Corn. 

Set in the small Nebraska town 
of Gatlin, it features a roadtrip- 
ping couple that stumbles upon 
a group of children that has 
killed off their parents and wor- 
ship a mysterious entity known 
as He Who Walks Behind the 
Rows. Based on a Stephen King 
short story by the same name, it 
became the launching point for 
six incredibiy inept sequels. Re- 
gardless, the original CotC still 
works, due its creepy premise, 
chilling performances by the child actors and a 
really intense choral score. 


This Blu-Ray transfer is clear and sharp, 
which only serves to spotlight the dreary colour 
palette of the dusty ghost town, late-season 
crops and muted wardrobe choices. While the 
morose earth tones were obviously a conscious 
aesthetic choice, this hi-def version really calls 
attention to the film’s low budget and age. (Let’s 
just say, that crappy animation during the end- 
ing has never looked crappier.) 

Included with the standard assortment of ex- 
tras is an optional pop-up trivia track that re- 
counts behind-the-scenes details and a 
feature-length audio com- 
mentary with director Fritz 
Kiersch, producer Terrence 
Kirby, plus actors John 
Franklin and Courtney Gains 
(pictured above), who play 
the evil Issac and Malachai, 
respectively. 

Along with a previously 
available 36-minute retro- 
spective where director Fritz 
Kiersch and several of the 
actors relate their memories 
of working on the film, there 
are three new featurettes 
which explore the film’s fi- 
nancial limitations, its 
haunting score and a few of the challenges the 
production faced. But the pick of the crop has 



to be It Was the Eighties!, a fourteen-min^e in- 
terview with female lead Linda Hamilton, during 
which she waxes philosophically about the 
film’s continuing appeal after a quarter of a cen- 
tury. 

Despite the aforementioned visual shortcom- 
ings due to the format, this 25-year-old low- 
budget production looks crisper than it has any 
right to. It’s the perfect film to watch whether 
you like your corn popped and drizzled with but- 
ter or raw on the cob with He Who Walks Behind 
the Rows. 

LAST CHANCE UNCE 


BUT I transgress... 

MARQUIS DESADE’S 
PROSPERITIES Of VICE (1988) 

Starring Renji Ishabashi. U Seiran and Koji Shimizu 
Directed by AkioJisso)! 

Written by Rio Kishkta 
MofKio Macabro 


Originaliy reieased hot on the heels of 
Nikkatsu Studios' illustrious softcore Roman 
Porno boom. Prosperities of Vice is loosely 
based on the Marquis de Sade’s most renowned 
works: Juliette, or the Prosperities of Vice and 
Justine, or the Misfortunes of Virtue. The film 
sees two sisters who were separated in early 
life and have opposite personalities come to 
vastly different ends. Justine is a virtuous 
woman forced by circumstance into a iife of 
degradation and ends up punished for crimes 
she didn’t commit, while Juliette is an unrepen- 
tant nymphomaniac and criminal who finds suc- 
cess and happiness. 

The Prosperities of Vice is not a straight adap- 
tation of the works; rather, it incorporates 
Sadean characters 
and themes into a 
play-within-a-play 
structure (recailing 
Peter Brooks’ ear- 
lier Marat/Sade) in 
order to examine 
how roleplaying is a 
means of testing 
systematic bound- 
aries - be those the 
rules of nature, so- 
ciety or morality. 

The film opens 

with a grotesque, gluttonous feast; a theatre di- 
rector and his band of sinful accomplices stuff 
themselves and regurgitate their food while 
bragging about their various transgressions. 
Their goal: to stage a the'atrical production of 
Justine so convincing that it will convert the au- 
dience into Sadean disciples. But backstage 
their roles start to cross over into their real lives; 
when the theatre director’s young, submissive ' 
wife - playing “Justine” in the play - deviates 
from the script, his dominance over her is 
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threatened, and a panic erupts that results in 
some very real bloodshed and murder. 

The colourful, decadent production design be- 
lies the miniscule budgets these types of films 
had to work with, and - despite the source ma- 
terial - the sex scenes are played down in 
favour of some very talky philosophizing. Those 
looking for straight-up erotica will likely find this 
too tame, but those who follow Sade from an 
ideological perspective will be thrilled with this 
creative take on his work. 

Bountiful DVD extras include onscreen notes 
about the film and Nikkatsu in general by Pete 
Tombs, an informative (if shoddily edited) inter- 
view with historian Jasper Sharp, a handful of 
Nikkatsu and Mondo Macabro trailers and a 25- 
minute documentary called Erotic Empire, about 
the history and legacy of the Roman Porno films, 
and includes Interviews with filmmakers Seijun 
Suzuki, Romain Slocombe and more. 

KIER-LA JANISSE 


INVITATION TO SUCK 


INVITATION TO HELL (1932) 

starring Becky Simpson, Joseph Srieahan and Colin Efford 
Directed by Michael J. Murphy 
Wntten by Carl Humphrey 

THE LAST NIGHT (1983) 

Starring Steve Longhurst. Cathenne Row- 
lands and Colin Efford 
Directed by Michael J. Murphy 
Wntten by Carl Humphrey 
Sarcophilous Films 

The rise of home video in the 
early 1980s saw an increase in 
cheap straight-to-video horror 
films, many of which are largely 
forgotten today. Released in the 
midst of England’s infamous 
“video nasties" era, this double- 
feature by British director Michael 
J. Murphy should have remained 
hidden in the dark hole It was 
buried in over 25 years ago. 

In Invitation To Hell (1982), vir- 
ginal Vicky is en route to a cos- 
tume party, but little does she 
know that an all-encompassing evil force 
(Satan, apparently) is controlling her friends and 


she is to be sacrificed at the end of the night. 
But before that can happen, Maurice (the same 
character who earlier in the film pops out of 
nowhere, wearing an Incredible Hulk mask) 
goes on a murder spree, 
killing everyone in the 
hcaise.The gore is rather 
tame, the most notewor- 
thy bits being a heart 
ripped out and a knife 
stabbed through a guy's 
throat, mid-coitus. 

The cheap-o produc- 
tion values and Murphy’s 
technical ineptness 
make him a latter-day Ed 
Wood for the video nas- 
ties era. Like Wood, you 
can tell he's a fan of the 
genre: the Bride of 
Frankenstein, Dr. Jekyll 
and other monsters are 
seen at the costume 
party and a torch-lit sequence pays homage to 
the angry mobs in the Universal films. 


1 had slightly higher hopes for The Last Night 
(1983), about two lunatics who escape from 
prison and hide out in a theatre, doing away 
with cast members as the troupe performs a 
murder-mystery. Little does the audience know 
that the actors on stage are taking “method" to 
a whole new level when real gunshots are fired 
and real blood is shed. While I’m fond of “movie- 
within-a-movie" storylines, such as Bigas 
Luna’s superb Anguish, The Last Night suffers 
horribly from a stuttering picture - as it was ap- 
parently shot at 16fps in order to save on film 
stock. The effect is more nauseating than the 
film's amateurish Herschell Gordon Lewis-style 
gore, particularly the laughable hacked-up- 
corpse necrophilia scene. 

Although each title carries a running time of 
less than 50 minutes, they’ve fermented over 
the last 25 years. As such, Sarcophilous Films’ 
premiere release is recommended solely to the 
utmost completist collectors of early '80s British 
cult horror, which might just work out, since only 
1000 units are being released. 

ERIC VEILLETTE 
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Phantasm II - in which our hero Mike Pearson (James LeGros) 
r emerges after seven years in a mental hospital, still bound and de- 
J ijtermined. and aided by sidekick Reggie (Reggie Bannister), to lock 
horns with his time-travelling, dimension-jumping nemesis the Tall Man 
(Angus Scrimm) - is getting a DVD reissue, albeit a shockingly bare-bones af- 
fair. Still, even though creator Don Coscarelli is sitting on a 
stack of goodies (including his own X-rated cut of the film), 
he’s relieved to finally see it released in North America. 

“I'm not one to look a gift horse in the mouth," he says. 

“■nie number one question on www.phantasm.com for the 
past ten years has been. ‘Where is Phantasm II on DVD?’ 

Suffice to say, I am happy just to have it finally released. 

Some of the other Phantasm films have already had two dif- 
ferent US editions in the past decade, while Phantasm //was 
just forgotten.” 

Forgotten, perhaps, by Universal, the studio that 
bankrolled the film and retains North American rights to this 
day, but certainly not by Phans who had previously either 
settled for the VMS release or shelled out bigger bucks for 
tfie extras-enriched Region 2 UK version and can only dream 
of the director’s cut they may see some day. 

“I don’t have the greatest memory," admits Coscareili, “but a couple of 
scenes I do remember us deleting were a nice camping scene witti Reggie and 
Mike out in the woods, and also a bizarre, mental lovemaking sequence be- 
tween the character of Liz and Mike where they are getting down in various 
spectacular, scenic locations.” 

Phantasm II, which had roughly ten times the budget of the first install- 
ment, wasn't as lucky as Phantasm when it came to making it past the cen- 
sors. The first film was given an X, but Coscarelli says that the distributor 
managed to convince the MPAA to reconsider and it was released with an R. 
But there were repercussions for die sequel. 

“Well, our little movie went out and thankfully terrorized a lot of kids,” re- 
calls Coscarelli of Phantasm. “The silver sphere - and the flowing blood - 
had a strong impact and a couple of their parents complained to the MPAA. 

R M 



When it came time to get a rating for Phantasm II, they had a much tougher 
attitude. Consequently, they eviscerated the sphere drilling scene in P2! Also, 
they required cuts in the delightful sequence featuring sphere attendant, Mark 
Major, which we fondly refer to as the ’bail-in-mouth’ scene, It would be nice 
to one day to see those scenes restored to their former gory glory." 

Coscarelli has got all manner of interesting outtakes and supplementary 
material that could have fleshed out the disc (though he re- 
mains resolutely mum about the now-legendary audition 
footage featuring a young, unknown named Brad Pitt), how- 
ever, any resenhnents he may have regarding Universal’s 
sins of omission are far outweighed by his warm feelings 
toward the sequel. 

“I love Phantasm II,'' he declares. “It’s the epic Phantasm 
road movie that I always wanted to make. It features the 
rise of Reggie Bannister as an action hero and love ma- 
chine. I was able to work on a larger canvas, with serious 
makeup effects, expansive pyrotechnic effects and also 
some very interesting visual effects. I was able to work with 
some amazing new actors and at the same time the Phan- 
tasm veterans all kicked their game up a notch.” 

And, contrary to many horror fans' assumptions, 
Coscarelli. who’s known for his fierce insistence on creative 
control, was happy to work with a major studio - for the most part, anyhow. 
He’s long stated that his biggest regret with Phantasm II was Universal’s in- 
sistence on recasting the role of Mike, played in the original Phantasm by 
then-child actor Michael Baldwin, who would return to the role in the third and 
fourtii installments of the series. That said, he praises Balwin’s replacement, 
James LeGros (Drugstore Cowboy, Single^ as “a terrific actor” and says that 
at the end of the day he’s genuinely happy that he brought the Phantasm saga 
to Hollywood. 

“I was thrilled to have the backing of Universal Pictures.” says (Coscarelli. 
"When you come from the low budget roots 1 do. three million dollars is a hel- 
luva lot of money. We were able to blow up a lot of stuff on that budget in- 
cluding a two-storey house, a 1971 Plymouth Hemicuda, and dozens of little 
dwarf critters. How could I complain?" , , , 

R 
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VJNTRGE HORROR REISSUES 


BORIS AT HIS BEST 


THE WALKING DEAD (1936) 

Starring Boris Karloff, Ricardo Corte2 and Edmund Gwenn 
Directed by Michael Curb; 

Written by Robert Adams and Ewert Adamson 
Warner Bros. 

Warner Brothers films of the 1930s were 
known for their stark realism and for glamorizing 
the anti-hero and the downtrodden. The studio 
dominated the gangster genre, and even its mu- 
sicals, while still full of glitz and glamour, fea- 
tured Depression-era chorus girls waiting for 
their big break. Throughout that decade Warner 
also released a number of horror films. Michael 
Curtiz, one of the company’s most prolific direc- 
tors (who made The Mystery of the Wax Museum 
and Dr. A), brought together two of Warner’s 
favourite genres in 1936 when he merged gang- 
sters with the supernatural in The Walking Dead. 

Out on DVD October 6 as part of Warner's 
Karloff & Lugosi Horror Classics, the film fea- 
tures Boris Karloff as John Ellman, newly freed 
from prison for a murder he didn’t commit. When 
we first see the character, he’s wearing a run- 
down flat-brimmed fedora and appears utterly 
lost in his overcoat. When he's turned down for 


a job, the tone of his voice mixes desperation 
with pride as he announces that he is a pianist - 
“and a good one, at that!” 

Ellman’s luck only gets worse, though. When 
a mobster is convicted of murder, his boss, 
Nolan (Ricardo Cortez), seeks revenge on the 
judge. The gangsters frame 
Ellman, since the same 
judge had sent him away ten 
years earlier. When the 
judge’s body is found in Ell- 
man’s car, he’s arrested and 
sentenced to death. Main- 
taining his innocence until 
the very end, his final words, 

“He’ll believe me," are the 
first in a series of religious 
references heard throughout 
the film. 

After the execution, a trio 
of scientists, led by Dr. Evan 
Beaumont (Edmund Gwenn), acquire Eltman’s 
body and revive him. Stripped of his personality, 
but now sporting a stylish white streak in his hair, 
he lumbers around Beaumont’s home like a lo- 
botomy victim. 

The similarities to Frankenstein are every- 
where. When Ellman is revived. Beaumont whis- 


pers, “He’s alive!” Later on, Karloff walks in as 
the doctor's assistant plays the piano. He 
hunches towards her, not unlike the way the 
Monster approached Mae Clarke in James 
Whale’s film. However, one of the major discrep- 
ancies is that in Frankenstein Henry is perse- 
cuted for toying with nature: here, there is no 
such moralistic undertone. In fact, Beaumont is 
lauded internationally and Ellman becomes a 
minor celebrity. 

Ellman wasn’t privy to the set-up before his 
death but learns of his fate through some divine 
intervention after sitting at the piano to play the 
song overheard at his execution. The doctors, 
now realizing he was framed, invite the hood- 
lums over for a recital. In a sequence that is half 
King Kong, half Tell-Tale Heart, Ellman’s eyes 
well up as he plays, his icy stare bringing a cold 
sweat to the brow of each guilty party. Converg- 
ing outside, the bad guys decide to kill him 
again. 

It’s never clear whether or not Ellman wants 
revenge for the wrongdoing, but he seeks out the 
mobsters, waxing poetically, “You can’t use that 
gun. You can’t escape what you’ve done." Ell- 
man’s constant presence as a victim may have 
avoided complications from the censors at the 
Production Code, and it works wonderfully, keep- 
ing him free of sin in a film laden with Christian 
overtones that is still spooky enough to remain in 
the genre. 

While famous for his horror roles, Karloff was 
no stranger to gangster pictures, having played 
a heavy in Scarface and The Criminal Code, 
among others. Here, unencumbered by the 
makeup he wore in Universal’s monster films, 
the actor’s pleading expressions 
take viewers on an emotional 
roller coaster ride. Curtiz capi- 
talized on this with bold close- 
ups and P.O.V. shots of Karloff’s 
gaunt appearance. As a result, 
the filmmaker captured one of 
the actor’s most tragic and un- 
derrated performances. 

Warner's two-disc set also in- 
cludes Karloff in Frankenstein 
1970, Bela Lugosi in Zombies 
on Broadway and a team-up 
with Peter Lorre in You’ll Find 
Out. Every title is worth viewing, 
but with the gangster/horror genre rarely ex- 
ploited in Hollywood, The Walking Dead (which 
features a commentary by Greg Mank, author of 
Bela Lugosi and Boris Karloff) stands out above 
them all. It might just be the best piano-playing 
zombie movie ever made. 

ERIC VEILLETTE 
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Vv ' % f Stephen King, Jimmy Page, David 
E- Bowie, Gene Simmons, Wayne Gretzky 

^ ^ and my horrible self have in common, 

besides staggering talent and gazillions of adonng 
■ fans? We're all white-knuckled, shrivel-dicked, 

poopy-panted terrified of flying, that’s what I’ve 
flown a grand total of twenty times in my life, each 
I trip a distinct trauma all own; my last two flights 

; - to England and back - were made possible only 

i through a remarkably efficacious (if near-lethal) 

administration of valium and vodka. And then 
there are those pesky Druids. According to Spinal 
Tap. “No one knows who they were/Or what they 
were doing...,” but hey, do you really want to find 
out somewhere over the freakin’ Atlantic? 

• Case in point: The Hoiror at 37,000 Feet{W3). 
in which a millionaire architect (Roy Thinnes) char- 
ters a 747 (?!?) to fly an altar from an ancient Eng- 
lish abbey to America, unaware it contains a Druid 
stone that’s about to fuck shit up big time.* 

Hey. it could happen. And if it did, apparently 
Captain James Tiberius Kirk, the Rifleman, Bam- 
aby Jones (or Jed Clampett, if you prefer) and the 
Professor from Gilligan’sIslandwQuMn'tbedbleto 
do jack shit about it. Of course, this gloriously 
overwrought made-for-TV feature did more than 
just exploit my own long-standing hysterical avio- 
phobia, it cross-pollinated horror with tiie hugely 
popular Airport fi\m series and slyly aligned itself 
with the best Twilight Zone episode ever (the Thing 
on the Wing now replaced by the Thing in the 
Cargo Hold). All this and Shatner (flanked by one of 
those toupeeslhat shadows his every move like a 
hairy pilot fish), Chuck Connors, Buddy Ebsen, 
Russell Johnson, Paul Winfield and uber-creepy, 
bug-eyed Tammy Grimes as the inevitible Woman 
With an English Accent Who Clearly Knows More 
Than She’s Letting On But Is Keeping Quiet About 
It Until Exposition is Necessary. Yes, her. 

, Ail goes well for our ten (!?!) passengers and 
" '■ skeleton flight crew right up until after 

second ixmmercial break, at which point the 



plane reaches its cruising altitude and just sort 
of... stops. Like, in mid-air, Captain Ernie Slade 
(Connors) muses aloud briefly about how they 
must be fighting a 600-mile-an-hour headwind, 
then realizes how goddamn stupid that sounds 
and decides to investigate. Then shit happens. 
Specifically, flight attendants scream, somebody 
dies, expository dialogue spews forth, nasty Latin 
messages come through the plane’s headphones, 
a smalt child is reassured that everytiiing will be 
okay, brown goo spurts through the floor, ersatz 
voodoo is attempted with negligible results, plat- 
itudes are bellowed, several more people and a 
dog die... The End. 

Of course, true to the air-disaster film template, 
tile real attraction here is the (ahem... cough...) 
Human Drama, and our ensemble cast of B- and 
C-listers rises mightily to the occ^ion. Of partic- 
ular note. Grimes gives a multi-faceted (or per- 
haps just schizophrenic) performance - initially 
agitated, then apparently close to Druid-spirit- 
induced orgasm as things spiral out of control, 
before succumbing to her innate fear of fire when 
Shatner flicks his Zippo, and finally quietly be- 
coming despondent upon learning her dog has 
died. Also noteworthy: Winfield's weirdly foppish, 
mincing doctor, whose chief function is to say, 


"I’m a doctor” and exclaim, "My word!” while arch- 
ing an eyebrow ever so slightly during scenes of 
greater intensity. 

And then... there's... Shatner as a boozing, cynical 
priest who’s abandoned his faith to pursue a career 
in world-weary, atheistic glibness. The Captain 
Kirldsms are all but banished here, as are the jibber- 
ing histrionics of his Twilight Zone ‘'H\ghXmare at 
20,000 Feet” character, but make no mistake, even 
though he rarely raises his voice above a bemused, 
cynical mutter, our Bill and the screenwriters join 
forces to deliver Shatneria at its finest. “It will amuse 
me," he sneers while heading to ttie galley to swipe 
more booze, “to think of you all back here worrying ' 
about your lives as though they were of some im- 
portance." Oh, existential snap! (These days, that line 
would likely be replaced with "I have had it with 
these motherfucking Druids on this motherfucking 
plane!") 

So go ahead and take your air travel safety figures 
and stats and rectaliy ram ’em - sans lube - be- 
cause William Shatner and I know better. So do 
Buddy Holly, Patsy Cline. Lynyrd Skynyrd, Ricky Nel- 
son, Stevie Ray Vaughn and Aaliyah. Now stop 
singing “Should not have got on this flight tonight" , j 
and get the hell out of my basement • : 
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"BLACK DEVIL DOLL is a relentlessly abusive 
and uproarious onslaught of misogyny, mutilation, 
mayonnaise, mass murder, graphic sodomy, toilet 
humor and racially charged puppet high-jinks . . . 
this movie delivers the total package to your door 
and says “FUCK YOU!” when you sign for it." 


"Black Devil Doll is a scathing, sleazy, seething 
shitstorm (literally) that will have blaxploitationfans 
singing hosannas, PC types screaming for blood, 
and any Innocent bystanders in conniption fits." 


'A hilarious, over-the-top, sex-filled gorefest!' 


'Black Devil Doll is an instant cult classic. 


'Black Devil Doll is hilariously daring and viciously 
offensive . . . it’s a new trash classic that will 
become the ultimate party film . . ." 

.ouis ‘ ?d 


"A nasty little opus shamelessly brimming with 
gruesome violence, graphic sex, and a ceaseless 
stream of the “N-word.” I'm still recovering, and I 
can't wait to see it again!" 
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T he genre seems dominated by zombies 
and vampires these days, but trends 
come and go, of course. For example, in 
the 1950s and ’60s, both horror comics 
and movies featured a wide range of giant mon- 
sters, whether mythical, alien or as a result of 
scientific folly. And while some may look down 
on Godzilla and its brethren as silly and archaic, 
there is nonetheless still a strong appeal to the 
monstrosities of yesteryear. 

Hoping to recapture some of these nostalgic 
thrills are writer Thomas Hall and artist Daniel 
Bradford. Together they have created Robot 13, 
a new comic filled with adventure, mythologi- 
cal creatures and giant monsters. Fighting them 
ail is the titular robot, who roams the world in an 
attempt to put the lost pieces of his life together 
and remember who he is and where he came 
from. Not an easy task, especially since he hap- 
pens to be wearing a human skull. 

The seeds for Robot 13wre planted in Hall’s 
childhood. Monsters played a major role in his 
horror upbringing, particularly in the form of Ray 
Harryhausen’s stop-motion epics and Toho’s 
kaiju films, with healthy dollops of Famous 
Monsters Magazine and Hulk comics thrown in. 
Once Hall realized that people actually got paid 
to create these grotesqueries, the proverbial 
light bulb went on and a career decision was 
made at a very young age. Like any budding 
child writer, Hall began to pen his own comic 
stories, but it wasn't until he met Daniel six 
years ago that the dream be- 
came reality. 

“Robot 13 started out with 
some sketches Daniel had 
done,” recounts Hall. “We were 
approached by a company who 
does CGI work about doing 
something with an original prop- 
erty of ours, and they liked that 
robot design so I started writing 
something for that. It was really 
a full-on Japanese sci-fi homage 
at that point, with giant monsters 
attacking cities, and the robot 
could fly and all that. I called him 
‘Robot 13' because I thought 


that was veryToho.” 

That project never material- 
ized, but Hall and Bradford loved 
Robot 13’s design so much they 
decided to create their own book 
around the idea of a robot mon- 
ster hunter. With the basic con- 
cept in place, they fleshed out 
the character’s background and 
motivation. When we first meet 
Robot 13 he has just been dis- 
covered in the ocean depths by a 
whaling ship (although no date is 
specified, the look and feel of the 
comic scream out 1800s). After 
saving the vessel from a giant 
Kraken, Robot 13 discovers he 
has no memory of his past. There 
is the implication that he was 
created and abandoned, echoing 
the creature in Mary Shelley’s 
Frankenstein. Comparisons to 
that classic horror novel are in- 
tentional, as Hall drew heavily on 
the book for inspiration. 

“People love the core Franken- 
stein story because they em- 
pathize with the ‘monster,’” he 
says. “There is a sense in which 
he doesn't belong in the world 
because he was created in an 
unnatural way. There is a sadness in that - 
knowing that you don’t be- 
long and that you’ll never 
belong. Robot 13 has the 
same qualities; he’s on a 
quest to find out who he is, 
but there is a sense from the 
beginning that he won’t like 
the answers he will receive.” 

Along the way Robot 13 
will tangle with plenty of 
nasty characters, including a 
giant Cyclops, a deadly 
Phoenix and. as mentioned, 
the dreaded Kraken. How- 
ever, Robot 13’s greatest 
challenge may be drawing 


horror fans’ attention away from popular blood- 
suckers and flesh-eaters. Hall isn’t too worried, 
though, and is confident that there’s plenty of 
room for alt sorts of monsfrosities on the 
shelves. 

“I think the challenge in writing horror mate- 
rial is always the same: to tell a good story,” Hall 
says. “In comics, part of that is on me to fash- 
ion a good script and part is with Daniel’s abil- 
ity to tell that story. If we do that well, I think we 
wilt be ail right. And if Robot 13 is popular, you 
will see a lot of [other] sea monsters and giant 
creatures eating people down the road. Every- 
thing comes back eventually." 

For information on where to find Robot 1 3, 
visit blackliststudios.com. 
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tULUED COUEGE GIRL Lina adopts a 
rather strange cat and takes it back to her dorm. 
Little does she know she's just given a home to 
the dreaded Cheshire Cat, exiled from Wonder- 
land and suffering from amnesia. Soon however, 
reacquires its taste 
for blood and exacts 
revenge on 

Lina’s 

a 

satisfying 
tion to 

Wonderland stones, 
mgjf but can also be read 

on as 

equally easy to revel 
in the gore and 
blood here without 
worrying about the 
back story or established characters. However, 
if you are a regular Wonderland reader, there 
are some tantalizing hints of things to 
come as another piece of the puzzle falls 
into place. 

PERHAPS INSPIRED by the success 
of Marvel Zombies, DC has attempted its 
own spin on the undead with the creation 
of the Black Lantern Corps. The BLC is the 
antithesis of the Green Lantern Corps, and 
is made up of deceased heroes/villains 
with the sole purpose of recruiting others 
into their ranks, usually in a violent and 
messy fashion. It’s worth mentioning that 
I tend to stay away from DC crossovers 
since most of the recent ones have been 


excruciatingly 
horrible, but I 
have to admit, 
the little geek 
boy inside me 
was Intrigued at 
the thought of 
zombie versions 
of Batman and 
Aquaman (and 
plenty others). In 
that regard, the 
issue doesn’t 
disappoint; a 
sense of dread permeates the story, culminating 
with the first wave of super corpses rising from 
the dead. It’s still too early to tell whether the 
series will be a winner but so far it’s off to a 
strong start. 

DARK HORSE RtUNCEs back into the 
Alien world with this new four-issue mini-se- 
ries, about a group 
of academics who 
travel to a planet 
where terraformers 
have unearthed an 
alien artifact. Once 
they arrive they find 
all is not what it 
seems. The first 
two-thirds of the 
issue are highly de- 
rivative of both the 
original Alien movie 
and its first sequel. 
However, once the 
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itself, the story 

shifts gears dramatically and goes in a com- 
pletely unexpected direction. As for the Aliens 
themselves, they appear briefly yet effectively 
at the beginning before fading into the back- 
ground. So, if you want some Alien carnage, you 
may have to wait an issue or two. 

WlSECRfirK!^": ._£if(TNARy 

Oeadpool takes a trip to Marvel's Savage Land 
and mingles with dinosaurs, undead cavemen 
and even the 
zombie version 
of himself! Or at 
least that’s what 
the cover prom- 
ises. In reality, 
the majority of 
this comic con- 
sists of exposi- 
tion explaining 
why Deadpool is 
in the Savage 
Land, with all 
the zombie and 
caveman action 
taking place in 
the last three 
pages. He can 
be a fun character but unfortunately the writing 
tries a little too hard to be humorous and many 
of the jokes just fall flat. Perhaps the true may- 
hem will begin next issue. Until then, save your 
$3.99 USD and put it towards something with a 
bit more bite. ' 


I LOVE HORROR ANTHOLOGIES. so I was thrilled to hear that Dark Horse was resurrecting Creepy as a black and 
white quarterly, complete with Uncle Creepy as host. What’s even better is that the firet issue effortlessly hearkens back to 
the days of the classic mag while still putting a modem spin on the stories. Of the six tales within, the standout is "All The Help 
You Need” by Neil Kleid and Brian Churilla about a fat camp with Its own deadly methods of helping attendees lose weight. 
Also noteworthy is classic EC artist Angelo Torres’ fantastic artwork for Dan Braun’s “Hell Hound Blues.” in which a pair of racist 
record dealers seek an elusive blues recording. The only dud In the issue is Michael Woods and Saskla Gutekunst's “Chemi- 
cal 13,” which suffers from such muddled art and storytelling that I had no idea who was who, what was what and ultimately 
why I should care. Despite this weak link, the issue is a fantastic start to what will hopefully be a long run. 


CREEPY 
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(which was subsequently adapted in novel and 
comic book form), the spoof Jaws 3 People 0 
(which would have been Joe Dante's big-bud- 
get debut) and Chief Brody's demise at the start 
of Jaws: The Revenge, before Roy Scheider’s 
salary demands necessitated a rewrite. 

The absence of Spielberg and lone surviving 
Orca crewman Richard Dreyfuss is glaring, even 
though there are excerpted archival interviews 
with both. This lack of any new recollections 
hobbles an otherwise comprehensive archive. 
Just When You Thought It Was Safe is also a lit- 
tle too slap-dash in places, as Jankiewicz’ en- 
thusiasm tends to get the better of him at times, 
and leads to him spouting off many disorgan- 
ized and seemingly unconnected facts. There 
also are several factual errors in regards to 
Jaws 3-D that somehow slipped through, but for 
fans of the series, there’s still more than enough 
obscure insight present within to recommend it. 

BRAD ABRAHAM 

ED WOOD. MAO GENIOS: 

A CRITICAL STUDY OF THE FILMS 

Rob Craig 
McFarland 

Even though Ed Wood is firmly established as 
an icon of trash film, few books have covered 
his deliriously threadbare craft. While the efforts 
of other cult luminaries such as Russ Meyer and 
H.G. Lewis have received much critical attention 
in recent years, Wood’s often inept films have 
almost been left to speak for themselves. 

In Ed Wood, Mad Genius, Rob Craig fills this 
notable gap by investigating Wood’s weird ob- 


By all accounts it was a hellish experience: 
the novice director feared he had sunk his ca- 
reer, the studio placed its smart money on the 
lavish adaptation of another disaster (The Hin- 
denbur^, and the cast scurried to line up other 
work before this turd bobbed to the surface. 
Then it hit screens and became the phenome- 
non that was Steven Spielberg’s Jaws. Nearly 
35 years after its premiere, the infiuence of this 
“granddaddy to the summer blockbuster” still 
ripples through the multiplexes. Journalist 
Patrick Jankiewicz’s Just When You Thought It 
Was Safe takes an in-depth look at this unex- 
pected franchise. 

The book is largely comprised of reflections 
from the cast and crew, including Joe Alves 
(Jaws production designer. Jaws 3-D director), 
Richard Matheson (Jaws 3-D writer), Carl Got- 
tlieb (Jaws writer/actor), as well as some of the 
series’ most famous victims, notably the original 
film’s Susan Backlinie (Chrissie Watkins) and 
Jeffrey Voorhees (Aiex Kitner). Jankiewicz also 
offers up some obscure trivia, including a tidbit 
about the casting (and subsequent replacement) 
of Rick Schroeder in Jaws 2, the announced 
casting of Mickey Rooney as a “clown" in Jaws 
3-D and the murder of child actor Judith Barsi 
(Jaws: The Revenge) by her estranged father. 

Perhaps most fascinating is the section de- 
tailing the various proposed sequels and spin- 
offs, including a very dark take on Jaws 2 


sessions through shot-by-shot breakdowns of 
his fiims. Allusions to gender politics, Christian 
symbolism, Jungian psychoiogy, Egyptian and 
Roman mythology are all drawn out by Craig, 
who extrapolates a wealth of possible interpre- 
tations from horror films (including Plan 9 from 
Outer Space and Bride of the Monstet) in his ef- 
fort to paint Wood as a true cinema auteur. 

Problem is, Craig's insights range wildly from 
compelling to obvious to outright preposterous. 
Too often he presumes that his thoughts on a 
particular film’s themes directly reflect Wood’s 
intentions, and he pushes his analysis in awk- 
ward directions for the sake of intellectualiza- 
tion. According to Craig, Wood's sets aren’t 
cheaply painted flats in a dingy studio, but a de- 
liberate evocation of Brechtian artifice, and con- 
tinuity errors are noted as calculated 
symbolism. Craig even claims that Wood inten- 
tionally left in the infamous gaffe of the wobbly 
cross-shaped gravestone in budget-strapped 
P/a/7 9 to further reinforce the film’s resurrec- 
tion themes. 

These outlandish notions seem intended to 
break with popular thinking about Wood’s tal- 
ent, but instead hurt the book’s credibility, 
sometimes contravening direct anecdotal evi- 
dence from Nightmare of Ecstasy, Rudolph 
Grey’s excellent 1994 Wood biography. While 
there’s always a possibility that Wood was a se- 
cret genius using the tools of trash film to ad- 
vance profound social criticism, it seems more 
likely that he simply drew on half-remembered 
ideas from the B-films he loved as a child, un- 
consciously incorporating weli-wom storytelling 
archetypes into his hastily written scripts. 


JUST WHEN YOU THOUGHT IT 
WAS SAFE: A JAWS COMPANION 

Patrick Jankiewicz 
BearManor Media 
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OSACULA: A CLASSIC POP^JPTAIi 
Bram Stoker, David Haivcock, 

Claire Bampton 
and Anthony Williams 
Universe Publishing 
Wowl Stoker's classic brought to 
life In a graphic novel illustrated In 
Victorian greys with stunning 3-0 pop-outs of coffins, 
castles and creatures of the night. Brief but true to the 
tale, and oh-so-cleverly engineered to bring wonder to 
every page turn. Extraordinary and eerie. 

LIISA LAOOUCEUR 

DAUGHTERS OF OIGITAl 
ALCHEMY 

Jason Beam 
Gen X Press 

This collection of digitally trans- 
formed photographs by artist 
Jason Beam captures the lost art 
of magic in a world where tech- 
nology flourishes and mysticism 
wanes. Images starkly portray the discarded victims of 
Jack the Ripper, the illusory visage of Bloody Mary, sexy 
vampires, fallen angels and many others that'll fuel your 
nightmares and most erotic dreams. 

LAST CHANCE LANCE 





Unfortunately, the book’s more contentious claims distract from Craig’s relevant, well-re- 
searched thoughts on Glen or Glenda7s autobiographical undertones and even Wood’s later, 
rarely discussed sexploitation scripts for director Stephen C. Apostolof. As Freud probably 
would agree, Craig should have remembered that sometimes a graveyard full of topless 
dancers is just a graveyard full of topless dancers. 

PAUL CORUPE 
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';iGHTnME:TOI}SCARti)IOSlfEP 

Todd Strasser 
Scholastic 

These short tales from Todd 
Strasser. aimed at creeping out 
primary school kiddies, follow in 
the tradition of books such as 
Scary Stories to Tell in the Dark. 

However, with washed-out, re- 
hashed versions of traditional 
campfire yams (including a bland 
retelling of “Hansel and Greter), Nighttime will not only 
bore the socks off your blossoming bookworms. It may 
have diem doubting this reading thing altogether. Now 
that's scary! 
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GOTHIC CHARM SCHOOL 
AN ESSENTIAL GUIDE FOR GOTHS 
AND THOSE WHO LOVE THEM 
Jiliian Venters 
Harper(>)llins 

A defense of gothdom writ as a 
guide to good manners, this is 
cheeky fun at first (“Friends don’t ; .. . 

let friends dress as the Crow") but 

ultimately seeks to strip goths of 

their sexy, dangerous and snarky sides. If you followed 

all these rules, you'd be the deadliest of all; dull. 


Iti.\n LVntcrs 


LIISA LADOUCEUR 





MONSTER PARTIES AND GAMES 

Chris Kullstroem 
McFarland 

The idea behind Chris Kullstroem’s book is promising; fifteen do-it-yourself party games 
and activities inspired by well-known horror movies, from classics such as the original The 
Fly, right up to Resident Evil. Some of the games are card-based, some are role-playing 
games and others are scavenger hunts. Since it's purported to be suitable for all-ages, I sat 
down with my ten-year-old daughter to field test a couple of the activities. But we didn’t get 
very far. 

Kullstroem’s “games” are more complex than Hitler’s plan for taking Western Europe. Hours 
of preparation are needed for every activity, meaning these aren't casual games meant for 
two. In fact, they seem designed for larger events, often calling for six, eight and sometimes 
even fourteen players. What’s worse, the games just aren’t any fun. The rules are over-com- 
plicated, the list of supplies is endless and the connection between the game and the orig- 
inal movie is frequently tenuous. Just reading some of the instructions was daunting! If this 
book could barely hold my attention, it didn’t stand a chance with my daughter. But let’s see 
what she had to say... 

Hannah: I was hoping that the games in this book would be simple and fun, but (and this 
is a big but) they're not. Some ask for only a couple of supplies, but most require tons. For 
example, to play one game you need: six hands, four white skulls, three bones, two black 
skulls and 1 08 small stones, as well as grey and red 3-D paint. . . and the list keeps going. 
What if you don’t have the supplies? What if you don’t have the time to prepare the games? 
What happens if you don’t have the money to go to expensive Halloween shops? In the 
“Ghostbusters Challenge” game, for instance, it is simply ridiculous that one must photocopy 
a whole bunch of sheets of paper to create little information booklets that must then be given 
to all the players a full week before the party. Crazy! I would rate this book two out of ten. 
Extremely disappointing. 

JASON LAPEYRE AND HANNAH GARCES-SLOANE 





t sounds like the opening line of a joke: what do you get when you cross an 
Associate Professor of Religious Studies with a horde of ravenous flesh- 
eaters? But the answer is no laughing matter, as you get some seriously in- 
tellectual horror fiction, with plenty of gore to hoot. And while penning scary 
stories may seem like an unlikely career choice for a scholar of religion, for 
Kim Paffenroth, it just makes sense. 

“My interests in religious studies were always a little darker than some people's,” 
he explains. “The question of theodicy - how/why God could allow suffering and 
evil in the world - for example, or original sin. or hell, always figured more in my 
analysis than their happier counterparts in theology. As I worked as a professor, 


of the zombie outbreak by annihilating everyone in its path - living or undead. It's 
here that Dante rescues a pregnant widow from almost certain death. The two are 
later joined by a disillusioned ex-soldier and a reclusive monk. 

The quartet’s discussions, as they attempt to escape the valley, form the intel- 
lectual backbone of the novel; they tackle everything from the nature of good and 
evil and the human condition to the role that faith, or a lack thereof, plays in times 
of crisis. Considering Paffenroth's background, these are subjects that he’s perhaps 
uniquely equipped to tackle. 

“Over the years of reading and study. I’ve gotten an appreciation for how stories 
often convey religious themes and ideas better than essays or state- 



I wrote a iot of academic nonfiction on those topics. At first I looked at them 
within the Bible, but I got more interested in their expression outside the 
Bible, in works of literature ranging from Shakespeare to Melville and / 
Flannery O’Connor. Then I went even further afield and started look- / 
ing at religious themes in pop culture, especially horror and science J 

While working on 2006’s Gospel of the Living Dead, an in-depth f 
analysis of George A. Romero’s zombie films. Paffenroth decided P 
to attempt writing his own undead fiction. Three years later he has V 
penned Dying to Live and Dying to Live: Life Sentence, with a third B 

installment in the works. Most recently he’s released Valley of the ® 

Dead (available from Cargo Cult Press in a limited edition hardcover ^ 
and out next summer in paperback from Permuted Press), in which M 
he places real-life poet Dante Alighieri {Divine Comed/i in the midst * 
of a zombie uprising in 1 300s Romania. Paffenroth positions his nar- j#l 
rative so it takes place during the period Dante was exiled from 
Italy, positing that his epic poem Inferno (which Paffenroth ex- 
cerpts throughout the book) was inspired by his encounters ^jjnH 

“The damned in Dante's hell are described as people 
who have lost the good of intellect and were now 
slaves to their appetites.” notes Paffenroth, - ' 

who counts Romero's Dawn of the m 

Dead, David Wellington's Monster 
Island and Robert Kirkman’s The 
Walking Dead among his favourite 
zombie tales. “[It'sj a description 
remarkably similar to a Romero 
zombie. But I had to sit on the 
idea of novelizing it for a while, 
a better feeling for 
Dante as a character in a novel.” 

book. Dante en- 
counters die undead while pass- 
ing a small village under siege; 

the townsfolk are panicking as ' 6^^ 

zombies attack and explosions ^ 

are levelling the community’s " ’’ 

buildings. As it turns out. the ^ 

army is trying to stop the spread . • ’• 


ments of doctrine or dogma.” he explains. “So when I write a 
story. I don’t think of it being about zombies eating people. 
i or people shooting zombies - it’s about love or sacrifice or 
^ grief or how something beautiful (or ugly) can lead you 
" to see something that's true, ” 

• \ But there’s more to Valley of the Dead than philo- 
sophical interludes and heady conversations. Paffen- 
B roth peppers the proceedings with sharp bursts of 
W violence - which also encourage reflection. For in- 
^ stance, as the group travels through the valley, they 
_ I encounter scores of people, all of whom deal with 
I I the undead in different ways. Some are content to 
f M simply exterminate the flesh-eaters, while others 
■ B round up their zombified friends and neighbours 
B to torture them at length. A few have even dis- 
B covered a way to profit from the risen corpses. 
Each reaction, no matter how disturbing, feels 
completely genuine. It's no wonder then, 
1 , that Paffenroth believes horror fiction 

• rV perfect venue to scruti- 

I'IL k. nize ourselves. 

[ V - j “I think zombies are espe- 
\ ¥ cially suited to [exploring the 

i human condition],” he says. 

IV : ,''u "if the characters have sur- 

vt m vived long enough for there to 

S'- 1 u ^ tliey’ve prob- 

m* n ably got some time on their 

- B ' till hands to consider these 

1 ilf’ ii questions, and l don’t see 

'f Vjt 

m , son could not. under the cir- 

'^w / cumstances. Horror induces 

fear, and nothing is more 
fearful to us as humans, I 
yS - if don’t think, than fear of our 

* existence being meaningless 

^ ' and useless." 


VILE THINGS 

Cheryl Mulienax, ed. 
Comet Press 


The most striking fiction is often rooted directly 
in reality, and this is especially true for the stories 
found in Vile Things. Most of these tales, collected 
by editor Cheryl Mulienax. begin with plausible, 
everyday situations and then darken quickly to 
trap the reader in twisted supernatural plotlines 
that teem with the imagination’s most repulsive 
creations, including parasitic mutations, a spate 
of festering fungal rashes and many other rancid 
and, well, vile things. 

There are several well-established names 
among the book’s contributors, as well as some 
up-and-comers, but regardless of the authors’ lit- 
erary pedigrees, the stories within have been 
carefully selected and always meet the collec- 
tion’s thematic criteria. 
Even Ramsey Camp- 
bell, who wouldn’t 
normally be described 
as a writer of extreme 
or deviant horror, of- 
fers a nauseating and 
explicit story ("Again”) 
about a man lured into 
an isolated cabin by a 
stranger in need. 

Living up to the title, 
many of these tales 
are strictly body horror; for instance, “Fungoid” 
by Randy Chandler is a brutally uncomfortable 
tale of a plumber who comes across a rampant 
fungus while on the job. Other authors choose to 
present the situation or the scenery as vile, fo- 
cusing their narratives on incestuous families 
(John Bruni s shudder-worthy “The Worm"), 
murderous, psychopathic roommates (Sean 
Logan’s “Tenant’s Rights") or the smell of a se- 
rial killer’s corpse-strewn basement (Brian 
Rosenberger’s "The Fisherman”). There are 
even moments, albeit short-lived ones, of com- 
edy (as in ZF Kilgore's “The Devil Lives in Jer- 
sey,” which features a unabashedly sarcastic 
cop as its protagonist) interspersed to break up 
the caustic onslaught. 

As a side note, with the exception of work 
from Angel Leigh McCoy (“Coquettrice"). this is 
an all-male collection. Perhaps this would have 
gone unnoticed if there had not been so many 
stories involving rods being stabbed into, or 
bugs exploding out of, penises. But dismem- 
bered members aside, there are no cheap 
gross-outs here: even though the focus is 
clearly on the vile and unpalatable these don't 
feel like stories that were written with the sole 
purpose of being labelled “extreme horror" or to 
merely revel in their graphic, gory descriptions. 
Simply put. Vile Things is every deviant horror 
fan's wet dream. 

SSA SOBCZUK 
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A TWISTED LADDER 

Rhodi Hawk 
Forge 

Each unhappy family, observed Leo Tolstoy, is unhappy in its own way - and 
none of his character had to contend with demons, extra-sensory mind con- 
trol and voodoo priestesses with grudges. Madeleine LeBlanc, the psycholo- 
gist heroine of A Twisted Ladder, on the ottier hand, is juggling all three, along 
with an apparently schizophrenic father, a brother who commits suicide early 
in the novel, and a great-grandmother seemingly hell-bent on setting her up 
with the mysterious Zenon Lansky, a gun-shop owner with telepathic ten- 
dencies and a penchant for recreational homicide. Never mind that 
Madeleine’s also developing concerns about her own psychological state, 
since the arrival of a mysterious young girl named Severin, whom apparently 
only Madeleine can see or hear. . . 

This Southern Gothic family saga, Rhodi Hawk's first novel, is an intense and 
brilliant psychological thriller with supernatural elements. The plot is tight and fast-paced (a fine and 
good thing considering the book is more than 500-pages long), and Hawk’s characters are original 
and compelling - often chilling, too. She sustains the tension well, handling the ambiguity of 
Madeleine’s mental state with skill and sympathy, without ever sinking into the irritating trap of de- 
picting psychological instability by confusing the hell out of her reader, Additionally, her setting is as 
much a character in the book as te cast of assorted phantoms, addicte and plantation owners; the 
heat and damp of the Louisiana bayou infuses every page until it’s surprising the damn thing hasn't 
turned into a soggy, steaming mess in your hands. 

Mostly light on gore but heavy on the atmosphere, A Twisted Ladder is deeply unsettling in its de- 
piction of a tortured family history that continues to impinge upon the present. As Madeleine strug- 
gles to move beyond the darkness that imbues her family's past, she is drawn into an increasingly 
tangled web of deceit, violence and black magic. However, it is the relationships in this novel that give 
the book its true power, proving that, although each family may differ in its own way, It is the com- 
mon thread of our humanity that ultimately unites us. 

JUSTINE WARWICK 



MIDNIGHT WALK 

Lisa Morton, ed. 

Darkhouse Publishing 

The first release from small press Darkhouse Publishing is a collection of fourteen shorts meant to 
showcase the limitiess variety and potential of horror fiction. Editor Lisa Morton stitches these tales 
together using a loose thread - namely, diversity itself - to form Midnight Walk, an eclectic anthol- 
ogy that may just shed some light on die future direction of horror literature. 

The shorts fit together like a mismatched quilt, yet the book somehow also gains its own voice amid 
all of the disparity. The authors, although not always veterans of genre fic- 
tion, are by no means new to the craft, either. Armand (Constantine (“Mon- 
soon Devil”) might be known more for his fantasy and horror video game 
writing, but his unconventional rape/revenge tale - in which a widower pos- 
sessed by a demon encounters his wife’s murderer in a barbershop - works 
well in the printed form. Richard Grove’s “Silver Needle” and “The Guixi Sis- 
ters” by Jodi Kaplan Lester are written from a child’s perspective, which is 
uniquely disturbing In and of itself, and both give the reader a tangible sense 
of vulnerability. Morton contributes her own period piece, “Diana and the 
(Coong-si,” about a widowed foreigner battling vampires on a 1 9th-century 
Chinese shore. Although one of the more slow-paced and literary teles in tee 
book, it works to round out tee anthology and further cement tee collec- 
tion’s diversity mandate. 

But while Midnight WalKs stories appear to be quite eclectic on tee surface, it becomes evident teat 
many of the contributors have simply dressed familiar horror tropes in different cultural settings and 
eras. For example, George Willis’ “The Measure of a Man" may offer a seemingly fresh take on zom- 
bies (the story is set in South Africa and tee flesh-eaters arrive by boaQ, but in tee end it is still a zom- 
bie tale that plays out In a fairly predictable manner. So while the anthology does at times provide a 
well-articulated response to current trends and cliches in horror fiction, it never quite rises up to de- 
liver a complete re-envisioning of any genre conventions. Still, it’s a thoroughly enjoyable read and 
one that might have to you thinking about some of your favourite monsters in a slightly different way. 

JESSA SOBCZUK 
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THREAD RUNNING • 

THROUGH THE ERItS. BROWN 
STORIES, WORKING 
ON AN ENTIREEY DIFFERENT LEVEL. 
Apocalyptic fiction worth 
reading!” — Dark Fire Magazine 
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Tentacles i 

WITHOUT END, | 

amen!' 

— Cody Goodfellow, author 
OF Radiant Dawn 
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HO’D HAVE THOUGHT THAT ONE OF 
■■■ THE BEST INDEPENDENT HAUNTED 
WS ATTRACTIONS IN NORTH AMERICA 
^ ^ WOULD BE LOCATED IN THE BASE- 

ment of a giant sports complex in Portland, Oregon, 
of all places? Strange, but true. 

FrightTown is a massive, three-house haunted at- 
traction situated beneath the Portland Memorial Col- 
iseum that boasts; “Three tons of horror in a one 
pound bag,” "The longest running haunted house in 
the whole state!” and “The number #1 scariest 
haunted attraction in Portland for three years run- 
ning." 

Turns out It really is all of those things, but getting 
ttiere is a little tricky. Once you head down to the 
Rose Quarter and find parking, follow the signs to 
the front courtyard of the complex. When you’re fac- 
ing the building, take the stairway to your right, 
down to the ticket booth and enter the 40,000 
square foot Exhibit Hall (which is about the size of a 
city block). 

FrightTown is divided into tfiree separate walk- 
through attractions with a vendor's market in the 
centre. I stop to peruse the bizarre bazaar and 
purchase some spooky soap. Keep your 
peeled here because there are all kinds of 
weirdos and ghouls (patrons notwithstanding) 
lurking within, waiting to scare the crap out of 
you when you’re not looking. This Is one of the 
distinguishing features of the attraction; it’s 
staffed by trained actors who belong to ttie 1 031 
Community Theatre (a non-profit corporation 
founded in 2005 that’s completely dedicated to Hal 
loween), sg all the baddies are really well-dressec 
made-up and never break character. 

Out here, chances are you’ll 
come across Baron Von Goolo 


(a.k.a. Dave Helfrey, executive director of 1031), 
FrightTown’s creepy, pale-faced, white-eyed carni- 
val barker-style host, who’ll bid you welcome and 
usher you into one of tfie three attractions. 

I start with Elshoff Manor; The Asylum. It’s the 
kind of place where you want to push the scaredy 
cats in your group to the front because there are 
some freaks creeping around in there ready to 
pounce. The manor is self-guided and takes about 
twenty minutes to walk through. Bathed in red 
light and littered with lunatics, the spooky struc- 
ture is surrounded by a wrought iron fence and lots 
of “greenery." A zombified patient in a wheelchair, 
and another in a straitjacket, stare me down as I 
enter the wood doors of the building's crumbling 
stone facade, inside, I encounter a variety of 
“scenes" that feature hospital residents in bloody 
pajamas, demented doctors conducting sick ex- 
periments and even the ghosts of patients passed, 
especially around the manor’s graveyard and in 
the sewer - both of which visitors have to walk 
through to get out. Pay no attention to the nut-job 
with th e Sharpie in the room with the demented 
all over the walls - he's got 
bigger problems to deal with, ob- 


viously. But do beware of the guy with the chain- 
saw and the doctor, who has a surprise waiting for 
you in his chamber. 

i make it out of the manor with all of my wits, so 
I stroll over to Baron Von Goolo’s Museum of Hor- 
rors, which is recommended as a palate cleanser 
between the other two, more high-impact haunts. 
Decorated on the outside like a three-dimensional 
piece of monster art, it houses Von Goolo’s elaborate 
collection of one-of-a-kind paranormal and crypto- 
zoological oddities, such as “The Were-Pug,” 
“Chicken of the Lagoon" (like The Creature, but 
emerging from a big can of tuna), a taxidermied 
“slinky dog" (but the slinky part is its intestines), a 
“frumious bandersnatch," (a homage to Lewis Car- 
roll, made up of many different animal parts), as 
well as a two-headed fish, shrunken heads. Hal- 
loween masks, bizarro sculptures and more. 

There's a load of horror art on the walls here as 
well, so I take my time in the first chamber and 
check out every detail from floor to ceiling. But be 
sure to watch out for Lobotomo the Clown, whose 
creepy smile no amount of heckling can alter. 
Everyone hates clowns, right? You’ll hate this one 
because he kind of floats around the room and 
peers at you from behind sculptures when you’re 
not looking. Also be wary of that guy in the dress 
weeping in the chair, he’s none too happy about you 
intruding into his personal space. 

Once I make my way through the museum 
proper, a hallway leads me into an elaborately 
designed "black and white” area called The 
Amazing Maze of Monochromatic Monsters, 
which comes complete with window dioramas 
paying tribute to The Lost World, Plan 9 From 
Outer Space and other black and white horror 
films of yesteryear. “Dead Wood" and Vampira 
are here, along with The Giant Claw (from the 
eponymous 1957 film), Ro-Man the Monster 
(Robot Monster), one of the big-brained, cat- 
eyed Saucermen, from Invasion of the Saucer- 
men, I Was a Teenage Frankensteirfs Teenage 
Frankenstein andTabanga, the voodoo tree demon 
(From Hell It Came). And this year, they've added 
Beulah from It Conquered the Wfer/dand Mol from 
Frankenstein Versus the Space Monster. This is 
probably one of the most unique and artistic sec- 


|| Photos By Jennifer Gomez (allUiatjazzphotogfaphy.com). 



tions of a haunted attraction I’ve ever seen, some- 
thing akin to stepping into an old '50s B-monster- 
movie. 

Still deep within Goolo's Museum, I move on to the 
mad scientist's lab, where the doc and his staff are cre- 
ating monsters for the museum’s 2008 theme, “The 
Douchebags of the Living Dead,” which are these un- 
dead New Jersey Guido-types that lurk around the 
Moumingwood Cemetery, hosing themselves down with 
“Axe Murderer" body spray and hitting on the girls with 
the tastiest brains. But even the Douchebags won't 
enter the museum’s final room, The Crypt of Old People 
Making Out. That, you’ll just have to see for yourself. 

Finally, 1 indulge my inner gorehound with a trip over 
to The Chop Shop, which is exactly as it sounds: a 
greasy, TCM-style body shop that tears apart cars, as 
well as people - then puts them back together again 
in horrible combinations. Not surprisingly, it looks like 
a dilapidated gas station owned by maniacs and hill- 
billies. Don’t waste time looking at “what your brother 
did to the door,” because if you’ve ever seen the movie 
you’d know why the Sawyers invited you for dinner, 
and it ain’t because grampa makes a good tuna 
casserole. The deeper I go into the Chop Shop, the 
stranger and gorier it gets. Cyborg zombie hillbilly red- 
neck monsters begin to appear in and around the 
junkyard area, which features rusting cars that 
screech and flash, and noisy barrels clanking about. 
Keep an eye out for Big Daddy, the fat guy with the 
mechanical claw; he’d twist your head off with that 
thing if he wasn’t behind the fence. 

i escape The Chop Shop with ten fingers and ten toes. 
Visitors can show theirs off on the way out then stop for 
a photograph with some of the characters {who will fol- 
low you right to the exit) to the massive skull ttirone out- 
side. Then, go through again! With different themes in 
the museum every year, and regular modifications to 
the attractions (in 2009, Elshoff Manor will be trans- 
formed into a gothic “old dark house”). The place even 
conducts “Wicked Weddings!” FrightTown never gets 
old. So, what are you waiting for? Plan your Petrifying 
Portiand excursion today. 

FnghtTown is located in the Exhibit Hall at the Rose 
Quarter, on Portland's east side between the Broadway 
Bridge and the Steel Bridge and is open from 7 p.m. 
October4-5, 10-12, 16-1 9, 22 through Halloween, and 
November 1 for Day of the Dead. The price of admis- 
sion, which includes access to all three haunted 
houses, is is $20. For more info and a coupon for $5 
off, visit frighttown.com.^ 









BLACK DEVIL DOLL 

Starring Heather Murphy, Natasha Taionz and Martin Boone 

Directed by Jonathon Lewis 

Written by Shawn Lewis and Mitch Mayes 

Lowest Common Denominator 

Political correctness is a phony whitewash I don't 
have much truck with. Fat /ybert and Fred Sanford 
taught me the difference between racial humour and 
racist humour back in the '70s. which is why I don’t 
have a stick up my ass about the spectacularly of- 
fensive exploitation parody that is Black Devil Doll. 

The plot is pretty basic. In a righteous opening 
reminiscent of tfre exeojtion scene in Faces of Death. 
Mubia Abu Jabal. a black militant convicted of raping 
and murdering fifteen white women, does the funky 
chicken in an electric chair at the same moment a 
bored and buxom young lady (Heather Murphy) toys 
with a Ouija board. Jabal's freed life essence trans- 
forms her innocuous Howdy Doody doll into an afro- 
wigged. expletive-spewing wooden terror with an 
outsized libido. 

After a brief romantic idyll, the devil doll levels with 
his ladylove about his need for “strange tang.” She 
accommodates him by inviting a bevy of pom-aes- 
thetic women over to feed his carnal desires; they, 
along witti spumed wigger boyfriend White-T (Mar- 
tin Boone), provide the body count. What ensues is a 
relentless retinue of leering nu- 
dity. necrophilia, prison rape, 
clever fart and fuck jokes, as 
well as jaw-dropping H.G. 

Lewis-style gore that includes 
stabbings, skull bashings and 
ttiroat slashings. 

“We basically wanted to make 
a 'puppet film' that actually de- 
livered the goods." says first- 
time director Jonathon Lewis. 

“There are many of these ‘evil 
doll' movies in the genre but 
how many of them are worth a 
shit? We bought Chester Turner 
had a good idea in Black Devil 
Doll from Hell, but let’s face it. he 
just didn’t have the money, skills, equipment or pa- 
tience - and some would argue talent - to execute 


THE GORE-MET PIMPS THE BLOODY BLAXPLOITATIDN 
PUPPET FILM BLACK DEVIL DOLL >^6 
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it properly. But we didn't want to 
just rip off Turner, we wanted to 
do our own thing and we ended 
up with a blaxploitation puppet 
film with a splash of Russ Meyer 
and John Waters." 

As good as the human actors 
are (or are not), the real star of 
this film is the doll, which was 
sculpted by ventriloquist figure 
maker Dan Payes (dan- 
payespuppetry.com) and modi- 
fied by makeup artist and 
co-writer Mitch Mayes with 
paint, a wig, and some Black 
Panther-inspired threads. 

“We had seven dolls for the 
film, each one made for specific 
scenes, and none of them ever 
worked right," Lewis admits. 

“Some scenes took weeks to 
shoot. Post-production was a 
bitch; all the wires and shit that 
had to be erased... a night- 
mare. Plus, the doll’s voice was 
done in post and that took sev- 
eral weeks. It’s one of the rea- 
sons it took eighteen months to release the film.” 

That attention to detail is evident throughout, mak- 
ing it difficult to believe that the director is still in film 
school and the shooting budget was a measly S5000. 

The score, by The Giallo’s 
Flame (RM#9(fi. is funkified 
fantastic; the opening 
credit sequence, by John 
Osteen, worthy of a James 
Bond film. The digital ef- 
fects are both subtle and 
striking, particularly the vi- 
sual representation of the 
puppet's orgasms: brilliant, 
red-tinged, rapid-fire mon- 
tages of iconic civil rights- 
era photos. 

“That's the 'Negroscope' 
mentioned in the trailer 
and the posters," says 
Lewis. “It was actually 
[producer/writer/brother] Shawn Lewis’ idea to add 
those in to fuck with the audience, just in case they 


were laughing too much. Those scenes are supposed 
to represent Mubia's rage. He's getting back at the 
man by blowing his load on white girts, or something 
to that effect." 

This unabashed fearlessness is what really ele- 
vates Black Devil Doll from the low-budget ghetto. 
Anyone familiar with Shawn Lewis' Rotten Ckitton T- 
shirt business will know that no punches were pulled. 

“We made the movie we wanted to make.” the di- 
rector affirms. "Not once did we think about the au- 
dience or distributors or worry about offending this 
group or that group. Say what you will about Black 
Devil Doll, it is the purest form of art there is - com- 
pletely uncompromised." 

The Lewis Brothers are so convinced this film is 
going to find a cult following upon its release on Oc- 
tober 27 that there are already plans for a sequel and 
an action figure, as well as a tie-in novel written by 
Stephen Romano {Shock Festivati. 

"Part 2 takes place in space. It's going to be sim- 
ilar to a Roger Gorman Alien knock-off. The tag line: 
“The Only Thing Blacker Than Space. Is Now IN 
Space!" 
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MARS ATTACKS! 

Danny Elfman 

La-La land 

For Mars Attacks! Dam'i Elfman in- 
dulged in his familiar use of trilling 
chorals, staggered brass patterns 
and skittish rhythms, but he also 
plunged himself into a goofy world of 
primordial electronica to create one 
of the most epic B-movie scores ever 
written. The new material in this ex- 
panded CD offers even more dra- 
matic diversity. In some of the cuts, 
particularly “First Rre Rght” and “Boy 
Scout Jamboree," Elfman dynami- 
cally updates the heavy brass and 
dissonant sounds from cherished 
’50s sci-fi creature features, as well 
as Bernard Herrmann’s sci-fi classic 
The Day the Earth Stood Still. The 
shorter cues offer more goofy elec- 
tronic and Bulgarian-styled vocals, 
which help soften the transition be- 
tween the score’s heavy action and 
loopy lounge cues. The limited edi- 
tion CD also contains some demo, al- 
ternate and trailer music, and great 
liner notes on the score's demented 
design. MRH 



SKULLS 158 SURF: 

Psycho Beach Party 

MYSPACE.COM/SKUilSl 58 
This UK-based outfit claims to be 
the “world’s greatest psycho surf 
band," which is a bit of bold state- 
ment for Skulls 158 considering 
that in reality the band’s debut EP 


is painfully boring. Combining cold 
drippy surf a la Gein and the 
Graverobbers, smooth psycho and 
a bit of horror punk. Skulls 158 is 
competent enough musically to get 
by, but undoubtedly hindered by a 
lack of creativity and an uninspired 
delivery. (It doesn’t help that their 
lead vocalist sounds like Perry 
Como!) It probably says something 
about genre music when dudes 
dressed in luchador masks playing 
surf and rockabilly with a Horror of 
Party Beach vibe feels kinda old, 
but in this case it really is. No doubt 
you’ve heard this one before: 
melodic party tunes named after 
horror movies, such as “Bay of 
Blood” and “Surf Nazis Must Die," 
lyrics that reprise plot points, and a 
chorus line that shouts out the 
movie's title ad nauseum. Skulls 
1 58 is simply rolling out an old gim- 
mick with no passion to back it up. 
It’s like bringing the punch and not 
even bothering to spike It. DOA AVL 



NIMVIND :™»cJ 

The Stillness Illness 

Beef Record Inc. 

Like Nim Vind’s previous effort 
Fashion of Fear, the Vancouver ec- 
centric’s latest album marks a con- 
tinued evolution of the horror punk 
sound he established as vocalist 
for goth/punk band Mr. Underhill, 
while once again delivering a polit- 
ical message via horror imagery. 
The focus this time is on the op- 
pression of the common man and 
his need to wake up and take the 
power back from, urn, bankers. 
Musically, the album combines 
melodic punk, eariy Iron Maiden 
guitar riffs and ’80s pop, but some- 
how it only adds up to a few decent 
tracks, despite the obvious talent 


and slick production values at play 
here. Part of the blame must fall on 
Mr. Vind (real name Chris Kirkham, 
who also happens to play bass in 
The Vincent Black Shadow), as his 
voice lacks the emotion needed to 
hammer the songs home. The Still- 
ness Illness works best when it’s 
delivering straight-ahead horror 
punk, but the more progressive it 
gets (as with the ska-ish “21 st Cen- 
tury Teenage" - yes, “teenage,” not 
“teenager” for some reason - and tie 
cheesy ballad “The Radio Active 
Man”) the less interesting it becomes 
- not unlike the stale political concept 
that it's clinging to. AVL 5^1/2 



THE BODY BAGS 

Modern Monsters 

Red Light Productions 
If you've ever wondered what The 
Misfits might have sounded like In 
their early years when they were 
still jamming in their parents’ 
garages, waiting for a big break. 


then check out this four-piece hor- 
ror punk outfit from Charlotte, North 
Carolina. Consisting of Kyle Mon- 
strosity (vocals), October Grey (gui- 
tar and vocals). Zombie (drums) and 
Chris Deceased (bass), this is one 
band that eats, breathes, strums 
and screams all things horror. 
Songs such as “Psycho at the Movie 
Show,” “Blood Thirsty Cadaver 
Freak" and “Don’t Drink with Vam- 
pires” thrill with their raw intensity, 
and are liberally peppered with 
sound bites from movies such as 
Army of Darkness, Saw and The 
Lost Boys. That said, these guys 
need a bit of production polish to 
help smooth out some jagged gang 
vocals and bring a sharper edge to 
their brand of scream-along horror 
punk. LCL 
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HELLBATS 

One Minute Suicide 

Kicking Records 

By 2006, Hellbats had two success- 
ful albums tucked under their leath- 
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28 WEEKS LATER 

John Murphy 

La-La Land 

Previously available as a download, John 
Murphy's electro-grim score gets a second 
life on this limited CD that’s goosed with an 
additional ten minutes of music and a thir- 
teen-minute audio interview with the com- 
poser. The action and suspense cues are a blend of cool textures and 
shrill sonic flares, but the score's power lies in its chilling, haunting Inti- 
macy. Although still based around the slow-burn 28 Days Latertheme, 
Murphy’s follow-up is a lot more dour, with harmonies unfolding like 
hymns (“Rre of Death”), and mini-lullabies applied to scenes of physical 
devastation. The contrast of harmonic beauty against horrific imagery is 
appropriate because, like the film, the music is about survivors of a holo- 
caust that have had to emotionally numb themselves and suppress their 
humanity in order to endure. MRH 
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DETHKLOK mi 

The Dethalbum II 

Williams Street Records 
The world’s most brutal animated band re- 
turns with a highly anticipated second help- 
ing of deadi metal so crushingly epic, you 
may just cry blood. Metalocalypse co-cre- 
ator Brendon Small joins forces once more 
with legendary drummer Gene Hoglan (Death, Zimmer’s Hole), to deliver 
the follow-up to the fictional band’s debut - incidentally the highest chart- 
ing death metal album of all-time - and damn if it doesn’t totally destroy. 
It’s a case of art imitating life, but as Small and company blast out track 
after track of monstrous metal, seething with world-hating angst and 
barbed with hooky choruses, it’s readily apparent that Dethkiok is 
(strangely) not only real talent, but in fact superior to the acts that they pay 
tribute to. True, it’s contrived, but Hoglan’s trademark kick-triplets on “Laser 
Cannon Deth Sentence" and the taunting mantra of “Dethsupport” (“Pull 
toe plug!’’) alone are enough to make Spinal Tap’s foil-vwapped cucumbers 
look like gherkins. D-d-d-d-d-d-die! TT 
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ery wings and were touring with 
bands such as Plan 9 and Nashville 
Pussy. Then their bassist Nico was 
shot dead. After replacing him and 
issuing an album dedicated to their 
fallen comrade, 2007’s Unleashed 
and Alive, the 'bats have soldiered 
on with a brand new disc titled One 
Minute Suicide. With bold drum 
beats, catchy choruses and strong 
vocals, Hellbats competently blend 
punk, rockabilly, psycho, metal and 
good old rock ’n’ roll. But it's their 
dark lyrics that set this French trio 
apart from their contemporaries, as 
they bemoan life and glorify death 
in cool tunes such as “A Beautiful 
Death,” “Out of this Hell" and “Kiss 
the Viper." Simply put, if you’ve got 
a hankering for some dark hybrid 
rockabilly that's liberally seasoned 
with a balls-to-the-wall punk aes- 
thetic, One Minute Suicide will un- 
doubtedly get the bats in your belfry 
a-rockin’. LCLS^^1/2 



MARK STATLER AND HIS «« 
CREEPY CLASSIC CHILLER BAND 

Self-titled 

Independemt 

Promising “chills of delight to 
everyone from the monster boom 
generation," you’d expect a grainy 
voice filtered through the speakers 
of an old Magnavox television, with 
echo-y guitars mixing it up with 
samples from Universal films. 
Wrong. Although the first track, the 
very bland “Dracula’s Daughter" 
had me wondering if The Commit- 
ments had reunited to sing about 
haunted houses and werewolves, 
by the fourth track, “The House of 


Frankenstein," the album grew on 
me. (Maybe it was the lyrics about 
8mm monster films and staying up 
late to watch the creature feature?) 
And proving not to be a one-trick 
pony, Statler drops the kitsch act 
and sings the Hudson/Mills stan- 
dard “Moonglow." If you saw him 
performing these songs in some 
bar, you'd wanna tap your feet and 
buy him a beer. EV 



Half Truths & Hand Grenades 

Level Nine Entertainment 
Having only released two albums In 
the last ten years, one might not 
think that Ninetail is a musical force 
to be reckoned with, but from the 
opening salvo of the title track there 
is no doubt that this is a band not to 
be fucked with. Though they’ve 
been compared to Slipknot and Fear 
Factory, with Half Truths & Hand 
Grenades Ninetail has resolutely 
surpassed Its peers by offering up 
blistering metal mayhem with a de- 
cidedly Industrial edge. Tracks such 
as "Parabellum” and “Superpsycho” 
deliver the death metal goods like a 
punch to the gut, courtesy of a 
menagerie of shrill guitars, jack- 
hammer drums and the voracious 
vocals of lead shrieker J. William 
Heitmann. It’s perfect music to blast 
through your headphones if you're 
planning on blowing up a church or 
going on a killing spree - or if you 
work for the post office, LCL 



3 INCHES OF BLOOD 

Here Waits Thy Doom 

Century Media 

Despite the temporary loss of ban- 
shee-esque shrieker Jaime Hooper 
due to throat issues, Vancouver’s 
thrash-meets-old school metallers 
3 Inches Of Blood sally forth with 
gusto on Here Waits Thy Doom. 
Maintaining the thunderously ag- 
gressive and modestly technical 
approach they defined on three 
previous efforts, tracks such as 
“Rock in Hell," “All of Them 
Witches” and “Execution Tank" fit 
perfectly into their canon of 
grandiose tales delivered via hy- 
peractive tempos. Overall, it’s not 
particularly horror-centric (despite 
the odd depiction of a gory battle) 
or upsetting, except for the Clutch- 
meets-Nashville Pussy twang of 
“Preacher’s Daughter.” It’s an in- 
teresting if not entirely enjoyable 
step outside of their usual idiom. 
While Hooper’s ravenous wails are 
indeed missed, Halford-esque 
crooner Cam Pipes ensures Here 
Waits Thy Doom is still an epic 
journey of caustic metal. KC 
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ICK THE FIRST SPLAHER MOVIE THAT REALLY BLEW YOUR head (who was inspired by Iron Maiden’s Eddie) as a scene icon in her own 
FUCKIN’ MIND - TOOK SHIT TO ANOTHER LEVEL THAT AF- right. It’s surprising then, that the inspiration for their latest release, The 

FECTED YOU PHYSICALLY, EMOTIONALLY AND PSYCHO- Curse of /WarfftaSp/affer/read (out now from Southern Lord) didn't come 

LOGICALLY. THAT’S WHAT WE’VE ALWAYS TRIED TO DO,” from the movies, but rather, real-life “zombies.” 
enthuses Tommy Niemeyer, guitarist for The Accused. The original “splatter “Most of it was real shit - like walking around East Hastings in Van- 
rock" band has been punishing eardrums since 1981 (albeit with a hiatus couver during the middle of the night for ‘Avenue of fhe Dead,”’ he re- 

from '93 to ’03) with a sound the group describes as “a musical mash of calls of the notorious drug addict-riddled neighbourhood. “That’s the 

bloody, carnage-laden horror, marinated in a broth of metal and hardcore scariest thing in the fuckin’ world. There’s no horror flick that comes close 
punk, simmering in a stew of unthinkable brutality and to being as weird as that area. We thought we’d 

eye-popping gore.” lirl walked into some zombie world, the way everyone 

The original lineup formed in Oak Harbor, Washington staggering around, staring blindly. Were those 

in 1981 and single-handedly created the splatter rock \ people dead? Undead? On their way to being dead? 

scene via legendary albums such as 1 987's More Fun I wrote [about it] on a vomit bag on the way back to 

Than an Open Casket Funeral. 19&8's Mar^a Splat- \ i Seattle.” 

terhead's Maddest Stories Ever Told and 2003’s Oh ^ A' Despite their endless devotion to slasher flicks and 

Martha!, records that shock and dumbfound as much influence on other horror-themed punk/metal bands, 

fortheirlightning-fastrhythmsandaggressivetempos The Accused (which now includes musicians Brad 

as for their graphic imagery and lyrics about zombies, '■ ^ Mowen. Dorando Hodous and Mike Peterson) has 

killers and gore. Througout the years. Niemeyer - the ^ ^ 8'’Oup to embrace theatrics on stage, 

band's remaining original member - says It has been Even though Martha has been depicted in an endless 

theTheAccused’ssimple mission toshock, amuse and stream of horrific scenarios on tracks such as “Av- 

disgustfans. “ * ' enue Of The Dead" and “The Splatterbeast,” which 

“That’swhatthefirst fwyDeaddidtome,”hebeams. "Isaw it the week it seem like perfect candidates for gruesome live dramatics, Niemeyer in- 
came out at some decrepit, fucked-up theatre with only four other people in sists that The Accused will continue to shy away from incorporating stage 

there. I didn't know what I was in for. The ttiing hit the screen and my jaw antics into their idiom. 

was on the floor. It was so killer it changed my life. Overnight all of our [gig] “We’ve never had the means to even attempt that shit," he explains, 
fliers went from the standard picture of Ronald Reagan looking dumb to peo- "We may have a couple of foam latex heads we could throw in the van 

pie exploding, their heads getting ripped off by the living dead. I was doing all for shows but it wouldn’t be doing what we really wanna do. We want to 

of the artwork for the band and I couldn’t be stopped once that shit inspired fuck with imagination more than we want to shove it into people’s faces 
me." with all senses. We’re not trying to mess people up or make them feel like 

Fast forward to 2009 and Niemeyer still holds the same esteem for hor- they need to go take a crap or vomit. . . just unsettle 'em a bit.” 

ror and has successfully established his zombie mascot Martha Splatter- For more on The Accused, visit splatterrock.com. 
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KONXARI CARDS 

Card Game 
IRM Fwndatm 


karma 
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The ancient Egyptians had it 
all, man! Giant pyramids, scary- 
ass mummies, gods with the 
heads of jackals - even a card 
game that helped them speak 
with the dead. Pronounced kon- 
zar-ee, this 88-card deck is based on an ancient Egyptian game that was 
purportedly designed by the god Thoth to enable the user to bridge the 
gap between our world and the spirit world. 

The cards are shuffled and game play commences when 
they’re laid out in a precise pattern and then turned over so j ’ 
that their specific meanings can be derived, Each card fea- i 
tures a beautiful, haunting image; a small child standing in the | 
corner of a room, a broken doll, a body lying in a hallway, etc. i 
In the corners of the cards are various symbols, numbers or ' 
letters that (along with an easy-to-follow rulebook) help play- | 
ers decipher just what the spirits want them to know. 1 

The game is meant to be played with two or more people in j 
a candlelit room (which you suspect might be haunted!) and the i 
fright factor is easily jacked up by how deeply immersed you 1 
choose to become. At times it can be quite unsettling, especially | 
if the letters or numbers spell out a person’s name, age or date 1 
of death. 1 i 

So whether you and your friends want to gab with a ghost or 1 ’ 

parlez with a poltergeist - ditch the Ouija board and grab a i 
Konxari deck. It’s like having a BlackBerry from the other side. 
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SHERLOCK HOLMES: 

MYSTERY OF THE MUMMY 

Nintendo DS 
Frogwares 

The fiends at Frogwares have a veritable cot- 
tage industry when it comes to Sherlock Holmes- 
themed games, having released a bunch of titles 
based on Sir Arthur Ctonan Doyles’s super-sleuth 
chance to assemble teams made up of creatures over the past few years. Now, Mystery of the 

from Games Workshop’s popular Warhammer miniature series. Mummy- originally released for the PC in 2002 - has been redesigned as 

Each battle has its own characteristics, which adds intrigue and strat- the first Sherlock Holmes game for the Nintendo DS. 
agem to the game. For example. Ores are vicious brutes who are strong In it, players assume the identity of the world famous detective to in- 
but slow. Dwarves usually play a highly defensive game, while Goblins are vestigate the death of an eminent archaeologist and the disappearance 

sneaky SOBs that sometimes bring chainsaws onto the playing field! of an ancient Egyptian mummy. Along the way, you must avoid getting 

Tournaments take place in medieval-looking Middle Earth environments stung by scorpions, falling through trap doors or being eaten by a crea- 
where players trample each other to death while cheerleaders shout and ture in the dark. 

dance on the sidelines and spectators go wild with blood-fuelled enthu- Using the system’s stylus, players traverse environments dripping in creepy 

siasm. Now, if only we could get those pussies in the NFL to snap a few Victorian ambiance, while gathering clues and solving puzzles. 

necks the next time they snatch a ball! Though not terribly scary, it’s a more cerebral game than most DS titles that 

will have you doffing your deerstalker and puffing on a pipe in no time. 




BLOOD BOWL 


If you’re anything like me, you probably find 
American football pretty fucking boring. Sure, 
there’s a lot of running around and ass slapping, 
but there’s no death or destruction. Blood Bowl 
chanoes all of that bv offerino oamers the 
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2949 Hempstead TPK 
lavittown.NY 
516-520^5975 
MMktiine.coni 

BURNING MOON VIDEO 
1505-llthAve.SW 
Calgary. AB 
403-228-2899 
bumingiTKionvideo.coni 

L£ CABINET DES CURIOSITIES 

STErnumM 

bimore, Sythiey, 

Australia 

THE CIN»U STORE 
UmtAB.Onon House 
Upper St MarOns Ln. 

Umdon.UK 

0207-379-7838 

Viecineinastore.co.uk 

COLLECTORS CORNER 
8108A Harford Rd 
Baltiinore. MO 
800-979-3353 
coUectorscorTMrmd.coin 

COMIC EXPLOSION 
66 Centre SI. 

NuOey.NJ 

973-235-1336 

THE COMIC HUNTER 
177 Lutz SI 
Moncton. N6 
506-855-4950 
comlctHmter.net 

CORNERSTONE COMICS 
960 E. OrangeUtorpeAve., SteA 
Anatieim.CA 92801 


DARK DEUCACIES 
42l3W.6urt)ank Blvd. 
Burbank. CA 


DIMENSION COLLECTIBLES 
10 N. Mam SL 
Ambler. PA 

(limensioncollectibles.net 

DREAMKAVEN BOOKS 
2301 E. 38111 SL 
Minneapolis. MN 
612-823-6161 
dreamhavenbooks.com 

THE DREAMING COMICS & GAMES 

5226 UnivssftyWayNE 
Seattle. WA 
206-525-9394 


8TH STREET BOOKS & COMICS 

lOioamstE 

Saskatoon. SK 

306-343-6G24 

Bthcimiics.com 

EXCALIBUR COMICS 
3030BkiorSt.W. 

Toforto, ON 

416-236-3553 

excalibur-comics.ca 

EYESORE CINEMA 
801 Queen aw. 

2rtd Floor 
Toronto, ON 


FEAR AND LOATHING IN VICTORIA 

2926-BfitttlSt. 

Victona, BC 
800-979-3353 

GRAVEYARD RECORDS & COLLECTABLES 

4727 S. Packard Aw. 

Cud^.WI 

414-486-1751 

graveyardrecords.com 

GRINDHOUSE VIDEO 
291 IW. 4m Aw. 

Vancouver, BC 

HAPPY BATS CINEMA 

I98E.15AW. 

Vancouver, BC 
604-877-0666 
happybatscInema.ctHn 

HAVE YOU SEEN... 

321 Aylmer a N. 

Peterborough. ON 
705-750-0770 

HORRORBLES 
6731 W. RooseveH Rd. 

Berwyn, IL 

708-484-7370 

hoiTOitiles.com 

THE HOUSE OF ODDITIES 
421 Spnng St. 

Jeflersonville, IN 
812-285-1185 
thehouseofoddrUes.com 

KEITH'S COMICS 

5400E Mockingbrd U.. Ste 120 

Dallas, TX 

214-827-3060 


LOOKrORNEWiDBACKISSUESIIIMOFriCllll 


TUlf MM mm 


Signup 



MONSTERS INKTAnOOS& 

PIERCINGS 

3924 S. 51 a 

Milwaukee. WI 

414-545-6385 

mansterslnlctattoos.com 

MORRIGAN LEFAY’S MYSTICAL 
GIFTS 

79AK»meyOr, 

Dartmoutti, NS 


NIGHT FU6HT COMICS 
Ubr^ Square 
210E.400a S. 

Salt Lake City, UT 
801-532-1188 
night-flight com 


OUT OF THE ORDINARY MUSIC 

AND GIFTS 

733 Morxmgahela a 


STRANGE ADVENTURES 
5262Sackvllle a 
Halifax. NS 
902-45S-2140 
strangeadventures.com 

STRANGE BREW 
23 0akAve 

Warwick. OLD, Australia 

617-4661-8730 

thehikam.net 

SUSPECT VIDEO 
605 Markham St. 
Toronto. ON 
416-568-6674 


412-672-2323 

REDD SKULL COMICS AND CDS 
720A Edmonton Tr. NE 
Calgary. AB 
403-230-2716 
reddskull.com 

THE SILVER SNAIL 
367 0(ieenSLW. 

Toronto, ON 

416-593-0889 

silversn3ii.com 


TATE'S COMICS 4 TOYS 4 WDEOS 4 MORE 
4566 N. University a. 

Lauderhill, FL 
954-748-0181 
tatescomics.com 
WASHINGTON STREET BOOKS 
131 N. Ufeshington St 
Havre de Grace. MO 
410-939-6215 

washingtonstreetbooks.com 


vnmrei muitis 

WWW.FABPRESS.COM 
WVAV FEAftSHOP.COM 
WWWFIENOFOftCE.D£ 
WWWJ40USE0FMYSTBU0USSECRCTS.COM 
WWW.04AG-ENTEflTAJNMEtfT COM 
WWW.RUSTEDRARE.COM 
WW.V.THEOAR KSIDESTORE.COM 
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IT'S THE GREAF PUMPKIN, CHARLIE BROWN 


Dim BY BILL MELEiEZ^yS^ (1966;' 



hat stupid blockhead of a brother of mine is out in the pumpkin patch 

■ making his yearly fool of himself,” gripes Lucy Van Pelt in the cias- 

■ sic animated TV special It’s the Great Pumpkin, Charlie Brown. “Every 
A year Linus misses tricks or treats and then the Halloween party. He’ll 

never learn." 

Based on Charles Schulz's highly influential and popular comic strip 
Peanuts, It's the Great Pumpkin was the first film or television program to use 
Halloween as its central subject, Even more impressive, it has become the 
H^loween season's most time-tested viewing tradition - the special has been 
a network television mainstay for over 40 years and still attracts more than 
ten million viewers for its yearly prime-time broadcast. 

It’s the Great Pumpkin's distinct laidback style was first developed by 
Schulz, producer Lee Mendelson and animator Bill Melendez in their first two 
Peanuts specials, 1965’s highly successful A Charlie Brown Christmas and 
1 966’s Charlie Browns Ail-Stars. Combining simplistic but effective animation, 
a shuffling, bouncy jazz soundtrack by Vince Guaraidi and real children voic- 
ing Schulz’s pint-sized allegorical characters, each of these early specials 
managed to strike the same charmingly cynical tone as Charlie Brown and his 
friends did on the Sunday comics page. 

It’s the Great Pumpkin centres around blanket-toting Linus, who attempts 
to convince his friends to forgo candy and parties to wart for a benevolent 
gift-giver called the Great Pumpkin, who he believes will arise from a “sincere” 
pumpkin patch on Halloween night. Charlie Brown’s smitten younger sister 
Sally decides to join him, but she soon regrets giving up an evening of fun, as 
Linus passes out from sheer excitement when he mistakes Charlie Brown’s 
dog, Snoopy, for the Great Pumpkin. Meanwhile, loveable loser Charlie Brown 
is told by Violet that his invitation to her Halloween party was a mistake, he 
screws up his ghost costume by cutting too many eyeholes in an old bed 
sheet and finally discovers that a full night of trick-or-treating has net- 
Y i ;• ted him nothing more than a bag of rocks. 
i'r- While some traditions, such as trick-or-treating, had already 
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been superficially dealt with in one-reel animated shorts, such as Disney's 
Trick or Treat and Max Fleischer's Betty Boop's Halloween Party. Schulz 
tackled several different aspects of the then still-emerging festivities and 
helped to cement many Halloween customs in the North American pop cul- 
ture consciousness. Apple bobbing, pumpkin carving, trick-or-treating, cos- 
tumes and parties all play a significant role in the cartoon, which managed 
to capture tiie anticipation, fun and mystery of Halloween, even while fir- 
ing a few punches at the holiday’s overt commercialism. 

Schulz dealt with similar themes in A Charlie Brown Christmas, which 
saw Linus quoting the Bible to help Charlie Brown see past the pink alu- 
minum trees and rediscover what Christmas is all about. It's the Great 
Pumpkin. Charlie Brown also looks to reconcile ideas of spiritualism and so- 
cial celebration through Linus’ unwavering devotion to the Great Pumpkin, 
an autumnal equinox deity of sorts. Although ridiculed by his partying peers, 
Linus' (possibly delusional) beliefs bestow a deeper significance to the hol- 
iday than can otherwise be found at the bottom of a bagful of candy apples, 
gum and cookies. And yet the most pious of the Peanuts gang isn’t even 
fazed when the Great Pumpkin never shows, but takes it as a greater test 
of his devotion for the following year. Linus’ attempt to understand file tra- 
ditionally secular Halloween as a Christmas-like holiday echoes October 
31 's uneasy convergence of pagan and Christian ideals. 

And yet, It’s the Great f^mpkin, Charlie Brown ultimately helped turn Hal- 
loween into the money-making, candy-obsessed spectacle Schulz tried to 
caution against. The animated show's prime-time success led to a glut of 
new Halloween TV specials throughout the 1970s and early ’80s, including 
Halloween is Grinch Night, The FatAlbert Halloween Special and Garfield's 
Halloween Adventure. But while animated specials like these, based on 
trendier properties and toy line tie-ins, continue to come and go, it's 
nicetoknowthateveryyearLinuswillcontinuetograpplewithissues 
of faith and Charlie Brown will still reach into his trick-or-treat bag ' * / 
only to find a rock. • - '’ f 






Galman’s 

IFTEEN (par-^s 


Black Phoenix Alchemy Lab is proud to- present 
a 15-month scent and art series based on -■ 
Neil Caiman's short story, 

15 Painted Cards from a Vampire Tarot', t 


Each package comes with a 5ml bottle of » 1 
perfume inspired by the tale and s' corresponding 
tarot card created by Madame Talbot ^ 

T-shirts featuring Madame Talbot’s artwork fog 
the series will also be available through I] 
Black Phoenix Trading Post ] 


PRODucEdi 

ptACmiO^UXALcj 


The first card set will be available in 
August of 2009, and a new set will be 
added each month, spanning 15 months. 


This is a charitable, not-for-profit venture; 
proceeds from every single set and tee go fo tjie' 
Comic Book' Legal Defense Fund, i* 

which works to preserve the 
First Amendment rights of the 

comics community. ; 


JKY By 


HAND-i 




ww.blackphoenixalchemyla]b.(:( 

ww.blackDhoenixtradingnp^je 










AtiAILABLE ON DtfD SEPTEfflBER 19 




9 Created by the best of 
today’s horror filmmakers 

® Includes FOUR Director’s Cut 
versions and RVE unaired 
episodes! 


Each episode contains a 
‘Recipe for Fear” - a behind-the- 
scenes look at the making of the 
episode including an interview with 
each director. 
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